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ALOIS-TRNKEKA, \ 7 p cHo. 
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a eeroe, ee eel ee CONCERT VIOLINIST | AND INSTRUCTOR | yraee TUISA CAPPIANI / : ; 
EDUCATIONAI EXCHANGI OF THE SEVCIK MEF THOD -\ we he 4 . oe School for Solo Playing, Ensemble Playing, 
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é CONCERT PIANIST TEACHER of . : aes : VOCAL INSTRUCTION. 
SC | PIANO COMPOSITION PIANIST—INSTRUCTION. : Ee as 
PAUL \ s bs Pe hs eae Yy i ay Gentian Gor Carmeni@ Pall Home Studio: 163 East 62d St., New York. 
NICE ¢ TURE Address: 1 West allio RIG Viv rie Residence Studi 423 E. 140th St a news ae a a « a zs 
803 egie Ha é - LIAMS DANIEL VISANSKA, VIOLINIST 
gages Aes NY rT) DOCK f ) T Erwe 
ee J \NET BULLOCK WILLIAMS, MARK ANDREWS, Returned from Berlin after nine years’ successful 
> aa CHER ¢ SINGING CONCERT ORGANIS1 concertizing and teaching, to aa engagements 
AT AD we re and a limited number of pupils : A 
Miss MARY — LIA BU RT, Carnegie Hall, Wednesdays and Setucdays. ee Wie ke wee Address: 488 St. Nicholas Ave., New York. 
\ Orig e Bin sigh omen s \ ( In Philadelphia: Mondays and Thursdays. 
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[ALTER HEN RY HALL, ae ae 4 aps ev Telephone: 7093 River. New York. 
WALTER ve we " UIS SAJOUS Mae. HERVOR TORPADIE, 
rganist rei ot R 2S. () SS 7 — ‘ 7 y 
“tn edral Mr. . VOCAL INSTRUCTION. HERWEGH VON ENDE, 
Fest oat ers of Singing. Specialt oi »lacin . . 
Festival ¢ Teach f Singing a, acing 807-808 Carnegie Hall. Telephone 1350 Columbus VIOLIN INSTRUCTION. 
4 Agee Sie ace ong : ae Ae Fe 5 a a 212 West sgoth Street, New York. 
vee ee eee ee FLORENCE MOSHER : =o 
ee aya eerie NTR ae ata JOSEPH JOACHIM SCHOOL 
-| Dr. J. CHRISTOPHER MARKS, PIANIST—INSTRUCTION, sh genes e aaa 
- ; ; i 1 Certificated by 1 eodor Leschetizky in 1894 STRINGED INSTRUMENTS. 
: S Organist and ( = irm 0% . ( “= of the Heavenly is Mosher B = ank ra ie eps ¥ Geraldine Morgan, Director. 
- PIANO—V olc E cu LTU RE = “OMP OSITION— | eg ee ee eh eee ew York. | Orchestral and ‘Cello Department, Paul Morgam 
a ciate ORGA 914 Carnegie Hall, New York. 
Residence Studio, 154 E, 46th St, New York. | HENRY SCHRADIECK’S =e 
ELIZABETH Kk. PATTERS "Phone 2162 38th. ses Dr. EDOUARD BLITZ, 
7 E VIOLIN SCHOOL. 
SOPRAN ors TINEKX?T , 2 : SIG SINGING. 
SOPRANO Mr. SAMUEL BOWDEN MOYLE, " Violin, Pine, Theory and Ensemble Playing. LOGE: REET 
‘ esidence and ‘ : 
Studio: 14 West Eighty-fourth Street pie ee an ey en s1 : e ere See 843 Carnegie Hall. 
‘Phone: 5825-J, River re. tase ee 5; re ie . ee 535 Wa ive., Broukiys, (N.Y. Monday and Thursday, 1 to 10 p. m. 
eS ‘ : fabs SPREE easier Sap Tay Res. ’Phone: 1310 Audubon. 
= — rTM No. 16 East 22d St., New York City. AMY GRANT, 
ADELE EIS BALDWIN, ea : : d AY 
ADELE LAEIS B Sih ELLA MAY SMITH, 
CONTRALTO EUGENIE PAPPENHEIM, Suadeiee: th 4:00; Rhersiven at hae. INSTRUCTION — PIANO, SINGING, MUSIC, 
Concer tecitals, Musicales cS a aa 78 W. ssth S 7 he - >} , 
SS THE CELEBRATED PRIMA DONNA. ; adie nee see Panes ery 
Pee eee ree he ee a HISTORICAL LECTURE RECITALS. 
Telephone 5757 Columbus. WALTER L. BOGERT, Residence-Studio: 60 Jefferson Ave., Columbus, 


E. SCHWARZ, 


New York. Re 


Ass't ( rinity Church, . 
citals a t Address Trinity Church, 
New ick Institute, Jersey City, 





RICHARD ARNOLD, 


Concertmaster Philharmonic 
INSTRUCTION 
208 Fast Sixty-first Street 


Society 
New York 


STEWART 


SOPRANO 


EFFIE 
DRAMATIC 

cal Instruction 
rt and Oratorio. 
Eleventh St. 


( 

35 West New York 
. HEFFLEY, 

TEACHER 


8 Carnegie Hall 


EUGENE ( 

PIANIST AND 

Studio: 707-7 
WILBUR A. LUYSTER, 
SIGHT SINGING 

(Galin-Paris-Chevé Method) 


Special preparation of church soloists. Normal 
course f ‘ musi Vocal Instruction— 
Choral Directior 
Address: Metropolitan Opera 5S ol, 1425 way 

; KA 7 —T 
Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited mber of pupils 
Residence, 34 Gramercy Park 
"Phone: 3187 Gramercy New York City 


BRUNO HUHN, 
58 West Fifty-seventh § 
Piano and Organ | 
Te Vocalists—Style, Diction 








WALTER HALL, 


INSTRUCTI 


JOH) 
VOCAL 


843-844 Carnegie Hall New York 








FLORENCE E. GALE, 
SOLO PIANIST 


rts. 


Recitals and Conce 
> Method. 


Instruction, Lesc 


1st W. 












BRISTOL, 


SINGING. 


FREDERICK E. 
TEACHER OF 


Room 111 


Ryan Building F 
No. 140 West 42d St., 


New York. 





ENRICO DUZENSI, 


OPERA TENOR 
T i] M leacher of —_ 
Woe I Rigir R t Mary C F 
tea W , ¢ G cae 
. I 8 S N York 


Mrs. LAURA E. 


SCIENTIFIC 


The Chelsea, 222 West 23d Street, 


HERBERT W LI 


SCHOOL OF 


MORRILL, 
CULTURE. 
New York. 


VOICE 








ER GREENE, 
SINGING 


864 Carr 
Caia Aarup Greens 








STEINBRUCH Musica INSTITUTE, 


Voice Culture, Piano, Violin, 


Harmony and Composition. 
Director: Hugo Steinbruch. 
206 Eighth Avenue 
HALLETT GILBERTE, 
rTENOR—COMPOSER. 
Composer of “Span ish Serenade,” “ Youth,’ 
“Singing of You,” ‘Mother’s Cradle Song.’ 
Hotel Flanders, 133 W. 47th St. 





Phone 3021 pepant, 


Ensemble Playing, 


Brooklyn, N. Y. 





MUSICAL DIRECTOR. 
Instruction in Theory of Music and Repertoire. 


Address 644 Madison Avenue, New York. 






ROBERT CRAIG CAMPBELL, 
TENOR. 
Soloist oo e Church Around the Corner.” 
The Bristol, 122 West Forty-ninth Street. 
’Pkone, 3101 Bryant 





I. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY. 
ACCOMPANIST. 
Residence-Studio: 954 Eighth Ave., corner 56th 


St., New York. 'Phone: 3555 Columbus. 


MARTHA MINER RICHARDS, 


SOPRANO. 
Limited number of pupils accepted. 


Studio: 436 Fourth Ave., New York. 
Phone, 3972 Madison Square. 


IRVING KOMITOW, 


“THE VOCAL PARADOX.” 
(Male Soprano.) 
Address, Musical Courier. 


CLAUDE MAITLAND GRIFFETH, 
PIANO AND HARMONY INSTRUCTION. 


133 Carnegie Hall, New York. 





IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO. 
3405 Broadway, New York. 
117 Remsen St., Brooklyn, N. Y. 


JOHN W. NICHOLS, 
TENOR AND TEACHER. 


Pupil of de Reszke. Concerts, Oratorios, 
: als. Special Summer Course. 
1 E. goth St., Tues. and Fri. 


Recit- 


Ohio. Telephone, Automatic 2294. 





WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 


80 Washington Square, East. 
Tel ane, 6340 Spring. New York City. 


ES: KINNEY, TR: 
VOCAL SCIENTIST. 
35 W. 42d St., New York City. 








Dr. CARL_E. 
Studio: 


DUFFT, 


1 East goth St., New York pest 


Mrs. E DW. ARD H. CANFIELD, 


VOICE CULTURE. 


so4 Carnegie Hall, New York 


SAMUEL A. BALDWIN, 
Head Dep’t of Music, College City of New York 
CONCERT ORGANIST. 


Address: 611 W. 137th Street, New York. 
Telephone, 1600 Audubon. 


MIL TONELLA BEARDSLEY, 
PIANIST. 


143 saint Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular @n application. By mail only. 
33 WEST 67TH STREET, 
Atelier Building. 





CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 





Phone 5620 38th St. 
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NEW YORK 


VIRGIL CORDON PIANO SCHOOL 








NEW YORK 
WALTER Ss. YOUNG 


VOCAL INSTRUCTION 














BOSTON. 


JESSIE DAVIS, 
PIANIST. 
Concerts— Recitala—Lessona. 


BOSTON. 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 














15 East 31st Street, New York 
SPECIAL SUMMER SESSION 
JUNE 29th to AUGUST 8th 
VIRGIL GORDON, Director 
Prospectus on application 


801-802 Carnegie Hall NEW YORK 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 
This is to certify that Miss Bessie Morgan has 





DUNNING SYSTEM 





of Improved Music Study for Beginners | unusual musical talent and ability and tact as a 
The only system indorsed by the world’s renowned — oe it gives me great —_ asure recom 
masters of Europe and America. Its superiority is ) ‘ 

acknowledged by all who know of it. STUDIO: 50 Jefferson Avenue Vil Laws Tras 


Jersey = Heights, N. J. 


Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 


sad FUDD 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING, 

225 Highland Avenue, Buffalo, N. Y- 


ARTHUR 


BLAKELEY 


THE DISTINGUISHED 








CANADIAN ORGANIST | STUDIOS: Carnegie and igeges: Halls 
FOR RECITALS | | Address, 144 E. 160th St., New York City 
“NORDHEIMERS” | 





a | toronto | EL |ZABETH LANKOW 


” MR. GEORGE M. ROBINSON PRESENTS Sister of ANNA LANKOW 
Has full authority to continue tl 


MISS CLARA CLEMENS : | Method, hav as Rete assoc fate: da fe : fifte "e* spi 
| wi th her sister, Mme. Anna Lankow’s School of 
nging in Bonn. For terms, etc., 
CONTRALTO 


Address: 
New York 





Address: ELIZABETH LANKOW 
Herr Stra. 21, Bonn/Rhine, Germany 


PUPILS PREPARED FOR OPERA AND CONCERT 


TENOR 


Sole Management 


For Terms, Dates, etc. 
Madison Avenue, 
HAENSEL and JONES 


KITCHELL jin 








OMraArIA 


site Symphony Hall. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED. J, LAMB 
159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 


BERTHA CUSHING CHILD 
CONTRALTO 
Vocal Instruction 
The Lang Studios, Boston, Mass 








Studio: 407 Pierce Building. 
Residence: ¢ West Cedar Street, Boston. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 


Home Address: 107 Thorndike Street, Brookline 
Mass. 


MARY DESMOND Oratorio 


(ENGLISH CONTRALTO) Recitals 
6 Newbury St., Boston -sirel 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room25S Hollender Bullding 
214 Boylston St., Boston, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce Bullding Boston 








: HUNTTING 


BASS 


Direction: 
GEO. W. STEWART 
120 Tremont St., BOSTOR 





JOSEPHINE 


Personal Address 
4 Haviland St. 


KNIG 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-'07 
Management: G. W. STEWART 


HT 














Composer-Pianiste 
GERTRUDE SAN sS- so Popular Rectal Seana: “1 Song 4 “Loveisa R se,” 
“When So amg is Sweet,” “Wishes,” “Where 


Blossoms Grow” (Spring Song), and« others 
Lyon & Healy,Pub., Chicago 


TENOR 
Soloist St. Patrick’s Cathedral 
Concert, Oratorio, Recitals 


Address: Hotel Grenoble, New York. _Ditson & Co., Pub. Wew York. 
bag Broadway 
5145-J, ___5145-J, Morningside 


ySOPRAN Oo 
ADDRESS 
601 West 136th St., New York 
Phone, 2920 Audubon 


VOICE SPECIALIST 


1213 CARNEGIE HALL 


é < Z 4 
is J Telephone: 3535 Columbus 
THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
‘ Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT are GUARANTEED 
Studio: 104 ‘west 7 ™ 79th Street eS - 








FLORENCE | 220% 








New Yo rk 


‘WAN DEN HENDE : 


THE FAMOUS BELGIAN CELLIST 


WIGTOR HARRIS “2" 


TEACHER OF SINGING IN ALL ITS BRANCHES 


Concerts, Recitals, ete. 
Management: A. DE PAU 
237 WEST 107th STREET 
*Phone, - 2891 River 








SOPRANO 120 Tremont 0. BOSTON 
HJALMAR DA ivi EC K SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


VON 


Residence and Studie 
1377 Lexington Avenes, Hew Yor 





HARRIET FOSTER 


MEZZO 
CONTRALTO 





151 VW. 106th Street. Tel., 418 River 
TENOR 
7 West 924 St. 
MEW YORK 


Telephone 1424 River 





MILLER 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 





BOpmg | Oma 





CONTRALTO 


Management: HENRY WOLFSOHN 
131 East 17th Street, New York 
Persona! address 305 West — + Street 
*Phone, 7380 River Ww YORE 





FLOR- 
ENCE 


SOPRANO 


122 W. 114th St., 


Under Exclusive Management of HAENSEL & JONES, 1 East 42d St.. N.Y 
Personal Addresses: Phone 5414 
—— New York City, and 888 North 4ad 
t. 


Phone 1379 D, Preston, Preston, Philadelphia 








BARITONZ 
ddress HENRY WOLFSOHN 
NEW YORK 


Personal Address, New Haven, Conn 





Skovdéaard 
Peabody Conservatory of Music of Baltimore 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty- ~,) Eminent European and American 
asters, including 


Otts B. Botse, W. Ed. Heimendahl, Pietro Minett!, 
Howard Brockway, J.C. Van Hulsteyn, Harold D. Phillips 
Alfred C. Goodwin, Ernest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 
CIRCULARS MAILED ON APPLICATION. 

















Special 
FOR TEACHERS pcre mer 
©— AND —@ Course 
OTHERS Special 


Piano School and Conservatory 
JUNE 24th TO JULY 24th, 1908 
MRS. A. M. VIRGIL, Director 19 West 16th Street, NEW YORK 














PiIaAaAnIsT 
MME. BIRDIC BLYE 5556 MONROE AVENUE 
—aetceaal CHICAGO 
eMARTIN eer 
MANAGEMENT 


PERSONAL ADDRESS 


142 W. Oist Street. Tel., 5865-) River 


Haensel and Jones 


1 East 42d Street, NEW YORK 





a nserune SWICK ARD 
7. ® 


SOPRANO —- © 
Concert, Oratorio, Recital 
Direction: J. E. FRANCKE 
1402 Broadway, New York 





Albert G. 


ORATORIO 
RECITAL 


JANPOLSK! 


BARITON E 
Management J. E. FRANCKE 
KNICKERBOCKER BUILDING 


505 Wes oem Street 


hone, 6902 Mor ingside 





THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
‘The Largest and Most Complete School of Music and Dramatic Art in the Middle West 


ELOCUTION. MUSIC, 


OPERA. 


MODERN LANGUAGES 


The finest and most completely equipped building devoted to music in America. 
Illustrated catalogue sent free. 


EDGAR M. 
430 NORTH MERIDIAN STREET 


CAWLEY, Director 
New 'Phome: 2910 


INDIANAPOLIS, IND 
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ESTABLISHED 1823 


Hicker fig 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Bosten 








QUARTER GRAND 





The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 








Send for Catalog 
THE CABLE COMPANY 
Manufacturers 


Chicago 





























STERLING 22tes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849-—SHORT GRAND 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, fitcaco 


Established 1891 


P. A. STARCK PIANO CO. 


Manuilacturers of the 


STARCK HIGH GRADE 


Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 











49th Ave. and West Lake St. 





ESTABLISHED 1867 
Miss Clara Baur, Directress. 
Instructs, trains and educates after the best methods of Fore- 


most European Conservatories. The ot ot numbers some of 
the Leading Musicians and Artists of today 


CINCINNATI! CONSERVATORY of MUSIC. | 










Elocution MUSIC ‘Langua es 
Loc ati ide al with respect to home comfort and luxurious 
urrou din 8 The » finest and most completely equipped build- 







ante music in America. Day and resident students 
Ae any ‘time. Illustrated C atalogue FREE 

S8S CLARA BAUHR 
Highland oe Oak St. and Burnet Ave., CINCINNATI, OHIO 


in gs devo 
may ente 














Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, 


SAYS OF THE 


Smith & Nixon Piano 





the Great American Pianist, 





“It has been my or » become acquainted with the Smith & Nixon 

Bea whieh I have unhesit tug arranged to use exclusively at the Sherwood 

Music School, Chic: and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at *Chaut: qu a, at my studio and cottage, and in the great concerts 

this year, h ave given the greatest satisfaction of any in my seventeen years’ wi ork at 

that place. Witt1am H. SHERWoop.” 
SMITH & NIXON PIANOS 

are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 

Upright Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


Will Throughout Her American Tour 1908-09 use only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 
THE JOHN CHURCH CO. 


NEW YORK CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


PLAYER PIANOS 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo. O. 


























KRANICK & BACH 


« PIANOS 


OF THE HIGHEST MUSICAL TYPE 








PRODUCE 


FACTORIES AND WAREROOMS 
233 to 246 East 23d Street NEW YORK 





MARY LANSING «222 


Pupil of Jean de Reszke 
ORATORIO, RECITALS, CONCERTS 


ADORESS: 
128 WEST 11th STREET 
Tel., 661 Chelsea 
VIOLINS, CELLOS AND BOWS 
VERY FINE TESTED ITALIAN AND SILVER STRINGS 
VIOLIN OUTFITS FROM SS to $25 
Genuine Old Violins and Cellos 


LEATHER CASES AND FRENCH ROSINS 
ARTISTIC REPAIRING 








S PFEIFFER & C0 220 East 86th Street, 
P S |) TELEPHONE: 4567 79TH NEW YORK 
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Paris Jur &, 1908 Madame Sembrich has 1 rned a | [ 1 
ten vears as she earned in the last t \merica 
in former vears, this vear is providing Europe wit Which is the mony ¢ oe oe 
hundreds of Americans identified with music, and lc als ent-alt Mined sth ad 2 
there seems to be one centripetal focus, which is her ee ta Pi , ee ay 
in Paris. Henry Russell, of the Boston Opera ¢ ee ae Ce y not 1 ae 
pany, has been here and is on his way to Italy. Sig- EE na, a eae EE . ere 
nor Gatti-Casazza, of the New York Metropolitan, and Sign ee ney wrabbes es ' ; 
entanini are in the town busy with opera detail, but besides these ee ne ae 1, tone @ P P P ai 
rs of the directorial ends there are here hundreds—nay, | lie ue wted setae cane teak OED atte f, 
say thousands—of musical people, who are interested in the Americans. Who are the mot erabb ' t 


nifold divisions of opera and music, both in the practical as 


more spiritual features of the art, and I believe there 








1S UI ! Furthermore, who are the St pT } I 
re few of these whose hearts are not set upon America, the “‘dol- tin wienstore Lose who do fot’ | ‘ | 
: as they call it How ca testify my appreciat f art n | i 
\nd this reminds me: Some time ago an American singer, ine to sustain it. for, as we all k1 s it | urt 
now in Europe, was listening to the usual strictures upon the decomposes? Hoy n I. how 1 prove his { ty to 
United States, and among other things we were accused of was an art more snbstantially than by paying to keep the art alive 
America’s spirit for money making. “Oh, it’s all money, money, There is no other wa \merica pays for art. Hence all artists 
ney in the United States,” said a German singer. “Why did ire anxious to go to America—for pay, | : lL kn 
vou accept an American engagement?” was the question then put that artists get av ft Ame 1 as st as tl 
the German. “Because I secured a good, profitable salary.” can Tf Ay 1 is the pavs roy 5 
\nd that was the natural, proper reply. The fact is that here in not pay, who are the money grabbers \ t thos hot 
pe the salaries so exceedingly sma except in rare in- ceive the American money the grabbers ne Certa 
es, after artists ] de Amet successes, that America se who pav it out susta ! ( tis t 
es tl \lecea isical rtists as tte I necessit g bbers What we 1 this of | Ca la 
‘ here is thr Pp We n An 1 ecelve ne ney il ] g g to \mert 1 O1 ted visits. w t I 
ropean artists We p the Mey Phe go ft \mer- \nx 1 should s el ce le nd t ~ ¢ 
rt 1e\ \\ ) 1 the « satis! Oo! fees, the onl dividuals sudden! cle ( to becon 1 9 bhe t h 
es that enable them to live comfortably and save money, and, ‘at its monev or to spend it in China ot nan. on Eastern art 
same time, put them into that semi-independent position that r ()riental artists There is a marvelous g 
sequently commands a higher fee here. How then can we be three hundred millions of beings who have developed remarkable 
sed of being the money nation? We separate ourselves from arts which have been nearly 11 essible to us 1) tive arts, 
a We do not adhere to it We pay it out. We pay wood, ivory and coral sculpturt 1 carving, | S 1 ts 
» the European artists. They receive, what? he money. carpets, rugs, pottery etal work, jewels, g Sup 
Whose money? The money of the American. How then can we ose our eves were to be set t e sé os \ n 
accused properly of being the money grabbers when we pay taste for Oriental art were to develop under the new and rising 
the money ? \nd how can we be justly accused by those wh novement of Asiatic consciousness Wi Id still 1 n 
Ive our monev in greater abundance than any other money 1S oney spenders, and others, acceptin gy our 1 uld b 
eived, of being the money grabbing nation? Who are the grabbers. If that possible change were t ir. | scvcilal tte 
ney grabbers: Those who earn it and pay it out, or those l-uropean artist, accusing us now oO} being t mone erabbers, 
earn and do not spend it, or those who receive it? fare? l-urthermore, suppos« ( ould completely alter 
hese repeated accusations that the Americans are a money tendency to become money grabbers and hoarders What then? 
m should not be indulged in by those who are willing to ac- Suppose we were to decide not to bring any more foreign 
pt American money, which is more liberally paid out than any pianists to America; no more Paderewskis at $180,000, a1 
her money. Per capita, America wastes more money than any more foreign singers except such as are actually 1 $sal Phe 
her nation, and much of it is wasted on musical people upon Boston Opera scheme is based upon a gradual cultur f A 
m Europe would not be guilty of wasting it. Which is the an pupils through the New England Cons M 
ney grabber? America or Europe? Paderewski's concerts in for advancement into opera. If we are competent t ¢ 
pe do net give him in ten years what America pays him in opera in Europe (Nordica, Garden, Lindsey, Walker, Whe 
months. Which is the money grabber? America or Europe? Griswold, Clark, Cisneros, Bis WI 








1c 


Martin dozens. of 


mention 


Anderson, Abott and 


numerous to here ) 


home. If 


we can 
feel confident of singing at 


scheme succeeds, and there 1s 


that it will, will we then be considered lib- 
rselves or will we then also be c illed 


in our liberal views 


orabbers, as we now, 
| pean art and artists, are called, even 
nients It is one of the fallacies of the 
i the ie nation, the reckless nation, 
ds its money without stint or consideration 


grabbing. 
effect that 


use that nation of being money 


lis fallacy is due to the peculiar 
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ter music or more music, because protected music 
is just as bad as any other protected article ; it would 
mean the limitation of the mental arena in which 
the free combat now enables any one to show his 
But if there is to be paternalism we should 
not be stepfathers to music. 

Ship building should depend upon the natural 


not upon artificial laws, as it now does. Our 


prowess. 


laws; 


artificial protection laws prevent us from building 
ships; they lock us out of competition. Remove 
those laws and we shall build ships. Put a protec- 
tion on music and you restrain its culture. It must 


as the air. 
the 
which enriches 


be as free But as we are suffering gen- 
effects of Protection, 
a few at the cost of the many, 


not put the musicians in the class of the few ? 


erally from results and 
why 
Why 


permit the European musicians annually to swamp 


the American musicians and put the latter out ot 
service? Protection, if it prevails, should have no 
exemptions, and the musician can afford, least of 


all, to be an exception. 


Same Cry in England. 


I;xamine, for a moment, a short paragraph taken 


from Saturday’s London Telegraph and carefully 


introduced, for obvious reasons: 
It is 


gong 


pleasant to find Mr. Joseph Holbrooke 


strong once again, alter a comparatively 





. been cultivated to the 
belief that music and foreigners are identical terms. 
The condition is pitiful. 
hence Sir 


lic has, since the 17th century 


Hence the above wail; 
Alexander Mackenzie’s appeal; hence 
Mark Hambourg’s reflections last year on the native 
English pianist with his average one pound income 
a week. That is really too much, considering the 
English pianos he is obliged to play on; no worse 
have ever been produced. They are harrowing, and 
why any one should study piano and then play on 
English pianos is one of the inscrutable mysteries of 
modern insular life. 


No Exception on Paderewski. 


after arrival here 


MuSICAL 


Shortly 
THE 
ing I at once named a num- 
ber of American papers that were in line with THE 
Musica Courier in criticising Paderewski’s per- 
formances, giving him all that is due to him and dis- 
criminatingly faults. California papers, 
Ohio, Massachusetts, and certainly 
others I have not read join us in this fair applica- 
tion of a just 
it may be, 


my I was asked why 
COURIER was an exception in treat- 


Paderewski's playing. 


disclosing 


Oregon, Illinois, 


measure of criticism, no matter who 


it being Paderewski in the Paderewski 
case, 


Last season when Pader- 











indifference has upon nations who have 
rich through economies and frugalitv—na- 
rtues which seem not have become re- 
tive. { the fact wars have dissipated 
gs Europe ot conceive how this 
fference to money can possibly be 
le th national] sanity. 
Randolph Hearst, who is here now qu- 
gy on ype and spending his American 
cause he finds his tastes better accom- 
his feeling of personal independence 
, here than at home, has been railing 
; ; wainst our svstet f paving ocean 
ind passenger fares to foreign nations 
foreign bottoms has been asking 
S sul vy in order 
\ can ship 
} eve np te 
5 1 é ng 
t protect 
} Si¢ ns iis 
a ss 1 as 
r ( iting 
sh b o 
= » § bsi CVE 
gl If we are 
; 1, ding 
gisiat the 
S| le for 
! ection 
+ d c by 
: rhe 
s 9 s bad as 
Rome cert Villa Paderewski. 
te relativel ir 
S stice. theories ot ethics. 
o nent, na characteristics 
ate life, life of the 
hod, ete., etc., we 
pupils and imitators of the Romans be 
f the Ca S fact. we are Cesarean, 
s. The Germans may 
from now until the first Amer 
ra is produced at the Metropolitan, or by 
t ertheless and despite all Bismarck, 
vi vhost il he was, was Bonapartistic 
nce lisciple of Czesarism. Rome went to 
li The government finally took 
r everything, and the people, who had noth- 
lo, decaved. That same disease is afflicting 
mankind todav, and we Americans 
nning represente: protest against 
plan of government, have had ourselves 
ke the Chinese, by a svstem of 
s bad as it is in Prussia, where 
inking—is merely a gratui 
t thanks to B irckian Czesar 
rms t, is merely an 
g care of ; \ ship subsid 
] f us must pay for Jones’ ship build 
Then whv not protect the 
WI t put a ta foreign musi- 
Then they will at least be justified in call- 
money grabber It would never mean bet- 





Se eet ee 





- Riond- Bosson prés Morges. (Suisse). 





PADEREWSKI’S HOME NEAR GENEVA. 


Thanks to “money grabbing’’ America 
mg silence, in the columns of The Musical 
Standard. From some recent characteristic “Im 
pressions” the following seems worth pondering: 
“We corrode together—and the result is that 
Nelson, Wellington and Beaconsfield have died, 
and are likely to die for our old isle—to what 
end? To place Kissewitski, Fuzzewotski, Lozzi 
donoki and Lillifilki—not to mention such growths 


as Kornotskoff, Pelitskiff, 
sniff 


Kibulroff 
and 11 


and Fulup 
on our platforms our refined homes, 
scraping their unholy music to the complete aban- 
Without Mr. Hol 


would become a 


donment of our native bards 
“dear old isle” 
old isle 


brooke our singu- 


larly dull 


What can the English musician do? Dr. Alex- 
ander Mackenzie publicly announced, last year, that 
under prevailing conditions, a musical career in 
Great Britain by a Britisher offered no inducements 
whatsoever; that the foreign musician prevailed in 
controlled the musical sentiment in England. 
There are many operas produced in Great Britain 
that have 


and 


no such musical value as ‘‘Ivanhoe,” and 


t “Ivanhoe” is shelved and had been shelved when 
\rthur Sullivan was still among us. The foreigner 
England to sing has not studied and does 
with dust 
the musical subcellar of its publisher. 
This generation hardly knows of it. London man- 
agers can make no money on native artists, except, 


probably, on one dozen in ten thousand. The pub- 


going t 
not know 


Sullivan’s opera, and it lies, 


hiding it, 
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ewski plaved one concert 
in. London the London 
papers also stood in line 
with THe Musicat Courter 


in what it has been print- 
the past 
Paderewski’s pe- 


ing during years 
regarding 
culiar piano display, and the 
documentary vidence is 
herewith placed before the 
musical illustrate 


that the praise bestowed by 


world to 


certain writers—usually in- 


timate 
the 


personal friends of 


artists—is by no means 
unanimous, putting aside 
The dates of the 

the 
7s the 


week he will play his Lon- 


this paper. 


Various papers covet 


last week in June, 1go 
MM don concert this year. 

The Times 
that after his playing of the 
“Moonlight” 


TN ted 


London says 


sonata 


“its effect was temporarily dispelled’’ 


when he played the Liszt B. minor sonata, 


“in the playing of which a most unusual 


of force was exerted.” 


degree 


This was one of the points in the criticism this 
this unusual, unmusical, ungovernable 
force, inartistic and calculated to defeat 
the very purpose of the composition. 

The Sunday 
sonata was 


paper made, 
degree ot 
Times said that his playing of this 
“as tedious and tiresome as a Scottch 
sermon.” 

Staccato said in the Morning Leader: 


] have 


had traveled 


hearing from various 
to the 


discov ered a 


been people who 
towns in which he was play 


ing, and 


most remarkable diversity 
of opinion among them as to his playing, and this 
made one all the more anxious to judge for 
oneself—quite apart from the natural desire to 
revive some of the most delightful recollections 
of the past. 
The start was delayed by a little dissatisfaction 
M. Paderewski apparently felt at the arrangement 
of the screens on the platform, which were 


shifted, 
and 


accordingly then he 


Fugue,” a 


and played his own 


“Variations very clever work, for 
I can feel no affection. 

came the “Moonlight” sonata of Bee- 
thoven, of which the first movement was played a 


little angularly 


which, honestly, 


Then 


if the expression may be allowed 
-while the arbitrary alterations of the rhythm in 
the second can hardly have commended them- 


fa Rai 


SASSI IM 


ee Ig in eas 








the 
for 


subj 


kKnu 





selves to everybody. The last movement, on the 
other hand, was played in a wonderfully straight 
forward way and with a splendid combination of 
manliness and poetry. It was a really great piece 
of interpretation, and the absolute limpidity of 
the technique was such as is attainable only by a 
great master. 
At the same 
suspicion that a great deal of the old magic charm 
It used to be golden as the 


time I could not resist an uneasy 


of tone was to seek 





it was rather 


{ resque writers used to say; now 
lvery and now and then almost steely, especially 
n the right hand. M. Paderewski’s left was 
always better than his right, and now the differ 
ence between the two seems more marked than 
cals 
Next came Liszt’s sonata in B minor, in which 
caught the old marvelous poetry and fire of 


Here, too, M 


comni 


nterpretation Paderewski’s 
gradation 


at the 


d unrivaled ind of dynamic 


aroused wonder and 





iration. But 


time there were many places where he in 





Iged in ruthlessly sudden contrasts which 
med unnecessary; and also there were many 
ssages in which he treé the piano relent 

y and seemed to sacrifi beauty of tone t 
lume, especially in the frequently recurring 
lody in full chords 


hat 1s very near to what this paper has been 








\N EARLY PICTURE OF RICHARD 


but 





when 
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a brilliant example of virtuoso music, because it 

was rendered as by a man possessed by raging 

bad temper. I have heard a good deal of fierce 
I & 


playing, have listened to Rubinstein arguing out 
a fit of temper with his pianoforte, but I never 
heard a man hit 


of consequences 


an instrument more regardless 
did Mr. 


“Fugue” on Tuesday afternoon 


than Paderewski in his 
Towards the end 


the striking effects verged on the ludicrous 

This may serve as a reply to those who seem to 
consider the severity of this paper on Paderewski’s 
When he 
did play exceptionally no paper praised Paderewski 
as highly or more highly than did THe Musicar 
COURIER, 


treatment of the piano as exceptional. 


and hence the defects of his later years 
could not be hidden under the usual platitudes in- 
dulged in by commentators who fear to tell the truth 
or who have reasons for distorting it. 

Much discussion has also been indulged in by the 
musical world on Paderewski’s business arrange- 
ments, through which he played a different piano 
than that which he played on all his former tours in 
\merica ; yet this change does not seem to have rem- 
edied matters, and had it been due to a dissatisfac- 
tion on his part with the piano he formerly played it 
would constitute AN rHIS PAPER'S 


ADMISSION THAT 


CRITICISM, WHEN 


JUSTIFIED, 


HE PLAYED THE FORMER PIANO, 


WAS The London criticisms do not re 
fer to the former piano, the Steinway, for he did not 
play the Steinway there. He played the Steinway 
on all his American tours until the latest, just 
pleted. 


com 
If he then changed his piano, attributing to 


it the unsatisfactory playing, THIS PAPER WAS RIGH1 


\CCORDING TO HIS ACrION! The change of piano 


produced no improvement in the playing either in 
have 


Hence it could 


MusicaL Cot 


London or in America. not 


been the piano, and again Tut RIER 


stands endorsed by the facts. Either horn of the 
dilemma suits me. Mr. Paderewski can take his 
choice. 
Caruso on Himself. 
Caruso has appeared in a new role in Paris, says the 


“interviewed,” 
Matin 
lhe result is an amusing contribut from the pen of 


London Daily Instead of being 


Velegraph 


he has interviewed himself in the columns of the 





ready writer. 
that | would 
It seems that I 


lar, 


“I thought for an instant, per Bacco, 
this article in the hall of the Matin 
and it 


reflection, it occurs to me that 


sing 
have 


a strong voice, would have carried but, on 


it will carry still farther if 


I write the article. And thus Caruso, who has sung so 
often with a feather in his hat, will sing this time with 
goose quill in his hand.” 
It is in this way that he opens his article, and then, 


proceeding to talk about himself as one who knew, as 


fidence in h “When I created Feod at M 


im 


asked the name of the artists, and wher 

he interrupted, ‘Caruso lhey tell me 

voice, but it seems to me that his head is not pla 
\nd Caruso, in conclusion, ad tl draw 

caricatures, loves practical kes, and amuses himself wit 


ventriloquism 


Minnesota Music Teachers Meet. 
Music Teachers’ Associatior 


ting last month at St 


Che Minnesota State 


ts seventh annual me 





in the college, Gustavus Adolphus, and in the County ¢ 
House. Five concerts wer iven, One by artists 
city of St. Peter, one included works Minn L Col 
posers, an artist-lecture recital, thre lucatior eting 
ind a concert by talent of the Stat nm Carlyle M 
Scott, of the State University, was president. Pu ( 
music was represented by Mrs. H. N. K I Mint 
apolis. Seventeen leading musicians of Dulut 
st Paul Minne ipol $ ind St Pet 
miuttees As-in St Lous the ddr 
made by the Mayor. |! tists rey ting St. P 
were Irene Gault, plalitst Ist r Soderma pial 
Willham N. Amondson, baritone; Algert Anker, violin 
Grieg, Tipton, MacDow Mi wski 1 Schur 
were performed; Floren lutzk p t iN 
Kroeger, of St. Louis, ¢ i 
“The Emotional and Picturesque Musi holding eig 
ind nine numbers, respectively, by Bach, Liszt, Rubinste1 
Cschaikowsky, Chopin, Wagner ! Beethoven for tl 
emotional, and Liszt, Wagner, Grieg, Raff, ( pin, S 
mann, Henselt and Kroeger for t picturesqu El 
\linnesota | Ss We p I y 
ind violin concerto (Errico Sansome), vocal quartet an 
ngs (William | Pont p G 
lough, J. Viet Bergqui R Griggs ( 
mes Vv H I IN \ \\ N \\ INDY 
rt. Compose ind ar 5 ! p 
mance making t f t if I 
furthe d 1 l lr I ‘ 
rgan in like mat G . pea 
‘ by Mr. Pontius, w ( I 
partment of the Minneapolis Scl lust 
State talent taking part in t t vere 
Wilhams, soprano, and Wi le Phail linist 
Minneapolis, and Harry E. Phillips, baritone, and Fr 
Krieger, pianist, of St. Pa \ verywhere else 
iumbitious and advanced standard of music literat é 
nerits all praise and off en gement 
but not least indicative of prosp f ght it 
ard announcements of as many prosper 
studios, summer and other schools garnished the st 
“program” of Minneapolis musical activity. The pr 
the section gave generous mentio1 ind accorded ¥ 
praise to Mr. Kroeger for his valuable contribution t 
seventh meeting of the associatior music de; 
ment of the Gustavus Adolphus Colleg yu 
J. Victor Bergquist, director F. EF 


Baptist Temple Choir Has a Banquet. 


week a banquet was give! 


of the m 


Thursday evening of last 


the Hotel St. Denis in honor 








pratt a wt pM! . aa : es a people said, “how to touch the heart through the ears,” tist Temple Choir, of Brooklyn, and the earnest mus 
grow to be a habit. continues : director, Tali Esen Morgan. Nearly 300 singers and gu 
; . “Until today I did not believe in the lessons of history. were present [he toastmaster, Carmon R. Hettfiel 
; uae the past years in reference to the Henceforth I shall be a little more respectful in my faith hairman of the choir, spoke of the splendid nee 
© apparition mm music, I was told, and I denied it, that one of my ancestors was no has rendered and of th present hi ta 
london Star says: t Roman Emperor, named Carus, in 282, who had spread f the organization. The Rev. Dr. W. I. Southerté 
a : ; terror in Persia and elsewhere, and died magnificently sistant pastor of the Temple, paid well deserved tr 
Bes! sebhiogss quest ee aac the ideal critic struck by the fire of heaven. I have already just missed to the efficiency of the organization and w glad 
udge Paderewski ee Lai a = perishing at San Francisco during the earthquake, and, the church, as a body, had this opportunity ot showing 
— Even if one — SOree _ a perhaps, if one looks more closely at the medals of Carus its appreciation of the work of the T¢ le ¢ if 
ne va ee ee way Den aad oe which Heckel has collected in his ‘Doctrina mummorum Esen Morgan, the conductor of the highly « 
rid at his feet for decades, such ue aes would veterum,’ I shall finish by finding resemblance to my plimented the singers on their faithfulness d 
ne almost inhuman, and humanity is surely 2 aE ; mm rehearsals and on Sunda d of thei 1 worl 
os canis Se ee a oe byte ™ Caruso admits himself to be the victim of nervousness. generally. Among the others speakers were J Cher 
a a bi tee wrlaens : When the German Emperor paid him a compliment his W H Dorman, Ernest Staudinger, r. BR ue W B G 
. igs aia, ; ? gus ‘ apie emotion was so great that he lost his voice—words of Cheek, John Orchard, Charles L. Jones, Dr. T. J. Rit 
sigbien allow his record to paralyze one’s power thanks would not come. And after San Francisco he W. H. Adams and H. J. Hall 
| independent judgment, and it must be con believed that his voice had gone for ever. Some weeks With the rendition of the “Nativity” at the Bapti 
that M. Paderewski did many things which later, when he dared sing in London, it was a “finer dia Temple last Sunday evening, the choir will tal vaca 
uld not allow a lesser man to do without mond” than ever. For, as he says: tion until the third Sunday of Septe 
Ke. He occcasionsily mdulged ™ \ ahaaese “There is only one trouble that I adore: it is that which —-- -— 
of violence, and seemed to sacrifice beauty ennciliaet tine ons the sididi:- 0 -cinias call lac ee aciieaata 
lor and variety of tone to volume. More a tai ; oa : athe ee Letters in The Musical Courier Offices. 
: ; and the anguish alone makes my voice what it is There ee ; 
to be quite candid, his tone does not seem is no personal merit in it This fever betrays itself to Letters addressed to the follow ng named persor 
| to have the caressing charm that one re the public by mysterious effects which move it, but let claimants in [THE Musical Us RIER office George | 
ers in the old mixture of fulness and sweet it be known that Caruso on the boards is not responsibl Edward Barrow and Malcolm Shacklet 
2 ecasionally, too, he did use the pedal Ser tthe pleasure he may eive to clhers: and that ever 
what wildly thing is the fault of that redoubtable deity called ‘le trac’ Chopin's remains are to be ren rom | 
One of the best London critics is Mr. Legge, of (stage fright). It may be believed that each evening I Warsaw by the Chopin Society of that cit re 
the Referee. Notice how he chimes in with what ‘Suffer from this fright increasingly, for people say to me the earth of his beloved Poland will c rd 
‘ . , » “y _ver . P y” : the immort . r | 
lor years this paper has been stating on the same regularly, “You have m nt ee ore well as today mace wae ee ee eee creat ae™ ” 
ills In reminiscent vein Caruso recalls that his old master Chopin Society possesses rg imber of Chop 
who taught him the rudiments of his art predicted a souvenirs in the shape of manuscripts, letters, portrait 
| pass over the performance of his own “Varia- brilliant career. ‘You will earn 200 francs a month,” he and so forth, and it is planned to establisl Chop 
tions and Fugue” on an original theme, op. 23— , — said, “when you have grown a little.” Verdi had less con- Museum and to erect a Chopin monument in Warsaw 
' 
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kKniunfer. principal bass af the Roval Onera. would finish tterritory. including Russia. Germany. Austria-Hungary. first contrahascc niaver af the Moccow Imnerial Onera at 
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The o1 whole 


was yery Cc 


hestration is fair. The performance on the 


ymmendable. Madame Sbruewa, who delineated 


part of the princess, again delighted and enchanted all 
with her wonderful contralto voice and her warm-blooded 
delivery The part of the prince was in the hands ot 
Bolschakoff, a very good but in no way remarkable tenor 


Madame 


excessive 


miller’s daughter, 
faulty intona- 
given by 


rhe singing of Okunewa, the 
tremolo and by 


admirably 


was marred by 
tion. The 
M. Wa 


part of the old miller was 


riaghin, who is the possessor a rich and powerful 


and who has, both in his singing and in his 


amount of expression at his command. The 
cordially but not enthusiastically received 


evenings later there was a scandal, caused by the 


striking of the orchestra before the beginning of the last 
ct The musicians struck because they had not received 


, but this was a misunderstanding; the 
x the 


1 money had 
been paid, but not yet distributed amon members of 


yrchestra. After they had d sciciad they would not 





ime Kousnetzowa came be- 


) play the opera to a finish, Mad 
ee fore the curtain and made a speech in Russian, which was 
I s completed iterpreted, saying that the performance would be con 


it having tinued with piano accompaniment. Meanwhile the mem- 























being finally driven from the orchestra pit; 
again driven out, 


protestations, 
second time and were 
back and on the third appearance quict 
brought to a conclusion 


they returned 
but stall they cami 


was restored, and the opera was 


this band of sixty musicians received only 300 marks 
($75) a performance, a ridiculous figure even for Germany. 
nme 


Etelka Gerster gave a large musicale at her home on 
the afternoon of June 5, when some twelve of her pupils 
numbers by Schumann, Dvorak, Schubert, Brahms, 
Massenet, Meyerbeer, Verdi, Rossini, and 
As always is the case with the disciples of the 


were exhibitions of finished artistic 


sang 
Franz, Reger, 
Mascagni. 
celebrated diva, there 


singing, the young ladies of the coloratura style excelling 
Special interest was centered in the singing of Brigit Engel, 
who has just been engaged by the Wiesbaden Royal Opera; 
she gave a charming rendering of the Rosina aria from 
the “Barber of Seville.” Many well-known musical persons 
were present, 


| rn 


The closing concerts of the festival of the Allgemeiner 
Deutscher Musikverein at Munich brought little of real 

importance. ‘The general im- 
pression of impartial judges 
who were present is that the 
productions this 
than 


chamber 


standard of 


year was lower ever. 
Yet, the second 
music concert offered more 
of interest than did the first. 
Mojsisovies 


Lieder by were 


of slight importance, but 
Kaempt 
afforded the singer a grateful 
task, 
not made 





some songs by Karl 


which, however, was 
much of by Ru- 
dolph Gmur. A trio caprice 


by Paul Juon is said to be 


sprightly and interesting and 





exceller tly ren 
Trio, of 
members are 


it was most 
dered by the 
which — the 

Michel 
Pre SS, cello, 


Press 


violin; Joseph 
and Vera Mau 
By all 


most interesting af 


Press, 


rina Press, piano, 
odds the 
fair of the entire festiv: ul was 
Berlioz’s “The Trojans.’ 
nz FF » 
The accompanying carica- 


Nikisch, d’Albert, 
Mahler, Humper- 





tures of 
Strauss, 








ARTISTS IN CARICATURE. 


Nikisch, d’Albert, Strauss, Mahler Lower series, left to right, 


Reger, Rodin. 


stra had changed their minds and returned 
: 
vu 


heir places. However, the pu was now enraged and 


ws when to stop. the musicians were received with asd and hoots and loud 
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who made so favorable an impression as the Nurse in 


Siegfried Wagner, 
Reger and Rodin are all ex- 


dinck, 


Wagner, van 
zat ih ceedingly clever. They are 
the work of the young Ber- 
whose entitled, “Trau- 


“Liebe,” also his 


Garvens, 
Madchen,” “Die 


1 
lin sculptor, statues, 


mendes Badende” and 


relief, “The Faun,’ have attracted much attention 
at the great art exposition now being held in Berlin. 
Garvens has a genius for cartooning and he has caught 


and enlivened the characteristics of these eight artists to 
a wonderful degree. 

RR eR 
the distinguished buffo-tenor of the Royal 


celebrated his twenty-fifth jubilee 


Julius Lieban, 
Opera, as a member of 
At noon on that day the entire 


body of singers of the Royal Opera assembled on the stage 


that institution on June 9. 


to congratulate their colle: igue. The stage was arranged 


‘Meistersinge r,” the soloists 
platform, where the 
e chorus represented the volk. 
chief manager, Lieban 
Meistersingers to the 
march, played on the piano 


as in the closing scene of the ‘ 
their 
Meistersinger judges sit. Th 


having taken places on the 


\t a sign by Droescher, the stage 


was led on to the stage by two 
strains of the “Meistersinger” 
by Leo Blech. Droescher then made a humorous speech 


saying at the close that he, as a rule, did not sing, but 
Then he sat down at 
with his 
green placard 


announcing that Droescher, 


would make an exception this time. 


the piano and convulsed the entire assemblage 


ludicrous attempts to sing; then a huge 


was brought on to the 


= 


stage, 


owing to indisposition, could sing no further and that 
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Pianist and Instructor of Advanced Piano Playing. 

For ten years the enly assistant to 


LEOPOLD GODOWSKY 











produced in the past twenty years is more significant, 
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r principal bass of the Royal Opera, would finish 





At this juncture a telegram was received from 
al Intendant von Hulsen conferring upon Lieban the 


Genel 


further 
Phe 
He 

In 


Was 


title of Kammersanger and conferring upon him 


fe pension for himself and wife of 6,000 marks. 


artist’s colleagues presented him with a costly vase. 


received nearly a hundred telegrams of congratulation. 


the evening Mozart's “Abduction from the Seraglio’ 


demonst 


aq again 


n and there was a big public ration. Lieban 





called out and cheered and honored 


time at 


Wal 
in a way that would have flattered the most famous prima 


Julius Lieban is one of the most musical, u 
of the 


Re 


ful, and versatile members Royal Opera 


Arion 
direction of 


N.. ¥:; 


will arrive 


celebrated Brooklyn, 
strong, under the 


in Berlin, July 8. 


phe Society, of 170 
Arthur Claassen, 
I from the 8th 


Wartburg 


to the 12th, in Weimar 


lhey will be heard het 


on the 13th, and the 








at a special concert given for the Grand Duke on the 14th 
Then they will visit in turn Dresden, Nuremberg, Munich, 
Frankfurt, Wiesbaden, Bonn and Colonne, appearing 
finally before Emperor William in Wilhelmshoh, near Cas 
sel. Claassen, the conductor of the male chorus, was a 
pupil of Liszt and his early musical education was received 
at the music school in Weimar. 


eRe 


Adolph Ber 


hers, died suddenly last Saturday at Bad Nauheim, where 
had health. 


Furstner, the Nestor of the 


lin music pub 





for 


é d gone his The news came as a com 
{ irprise to everybody, for only a few days ago 
Furs seemed to be in perfect health. In spite of his 

















: ty five years, he was still the active head of the great 
publishing house bearing his name. Heart failure was the 
se of his deatl Furstner was one of the most inter- 
g p publishing business of 
G y ad horizon, keen judg 
gressive tendencies. He 
was one of Germany who took large 
\ Strauss’ “Tailletfer and 
B ges g and 1e ‘ S i t and 
a ¢ he ilso had alre V g e 1 s for 
St w in prey tion rhe 
| é owner of tl ree early 
Wag g Dut in’ and “Tann 
es i cha st n th 
e | an eye on the productions of other co 
i yught out in recent years many successful 
French and Russian compositions, operas particu 
\ h were a specialty of his hou Furstner was 


Meyer- 


mncavallo 


well acquainted with Wagner, Gounod, 
beer, Liszt, Bulow, Rubinstein, Tschaikowsky, Le 














1 composers OI repute with whom he had social 
d business relations. He will be very much missed in 
Ber ink s death is a decided loss to Germany 
RRe 

Anna n Fuhring (Baroness von Strantz), who for 

y years was one of the leading actresses of Germany, 

"\ played in New York in the early nineties with 
great success, now gives dramat n in this city 
| celebrated artist (as the mplished wit 

s pupils testify) has a genius for teaching; she 

: er pupils to do their very best. She teaches not 

) rs, but also concert and operatic singers, and to 

is in particular, who generally have great difficulty 

1 ring a perfect German accent, she has rendered 


I services 
unre 
I Godows y, accompanies 
issistant, Aronson, has gone 


, not 





steer irk, Austria 





months, rec 


ne to teaching. Godowsky has d a mos 
i e season, having played about 100 important 
engagements. His tours have extended over an enormous 
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territory, 
Bohen 1 


Greece 


Austria-Hungary, 
Turkey 


great pianist has 


Russia, Germany, 
Holland, 
In Europe, at 


including 
Roumania, and 


other 


a, England, 
least, no 

lt 
posilion 
of 


oiten a 
he will 


Government 


is still an open question 
the 
of 


Godowsky 
the 


played sc 


whether offered him by 


the 


acCce pt 
master school 


The 


Austrian head 


ds 
piano playing at the Vienna Conservatory. offer 


1é 1S 
the most flattering and extraordinary one ever made any 
irtist by tl Government, but Godowsky is un 


ie Austrian 
l 


Berlin, where his European 


of friends 


willing to first great 


ucce wa he has such a host 


Woh, and where 
and admirer 


RRR 


Madame Kirsinget wh has one of the 


leading music 





lons in Berlin, g big musicale on Saturday, which 
was attended by some 200 persons. Madame Kirsinger is 
1 music enthusiast and large hearted patroness of art 

dsarti She | help many a struggling young 
talent to recognition 


ee eT 


twenty-one years been a 





Opera, will bid farewell to 





t n t the Berlin Royal 
( stitution next Wednesday, as Sieglinde, in “Die 
Walkure [he artist does not intend to accept a perma- 
nent engagement again, but she will sing next season on 
various stages as “guest” and in concerts 
zRe 
Helen Lewy: Houston, Tex., a pupil of Bloomfield 
Zeisler and Godowsky, will make her Berlin debut next 
season. She w give a concert with the Philharmonic 
Orchestr t the Beet n Hall, on March 18. 
a 
[he fourth Music Pedagogic Congress was opened on 
Mon n one of h the Reichstags Building 
é ver S¢ rw t | sident, greeted the dele 
gates and representatives with a speech. Then followed 
d ortant musical questions of the day. 
ARTHUR M. ABELI 


Sergei KussewitzHy’s Success. 




















The p omenal success achieved in Europe by Sergei 
KK witzky, the greatest de ebass virtuoso of our great 
‘ \ itt of the entire musical 
rid to the Ss S instrument. Since Bo 
tesini’s death, which occurred some twenty years ago, the 
abass |] had really great representative up to the 
time ky’s advent. In the history of the con 
I ss as a solo instrument only names loom up 
prominently in_ the tire at s of music—Dragonetti, 
Bottesini and Kussewitzky. While his two great prede 
ssors were chiefly virtuosi of the old florid style, Kus 
vitzky is botl virtu f the highest order and a 
sicial 1 rf f the very first rank. 
Born at lotscheck, Gouvernment Twer, 
Russia, on June 13, 1884, as the son of a poor musician, 
rgei Kussewitzky, at the age of sixteen, entered the 


il intention of study 

















ng theory and mpositio1 cing too poor to pay tul- 
tl he depended upon scholarship, and there happened 
to be only one ney in tl nservatory and that was 
n t s ft lebass 
e youth d the institution as a student of the 
| lebass, not from choice, but from necessity. His 
teacher, Roml k t once recognized that in Kusse 
witzky he had a pup f extraordinary nt and he soon 
icceeded in awakening in the young musician a great love 
id interest for the bass viol. So it came about that Kus- 
sewitzky developed a passion for the instrument, which he 
origin lly had ch ni! ely it order » the 
scl he s outstripped his teac fact, 
1 living s perf €1 In tl nean ued 
s thr tic S v1 exceptional 18904 
after four years of stu Kussewitzky da 





first contrabass player of the Mos« 


he remained in that position for 


9 


he M w Imperial Opera, and 


In 


1900 he 


ten years wa 
d fessor of . ntrab t the M \ 
appointed professor ot the con iss at the Moscow Co 
servatory, but he soon gave up posit in order to 


| 
have more time to travel as a doublebass vi 


} 


first concerts in Moscow and 


had the assistance of | 





Petersberg, in which he 





us famous countrymen, Chaliapine 
and Sobinoff, he aroused unparalleled enthusiasm, and 
after the St. Petersberg concert the critics wrote that 
nothing had been seen like it since Patti's appearanc 
in that city. The receipts of this concert were 11,000 
roubles ($5,500). His su es in Berlin, Vienna, Liepsi 
Budapest, Paris and London were of t sensational 
kind. It is now universally admitted tha ewitzky oc 
cupies a unique position in the musical world. He ts the 
indisputed king of the contrabass For «¢ lucting, too, 
Kussewitzky has a special genius, and his recent concerts 
last season with the Berlin P TI Orchest were 
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] S y Orch ( s 
Ha and his gra was of f i It . 
an o e ‘ ”" by Mr. ¢ 73 ‘ 

b ght in g ha acter ] Wi : 
be called s somewhat i; t y 
ev t be ken t se N f a 
No. 1 G by Ba Ka W lied a few 
ye ~] » at a é | g 2 
to publis his works, ea a g 4 1 g 
the bassoon v s t I " tw 
ies, but it yest g s t t j 
at any rate in I W " 1 
ar y produced s g a " " 
1 | tion. Of t fou t | a 
s one 1S weak tt t 1 The 
t es € g Rk folk 
> ( “ 

sf the fact that 

> really 1s t gt g i a 

from rt as well a XL J t 
_ _ 
the the 
$ W 1 N 
T re t \ 
hid g of t i i k 
I S vO t 
s forg Mr. R 
t . } ( 
t N ( N 
ta t 2 it grapoa 
M 19008 

The grat f th g 5 
Kussewitzky, the well k " with t of 
the Lor Sy ny O O Ha ast wa 
for the mos t, f R ft | f 

In t t . ( Ss 
t next ca as i ~ g ‘ 
1 at an « ag while 1 
‘ ing Mr. R t f . edt 
.s 1 Ww N ista s 
t ( . ' 
+ r . () ‘ | } i 
s if be x 

t « “ I t ! g 4 1 1 
5 t, the Rachmar f I r 
. . = oe » hit It 3 , 

f the “es t Ww 
1 Mr. R t atf 
1 The S I 
Sulli Pupil Engaged for Opera. 
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Tihant 


successes. 


Here are two recent Kussewitzky criticisms from Lon 
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Shanard’c Oedan PDlawind 


woe nrecent 














[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


Rue Marseur (Cuamps-E.ysees) } 
{ ND ‘I RAPHIC Appress: “‘DELMAHEIDE 
Paris, June 15, 1908.) 
ANNOUNCEMENT. 


REPRESENTATIVE OF MU- 
FOR OPERA AND CONCERT 
ENGAGEMENTS IN EUROPE AND AMERICA, 30 
RUE MARBEUF (CHAMPS-ELYSEES), PARIS. 
CABLE AND TELEGRAPHIC ADDRESS, “DELMA- 


HEIDE, PARIS.” 


DELMA-HEIDE, 
SICAL ARTISTS 





nme 
f ne nds in a splendi 
Z bt da triumphal suc 
~ Autl ts honorary pres 
5 president, Paul Hervieu, and 
t nmutte e reason to be prou 
a t e due to t 
t urable perfor On 
gz t re lar he his ry ol I 
QT ‘ n emble I tists equa 
ffered the Parisian public | 
f this unique performance we should 
he glori mes of Grisi, Malibran, 
In this wonderful performance of 
if the greatest exponents of the 
k part glorious trio—Melba, Caruso, and 
In t e of Gilda, Madame Melba was a mar 
nesse. Her voice is of an ideal purity, 
f sparkling lliancy; she plays with the 
t rs S nd lends to the 
y se ive id alluring per 
S wit riect grace 
engagen it t ( vel Ga la 
Fe season, to ien ¢ assistance t 
. uppreciated tl Ii nce who 
ition. It w Carus first ap 
ey Ope [he f the Duke of 
¢ for the display of his inimitable 
lous voice is his! Resonant, full 
quality throughout its entire range, 
f ffects and of the most exquisite 
growing vendous climax as occasion 
nall wonder t was the object of 
fr rst entrance, and of al 
i 1 t hina 
R ] imself a su 
t a los iow whether he 
t s tisfying is he in both 
I ccess eq 2 
l ( 5 


his art combines elegam 


whether scenically or vo 


ght note to his impersonation 
g it was necessary to find 
In the p f Madame Petrenko, 
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who made so favorable an Nurse in 
“Borts Godounow,” and who learned the part at short 
notice, was found a Madeleine who not only sang with in- 


impression as the 


telligence and charm, but who was a beautiful and grace 
ful artist. 
Sparifucile, M. Cerdan, M 


lhe smaller roles were taken by M. Gresse as 
Nansen, and MM. Nucelly and 


Delpouget, Miles. Goulancourt, Courbiéres, and Mathieu 
lhe orchestra of the Opéra was conducted by Tullio 
Seratin, hitherto unknown in Paris, with a sureness and 


verve that will not soon be forgotten. The audience was 


one of the 
agined, and represented the most aristocratic names of all 
It is reported that 


most brilliant and fashionable that can be im 


circles, literary, artistic, and social. 


the receipts amounted to 140,000 francs, and that the Presi 
dent of the Republic paid for his loge one thousand frances 


| 


It was a veritable joy for the opera-going public to be 
able to applaud the revival of “‘Salammbo.” by Ernest 
Reyer, and to welcome back the great artist who created 


the role, both in Paris and in Brussels, Ros¢ 
Imost that 


artist in the full plenitude of 


Caron. It is 


without parallel great singer, or a great 


power, at the zenith of 

glorious career, should voluntarily retire from public life 
Madame Caron for several years past has been heard only 
| 


at rare intervals. This great singer has applied herself 
with noble devotion to her art—to the heavy and some 
what ungrateful office of teaching the pupils of the Con 


Hler reappearance on the scene has long been 


sceTVatloire 


desired, and, needless to say, she achieved new triumphs 


emotion the details of the 


followed with 


The ce mposer 





CARUSO AND RENAUD IN “RIGOLETTO.” 


His gratitude and devotion to the great interpreter 
Surely no other could 
To the perfec- 


ypera. 
of his masterpiece are we® kr 
so admirably have portrayed 
tion of her art, to the grandeur of her style, to the beauty 


own 


his heroine 


and authority of her acting, Madame Caron owes the posi 
tion which she holds undisputed among the lyric artists 


of her time. After each act she was recalled and vocifer 


ously applauded. Delmas and Alvarez shared honors with 


Madame Caron 





nee 
“Faust” was given at the Opéra this past week with 
Mary Garden as Marguerite. With her habitual inde- 
pendet Miss Garden gave to the role a new interpre 
tation If not especially admirable, it was at least inter 
It is impossible not to pardon Miss Garden 
what would surely be severely criticised in others. The vocal 


defects of a rather hard voice in a role almost beyond het 


supplements with intelligence and a sense of 

artist. 

and action. Her success was marked 
RR 

rhe “Pelléas et Mélisande” at the 

Comique again drew together the faithful and enthusiastic 

No other work 


powers, she 


She is al 


dramatic fitness that proclaim her ar 


ways full of life 


evival of Opéra 


admirers of the masterpiece of Debussy 


produced in the past twenty years is more significant, 
more personal, or more original. Jean Périer again im 
parted to the role of Pelléas all the melancholy tenderness 
that made his former interpretation famous and that pro- 
claimed him a great lyric tragedian. Dufranne was superb 
Maggie Teyte assumed the difficult task of suc 
ceeding Mary Garden as Mélisande. If she has not the 
authority and address of her predecessor (she is very 
young) she has at least a charm distinctly her own. She 
was in reality the strange, frail, mysterious little creature, 
She sings well and acts 


as Golo 


it once innocent and disturbing. 
She well merited the warm applause 
Ruhlmann conducted 


with much sincerity. 
that greeted her debut in this part. 
with his accustomed authority. 
Ree 
Blanche Marchesi, of London, gave a most interesting 
and Paris at the Salle Erard 
She was in excellent voice and sang with great authority 
a comprehensive program of lieder from Schubert, Bach, 
Wagner, Liszt, Lowe, Hausseger, Richard Strauss, Sigurd 


successful vocal recital in 


Lie, Brahms, Wolf, Gounod, Debussy, E. Moret, Saint 
Saens, and the air from Puccini's “Tosca.” Blanche 
Marchesi is an artist whose interpretations are not only 


interesting and charming—they are great. Her delivery 

of the Strauss song, “Zueignung,” was wonderful, as, indeed, 

were had the 

clarinettist, Henri Lefebvre, and of Ponset as accompamist 
eRe 

\ delightful afternoon was provided by Kitty Cheatham 

Miss Cheatham is a vocal “charmer” 


delineator 


several others. She assistance of a clever 


t the Salle Femina 
who has won for herself a first place as the 
of child songs and the quaint old moaning melodies of the 
darkies. In addition to these, her Paris program contained 
quaint, little, old and modern French songs, of which her 
naive delivery pleased everybody. Miss Cheatham is very 
versatile and her repertoire most varied with dainty song 
Her work is characterized by a 
She is winsome to 


and musical recitation 


delicacy and charm entirely her own 

a de gree, every member nm her audiet ce. big and little, or 

young and old, belonging to her from the moment she tells 
f 


rer first With 


consummate ease Kitty Cheatham plays with one’s heart 


story or sings her first little melody. 


strings, gliding through and over the whole gamut of the 
emotions; big little wins your heart, 
and with her you cry or you laugh, as she 
this “happy occasion” Miss Cheatham had the assistance 


child or child, she 


chooses. On 
at the piano of a decidedly musical and sympathetic nature, 
Gertrude Huntley, a pianist, who cleverly followed every 
mood and turn of the singer. 
Ree 
Clarence E. Shepard, whose recent appearance in a con 
given under the patronage of the British Ambassador, 


t 
and later as an organist at the Salle Gaveau in a concert 


given in conjunction with Charlotte Lund, the charming 
soprano, proved himself not only a brilliant pianist, but an 
organist of the first rank. Mr. Shepard combines an es 
sentially musical nature with a well-nigh infallible technic, 
as was evidenced by his remarkably clear and dignified 
performance of Bach’s “Toccata and Fugue” in D minor 
and Mendelssohn's sonata in A major, which latter was 
given a most musical The “Sceur Mo 
nique,” of Couperin-Guilmant, was played with a perfec 
tion of nuance and finesse rarely heard from an organist 
Mr. Shepard concluded with a brilliant rendering of the 
seventh sonata of Guilmant, who was present and per 
sonally complimented his pupil on his great success. Mr. 
Shepard is a native of Wisconsin and received his musical 
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Point Academy; also the Editor of Twe Musicat Courier. 


interpretation. 
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Pupil of 
Jean de Reszke 








Pianists Prepared 
WAGER tr 
SS Public Appearances 
839 Rue de Prony (Parc Monceau), Paris 


Mme. Regina de Sales 


- SINGER AND TEACHER 

Voice Culture from First Rudiments to Highest Finish. Pupils 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 
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Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 


Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. ; 
Special’Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugéne Flachat (Place Wagram), Paris 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘‘ FRANARK, PARIS ”’ 
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THE MUSICAL COURIER 


education at the hands of such teachers as Fannie Bloom Shepard's Organ Playing. 
field-Zeisler and Joseffy in America, and Wager Swayne 


oe z 4 ; Press comment on Clarence E. Shepard’s organ playing 
d Guilmant in Paris, where he has been studying the 


in Paris 
past two years. More recently Mr. Shepard has played at 


} - The concert given April 29, at Salle Gaveau, by Charlotte Lund < 
a musicale given by Mrs. Pratt in honor of the Prince ps 8 ), at S yavea arlo nd a 
, ; ; Pr By: : é mae Claren E. Shepard, t Americans of great talent, had an enor 
Royal, the rince Nicolas, and the Princess of Greece. pus success befor distinguished audience The y g 


Press appreciations of this talented young organist will be organist, Clarence She; 








rd, talented pupil of Imant, possessing 
found on another page a technic and musicianship altogether extraordinary. In the toccata 
eee and fugue and in Mendelssohn’s third sonata as we one was 
( . Catti-C a able to admire his fluent virtuosi ty and noble style The “Soe 
nulio Gatti-Casazza, the new director of the New S0em sce” of Comerin (tramecribed bp Gollmeut);. hed an cnet 
Metropolitan Opera, and Arturo Toscanini, the new con- mous success. As to the seventh sonata of Guilmant 
ductor of the same, have been in Paris, en route to Milan k 1 y it w 4 sentime e just ar 
G. P. Centanini, the new secretary of the Metropolitan rofo to | 1 that th ale “appa 
. Z ‘ ished on M 5 \ rt ig Se 4 
Opera, and Madame Centanini, better known as the opera ‘ 
. See : : eminent artists to mak themselves heard often in  Paris.—Le 
prima donna, Jane Noria, have returned to their Paris pjo,+5 
é DeLMA-HEIDE. q 
Phe t ( and Clare Shepa drew 
Se g eg e at the Salle Gavea \ 


Granville Summer School and Plans. 
Charles Norman Granville, the baritone and vocal teach 
pened a summer school at Walton, N. Y., today, 
continue for six weeks. Later, Mr. Granville 
family will make a tour of the Great Lakes. The 


June Mr. Granville closed a most successful sea 





during which he gave on a ge ity sson 
week, for thirty-eight weeks 
| following criticism refers to a recital given at Wal 
June 5 
] ge xe g1 I g 
N York t Cha N ( 
N \ 1 
t t Mr. ¢ 
y ai 
a] rs) Nat 
rk i H g 
i€ s 
His : : : 
| s r W IN 
Da } = ) 
i it aX x t 
tle H 
well nigh fa \ s 
t gs, being SCI g 
ach g f xg W ( 
Cesar Thomson made a tour of some of the principa 


ily last month, meeting everywhere with the 


istic reception. The Italians have a particu 
t heart 


lace in their 





(homson, not only 


transcendental art, but because he is such 





jmirer and grand interpreter of the old Italian 








homson is a special favorite of Queen Mar CLARENCE E. SHEPARD 
guerit who has conferred upon the great violinist many I f : : a me Sette’ -« 
\ serious illness toward the close of the season reat and legitimate success. On the fine organ (Cavaille-Coll) 
is filling important engagements in Poland, but markable f Guilmant, Clarence Shepard, was admired for 
| my ble hnic, in i ect. taste 
roughly recovered s peccable technic, in t nd perfect ta W 
nnot ter into all the of the works of 
, . 4 ‘ : “a ba M elss and Guilmant, but we wis to lay stress on 
Da us,” a ballet, will be done at the Berlin icacy M Shepard exhibite in interpreting “Soeur Monique,” 
| Opera on September 1 a work rarely heard, of Couperin, transcribed by Guilmant, who 


was present and expressed his complete satisfaction t is valiar 


disciple-—Comoedia 


At the Salle Gaveau Cla ‘ She i young Ameri 
ganist, enraptured the audience by his trar 1 
occata and fugue in D minor of Bach, and works of Mende 
Couperin and Guilmant Le Matin 


At the concert given April 29 at the Salle Gaveau by Miss I 


nd Mr. Shepard, an audien f preme elega gree 
two American artists. Mr. Shepard, pupil of Guilmant, showe 
mself in every respect the worthy disciple of such a maste I 
the first measures of the toccata in D minor one alized hi 
the presence of an organist of the first rank, ar the fugu 
resented with rare clarity Great success a f 
nata of Mendelssohn, “Soeur Monique,” of Couperin-Guilmant 
the seventh sonata of Guilmant Le Gauloi 


A splendid program was offered to the regular attendant 
Salle Gaveau on April 29 by the organist, Clarence Shepa 
the singer, Charlotte Lund, with the assistance of Gabr \ 
harpist. Mr. Shepard is ar ganist of the first ler H 


Cecil Fanning Notices. 


lollowing are two 1 nt London notice i ( 


Fanning 











Another exceedingly pleasa y y 
Fanning, a young baritone from O f ¥ 
with great success in Ame 
keen interest of 1 ess an aut i la 
Fanning is certainly an 
1 1 K i 
te n ge I 

isua 
a I clas s \ 
Wol \ 
Strau *Trau ) y ( 
I ‘ Erlk I 
l nen « I 

i s inte e t 
wa artist of 
and amat 

€ € nat I 
Kj s “Syr S Song t I 
‘Kir er’ 1 
N é € ang f I } 
\ cI i st 4 I 
was no less hapy 4 f Eng with 

s a and S I \ 

I I S ur W 

ade € get th t I I 
is certainly a baritone with t gt 
heard. He was accompanied last night by H. B. Tury ‘ wa 
we understand, responsible f is training Da I graph 

908 
Th ging Cecil Fanning affords a 8 tance 
Ve t art t tr er a \ a 
etati I er s i f erything 
t sings and ir songs « € zg s Wolf’s 
gt he Strauss Trau r Da ng Loew 


‘Henry, the Fowler, and “Edward,” two of Taubert’s merry “Kir 
derlijeder,” the old Scottish “Turn Ye to Me,” and Kjerulf’s “S 














SIGNOR A. CARBONE 


SOLE AND EXCLUSIVE MANAGER IN THE UNITED STATES, CANADA, MEXICO AND CUB‘ FOR 
THE WORLD-FAMOUS TENOR 
Engaged at the Metropolitan Opera House 
ie Seasons 1908-9-10 
A THE CELEBRATED BARITONE 
GIUS E P P E ‘ D L From la Scala Opera House, Milan 
The FAMOUS DRAMATIC SOPRANO 
Mac. ESTER ADABERTO 225222 252285 
ME. Opera House, March-April, 1909 
f D THE EMINENT DRAMATIC TENOR 
A kK ELL From ia Scala Opera House, Milan 


AND OTHER EMINENT ARTISTS 
ADDRESS: CARNEGIE HALL, NEW YORK TELEPHONE : 1350 COLUMBUS 


AUGUSTA Under the Exclusive 
Management of 
HAENSEL & JONES 
“PIANO. i East 42d Street 
—_ New York City 


PERSONAL ADDRESS: 81.,WEST 103d STREET, NEW YORK CITY 


KARL KLEIN 


VIOLIN VIRTUOSO 


Second Season in America 
BEGINNING IN OCTOBER— - 





























MR. JOHN CORT 
PRESENTS 


CALVE 





AND ASSISTING ARTISTS IN 


CONCERT TOUR 


October, November, December, 1908 
UNDER THE DIRECTION OF 


LOUIS BLUMENBERG 
AMERICAN MUSICAL DIRECTORY 





Address: MUSICAL. COURIER 





437 and 439 Fifth Avenue, New York 
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142 Marylebene Road London 
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In Europe Winter 1907-O8 
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THE MUSICAL COURIER 
ged, the various dances being all included, even when 
t e were made in the music and dialogue. Walter 
Hyde, Cornelius, Madame Thornton, Miss Hatchard, Kirk 
y Lu red \u R Radford, and Mr. Del 
moth were others in the cast [he second pertormance ot 
\Armide” closed the German season for this year, but 
Italian and French operas will be sung until the end of 
J I week Cavalieri is announced to make her first 
London in Pueeini's “Manon Lescaut.’ 

er FP 
C. Mann f Boston, w in London last week, 
f Paris on Saturday. I to return here next 

p recital 

Rem eR 

( ( g is on his w to Berlin, where he 
gi itals 

2pm er 

Mr. Robi ft London this 1 ning on his return 
» Ame Ca 

n,e 
Kath Eggar gave a concert of her own composi 
tions recently, when a quintet for piano and strings, piano 
for violoncello and piano, and a scena for the 
e, with ac paniment I quartet and piano, 

| a 
lina Lerner w l her second recital in a pro 
gram that included adaptations by Godowsky of pieces by 
Corelli, Rameat d Dantr as well as in transcriptions 
Schubert lieder and Paganini caprices of Liszt. Miss 
played with much brilliancy. Her playing of the 
elve -prelud f Chopin an d his fantasia in F minor 











BED CHAMBER VORK ROOM OF TSCHAIKOWSK 
IN ST. P RSBUR 
t r pr ‘ 
Ss p ipre 
re Fr 
I ft () O was brought 
15th at ert devoted to the works 
f Saint-Saens. The season began on August 17, last year, 
therefore been ten months long The orchestra 
[ 130 ¢ of which sixty-one were 
Z g - as promenade concerts, and were 
v d « Vv € ng At t se 130 concerts, 105 
S appeared eighteen | sh novelties were pro 
my by Frederic Aus F.C. Barker, Havergal 
ix White, Granville Bantock, Ethel Barns, Frank 
| ge, Garnet Wolseley ( Walford Davies, Frederick 
elius, Edward Elgar, Marshall Hall, Hamilton Harty, Ed- 
Roger Quilter, and Cyril Scott. The foreign 
1 S for tw yrchestras, by 
Max Reger; “Dance Intern ”’ and violin concerto, of 
Sibeli f » phon lontagnarde,” of D'Indy; 
were eight other novelties, while eighteen works were 


led to the reportory of tl rchestra. This was the 
enth consecutive s s of menade concerts under 
direction of Henry J. Wood 


symphony concerts, at one 


There was a brilliant 


list of soloists for the seventeen 


LE SLIE HIBBER D Representing in Great Britain 
the Leading Agencies of 
BERLIN, PARIS, HOLLAND and BELGIUM 
Cable: Klangsaal, London 36 A. NEW CAVENDISH STREET, LONDON 


IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 


19 Hanover Square, London, W. Cables: Organol, London 














MISCHA ELMAN 


®————- Sole Agents :—_—_—_"__-® 


Cable: Keynote, London 


First American Tour 1908-09 
Unde the Management of 


HENRY WOLFSOHN 


Established 1890 


CONCERT DIRECTION DANIEL MAYER 


Chatham House, George Stre 


Hanover Square, W. 


LONDON, ENGLAND 








of which Claude Debussy made his first appearance in Lon- 


a conductor. The next of the orchestra 


August 15, when the 


don as season 


begins on first promenade concert 
takes place. 
nRne 

A private movement has been inaugurated for the pur- 
pose of perpetuating the memory of the late Denis O’Sul- 
livan, a tew of his friends having formed themselves into 
a committee to arrange the necessary details in Europe. 
the Bohemian Club, of San Francisco, have 
Derwent Wood to execute a portrait bust 
the club. The committee does not 
make any public appeal, but wishes to give those who 
admired Mr. O'Sullivan the opportunity of 
acquire for the National Portrait Gallery of 
Modern Art in Dublin, a 
replica of the mentioned bust, and to found an 
annual prize for the National Musical Festival in Dublin, 
and perhaps for Ireland, this 
prize to be a silver or bronze medal bearing a portrait in 
with a suitable inscription. As said before, no 
the memorial to be entirely 


Membe rs of 
commissioned IF, 
of Mr. O'Sullivan for 


knew and 
assisting to 
Ireland, or tor the Gallery of 
above 
other similar festivals in 
bas-relief, 
public appeal is to be made, 
the tribute of personal friends. Among those acting on 
the committee are Lord Castletown, T. P. O'Connor, John 
Redmond, W. R. Le Fanu, Felix Moscheles, M. Esposito, 
A. P. Graves, John Sargent, Graham Robertson, G. P. 
Jacomb-Hood and Richard Burke. 
nme 

The program oi songs by royal composers is of interest, 
ranging as it does from Henry VIII to the present day. 
Miss Lorraine was the singer who arranged and sang it. 
VIII, King Charles I, King Anthony, Princess 
Luisa of Saxony, King Henri IV, Queen Marie An- 
toinette, H. M. the German Emperor, Duke Ernest II of 
Saxe-Coburg-Gotha, the Prince Consort and H. R. H. 
Princess Henry of Battenburg were represented by one 
The most the three by 


Henry 


or more numbers. interesting of 

Henry VIII was “O My Heart,” while that of King 
Charles I, “Mark How the Bashful Morn,” was very 
good. The cavatina of King Anthony was rather jolly, 


William 


applause from 


but the “Sang an Aegir” of Emperor seemed to 
. s i 


be the one that received the most favorable 
the audience. 
2. em 


London section of the Incorporated 
week of works 


Members of the 


Society of Musicians gave a program last 


of native composers, which included two string quartets, 
and yiolin pieces. 
nre 
death of Dr the exist- 
London is terminated. 
Phe execu has decided to continue 
he association by reorganizing it under the name of the 
Classica Society. will be a series of eight 
mecerts between October 21 and December 9, the 
to chamber music to be held in Bechstein 
eighth is to take place in reba s Hall. 
eRe 
loussaint recently gave her first vocal recital 
she presented a program of interest 


several songs 

In consequence of the Joachim, 
ence of the Joachim concerts in 
tive committee, however, 
1 Concert There 
Wee kly ct 
seven devoted 


Hall, while the 


Clodia de 


in England, when 


Brahms, Hugo Wolf, Richard Strauss, Arne, Morley, 
Ischaikowsky, Debussy and Fauré were the composers 
selected by the young lady. Her singing of “Morgen” was 


udly applauded. 
eee 
Charles Clark’s recital last Monday afternoon was well 
attended, in London, where 
he has sung for several years, and London is always = 


CONCERT DIRECTION 


KARL 


JUNKERMANK 


(Sole Manager for KUBELIK) 


122 Regent Street, LONDON, W. 


Cablegrams : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER- 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J 
EDGAR RUDGE, Managing Director. 


as he has a large acquaintance 








FOR TERMS, ADDRESS 
SECRETARY, 12 Hill Road, St, John’s Wood 
LONDON 



















Special 
Stu 








asbeat: 





stale ae 


favorite singer. His program included English, German 





French songs, those by Erich Wolf and Poldowski 
being accompanied by the respective composer Mr. Clark 
g he first public performance of Charles Bennett's 
Five Songs trom Lord Byron's Hebrew Melodies,” which 
were warmly applauded and scored a success both for the 
r and the singer 
nee 
t Sharpe's eleventh recital was devoted to modern 
G music, a continuation of the previous program, 
peak Che first group was lieder by Henning 
K who studied with Kullal Three of the sym 
{ poems ,of Richard Strau were sung, and there 
ec novelties by He i genberg. The 
¢ ended with veral of Max Reger’s songs Mr 
S vas in good y nd sang I h taste 
eRe 
Hei 1¢ f Fr k Broa pu} l 9 has been 
eng r the Royal Choral Sox Mr. Henry has 
ng in a number of concert and out of London 
and his appearance is always sure to bring him 
gements. After singing at Albert Hall the other 
was immediately after the cor rt, b ked for 
ree other appearan 
Rr ese 
G ger W heard i which was his 
pe ce previous t in Australia 
PRR 
J ~h socie founded I i ( idesus, for 
g tions arranged s its, has 
g t a recita ] 
neRe 
\ He s con vn compositions 
week 
ure 
( Clemens and Marie Nicl e greeted by a 




















g ence at their recital yes ernoon This 
fl ppe LICE Le Miss Cle ens, but 
\ \ S d p ed here pt ly M interest 
1 f Mi Clemens, whose suc- 
ir in the § tn States of Am«e ve had 
Her \ \ S Cc Ta eC Was 
variety of ngs, of which two were by com- 
America, Hopekirk and Chadwick rhe song 
entioned composer was ‘1 Dan which 
program, and being of a livelier nature than the 
g g eived the most applause. Miss Nich 
playing a number of s also played 
ligato to Le Roux’s “Le N There were 
d acquaintances who congratulated the 
W g Americans after recital was over, the 
being crowded 
nere 
first recital at Aeolian Hall confirmed 
the American public and established her 
r iolinist in Lor here was much 
ae for all her nu S an she received 
calls. Her program included Bruch’s concerto 
( sach’s chaconne, tw bers by Riez, a 
Gade, Simon’s berceuse, and “Echos de la 
P \gghazy-Hubay. Miss Becker was assisted 
\\ Sanda and Hamilton Harty was at the piano 


A, T. Kine. 
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Events at the Granberry Piano School. 


the director of the Gran 


be rry Piano School, has gone to Newport, R. lL. 


George Folsom Granberry, 
where he 
will conduct classes during the months. Pupils 
Hall, Man- 


Pouch Gallery, in Brooklyn, under well 
the 


summer 


are stil studying at the school in Carnegic 


hattan, and at the 


equipped assistant teachers. Some of notable recitals 


given at the school since the beginning of the regular 
school year have been as follows: 

Cleve 
Mr. 
Lecture 
by Henry Holden Huss 
pianist; Helen Waldo, con 
Edward A, Jahn, basso; Elise Erdtmann, soprano, 
closing with a group of original Huss compositions, played 
by the Recital at Hall, Wednesday 
afternoon, May 27, at which fifteen pupils played. Satur 
Hall, al 


faculty 


Graduation recital, by Marie Emerson Ac kley, O 
Ohio, Saturday 


Granberry, Mr. Altschuler an 


recital, 


land, evening, June 6, assisted by 
1 Dr. Elsenheimer 
Monday evening, June 1, | 


Elsenheim« 


assisted by Dr. 
tralto; 


composer Carnegie 


day morning, May 160, Carnegie which a dozen 


pupils and members of the united in a 
Recital, Pouch 


Thursday afternoon, May 14, 


compre 


hensive program. Gallery, Brooklyn, 
another fine pupils’ concert, 
excellence. Thursday 


Night's 


advanced 


with a program of marked musical 
March recital of “A 


with 


evening, 20, Midsummer 


Me nde 


the schoo 
] 


Issohn’s music played by 


Gertrude I 
Recital, Saturday morning, 


Dream,” 


students of , and McQuesten read 
ing the Shakespearean text 


March 14, Carnegie Hall, with the ensemble classes again 


playing excerpts from Mendelssohn’s setting for “A Mid- 
summer Night’s Dream,” in addition to piano soli and 
technical demonstrations illustrating the Faelten system 


of pianoforte instruction. Recital, at Carnegie Hall, Satur- 
Walter 


Saturday afternoon, December 7, by 


Music Ha 


day evening, December 28, by Spry, of Chicago 
Recital, 
the school, in the 

Annie G 


students of 


1 of Carnegie 


Chamber 


Hodgson, a successful teacher, was added 
the faculty this season. Modest Altschuler was é 
gaged to conduct the classes in ensemble playing (piano 
ind cello). Dr. Nicholas J. Elsenheimer, teacher of inte 
pretation, has a number of gifted young players i S 
class. Miss Ackley, who gave the graduation recit 1 
ten days ago, was among the most brilliant p: 


Ab ve all 
is a power for good. 


and over all, the personality of Mr. Granberry 


Still a young man, this tea 





director is a shining illustration of what an instructor of 
should be 


magneti His 


young people 


and 


courteous 


been marvelous 





Schlesinger’s ‘‘ Wedding March.” 
A feature 


at the London wedding of Miss Reid, daughter 


of the American Ambassador to England, was the playing 
of the “Wedding March” by the American composer, 
Sebastian B. Schlesinger, of Paris, who was invited to g 


the wedding 
tne wedding 


to London for 





Leon Sinigaglia’s overture to Goldoni’s comedy, “Le 


Baruffe Chiozoppe,” published by Breitkopf & Hartel, will 
be played next season in Milan, Antwerp, Vienna, Dresden 
Ostend, Karlsruhe, Gorlitz, Utrecht and other cities. The 


gifted Sinigaglia has a facile pen; and smaller 


his quartet 
compositions were extensively played this last season. 





ARTHUR de GUICHARD 


FROM PARIS, FRANCE 


TEACHER OF SINGING 


; VOICE PRODUCTION 
Special Coaching for Professionals. 


Studios, 143 West 42nd Street 


SONG 


Special Course for Teachers. 
(Opposite Knickerbocker Hotel) 


(Pupil of Francesco Lamperti) 
ORATURIO OPERA 
Tuesdays and Wednesdays, from 9 A. M. to4 P.M 


NEW YORK 











GUILMANT 


ORGAN SCHOOL 


A SCHOOL WHERE THE 
INDIVIDUAL NEEDS OF 
EACH STUDENT ARE 
ATTENDED TO : =: 3: 


THE ORGAN TAUGHT EXCLUSIVELY BY 


WILLIAM C. CARL 


Tenth Year Begins October 12th 


34 West 12th St., New York 
SEND FOR NEW CATALOGUE, 


Telephone connection discontinued during summer vacation. 
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Mary Lansing in Maine and New York. 


Mary Lansing, the contralto, recently closed a 
ful tour of Maine, with Ha Kronold, the cellist Phis 
you d gifted singer w heard ! 
Beethoven cycle of com vi\ ( eg H b 
the New York Sy p WU = ppeare ] 
it other concerts, and for g W hav 
many engagement O 1 M to New 
York Miss Lansing { I it ing for 
managers and musical direé LD g r her 
cly vol will be ] » M 
legiate Church, one of t é t i ope ill 
umer in orde hat visi y hav 
onveniel pla e tO wW | Miss | v eg I 
choir position 1s with t First Bapt ( Broadway 
seventy-1 I t ih ( sery 
durin gy J | g I} f wing excerpts 
I It n view M t I 
Mi Lat g t ging M V 
"ae g Ag H 
ta I g 
W ey M 4 
it ' 2 & li " 
add that Miss I ‘ 
I tif ( 0 S Phis 
t hye | 1 
ot t ta 
t t a ( H l 
g’s 
M l J 
May 2 2 


, M 
M I g } fa 
1 g appe 
fa 
kling I oO f Sheba 
g } : 
x pa Vw 
t g ft ( S ( 
( j P 
4 
Miss La t 
: eh aa : « of 
I ] 1 Is Mindf f His O He 
was dai g 
t Lig . Ros 
gz it 
ire a g w 
I is Ot 
Transatlantic Lambert Pupils. 
I Breidt, the young pianist and pupil of Alexander 
I 1 g to G N spend the 
xt tew \ if f her 7 4 gusta Z *kert nn, at 
’ I pe last week, 
for a sum er visit here, and will return abroad in the fali 
Hattie Scholder, the third of tl mbert “stars,” now is 
Berlin, wh she | presen 


Ts VAN BROEKHOVEN 


NEW VOCAL METHOD 
Get a copy from your music dealer, for KNOWLEDGE IS POWER 


Send for illustrated circular and details of Summer Course in Voice, Harmon 
and Composition. 


J. VAN BROEKHOVEN, 21 East 17th St., New York City. 


Theodore Habelmann’s Operatic Schoo! 


909 West End Ave., Bet. 104th & 105th Sts. Subway Station 103rd St. 
"Phone, 7039 Riverside NEW YORK 


Cranberry Piano School 


FAELTEN 
SYSTEM 


MASTER SCHOOL OF VOCAL MUSIC 
MADAME AURBLIA JAEGER, Directress 

Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr 

Gerrit Smith (Theory). Experts for Diction and Languages, etc. 

Madame Sembrich and David Bispham on Visiting Jury. erm be- 

gins Oct. 24th. 108 Montague St., Brooklyn, New York City. 


mae we YUEN 


MARY A. 
VOCAL CULTURE 
WITH FUNDAMENTAL TRAINING 
DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 


THE COMBS BROAD ST. CONSERVATORY 
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RECENT DEVELOPMENTS IN MUSICAL THEORY. 


BY EDGAR STILLMAN-KELLEY. 








1 


In the music room of a friend hangs an old lithograph 
published in Paris in the first half of the last century, rep- 
up of composer-pianists who then flour- 
A double interest is attached 
and the scientific critical, if 
The former leads us to enjoy 
the quaint attire of the celebrities and the thought of 
friendship, in spite of their inevitable 
J with the relative merits of the 
various artistic claims presented by each from a distance 


resenting a gr 


ished in the French capital 


to the print, the historical 
thus express it 


we flay 
their personal 


rivalry; the latter deals 


of time sufhcient to enable us to determine the value of 
their works. In fact, this valuation is the only true one, 
is the judges are uninfluenced by personal affection, or 


the fictitious fame furnished by réclame 
In scanning this group of pianist-composers, the thought- 


il observer is impressed by the fact that, although they 


all have honorable mention in the music lexicon, the con 
ertgoer of today is practically acquainted with but one— 
Chopu This apparently ignores the claims of Liszt, but 
it must not be forgotten that the Liszt we know is a 
t Lis he compose i the Hungarian rhapsodies, 
the concertos and the symphonic poems. This Liszt is 
ow becoming more truly appreciated for his achievements 
composer, than at the time of his death, whereas 

he “Lucia” fantasia fame belongs to a past era. 
nsidering the reason tor the thinning of the ranks 
f this once poy stellation, we shall find that itis not 
iltogether due to the fickleness of fortune nor to the 
litional instability of earthly reputations. It is because 
the never ceasing stream of music flowing from the 
eart of humanity there is no hope for anything remotely 
pproaching permanency, without the element of quality. 
duality implies not only beauty of material, but a logical 
nplification of t same. If we compare the nocturnes 
t ( pin with t e of Field, his etudes with those of 
M eles, or h certos with those of Mendelssohn, 
we shall find « efuly analysing them and weighing 


very large balance in favor of 


the Polish composer. Not merely because of his innova 


but by virtue of his superior intellectuality, which 
enabled him to successfully conquer the difficulties pre 
ented by the rapidly developing harmonic problems of 
inevitable progress from the simple to the com- 

é licated by Herbert Spencer, is strikingly mani 
fested in the evolution of music during the past century, 





in regard to the vertical phenomena—harmonic 

lasses and their Polyphony having reached 
ts culmination in Bach, the homophonic reaction produced 
t l results during the reign of the classical 


movements 


Va.uabic 


ymphonists. After what seems an exhaustive develop 
nent of this style (or group of styles), in which beau 
tiful, intelligible melodies are united to harmonies usually 


imple, but always direct and obvious, a longing for more 
dramatic chord coloring and more highly differentiated 
ymbinations is noticeable, not only in certain works 
but Mozart, and even in 


tone 
f Beethoven, occasionally in 
faydn 


[he improvements in the piano (increased sonority and 


extended compass) were in themselves an incentive to 
the creative artist, and we accordingly find that Von 
Weber and Schubert greatly accentuated the growing ten 
lency toward ricl ombinations. Then appeared 
hopin with fresh material derived from his people. 
These folksongs and dances were characterized by unique 
thms that lent themselves to singularly interesting 

pl f thematic development, while the melodies were 
in modes that vositively demanded new harmonic 
eatment. With this new field open before him, it would 


the young composer had given 
but we shall find that Chopin did 


been surprising if 










yw himself to be led far astray by these charming 
icement 
Alt gh novelty is an essential feature in a work of 
elves are of questionable 
for they fter nable Eccentricity to assume the 
le of Ge G ne intellectuality, on the other hand, 
mak lf felt in a composition long after the first 
i I wakened | motional character 
S| 1 aw lifficulty of fully apprehending an 
artist I p ling their realization and 
the methods t y to hese problems, has 
tested the re f many a conscientious 
critic. There is inevitable tenue to compare a new 
work with tl that h erved to establish a recog- 
nized criterio1 leed t! | re is the only feasi- 
ble one, for all prog from the known to the un- 
known. It is n therefore, that in judging a 
piece not yet admitted to the red precincts of the 


standard library, the critic, on discovering unusual and 


balanced bv the latter. 


apparently uncalled for deviations from convention, should 
regard them as discrepancies. Subsequent investigations, 
however, sometimes show that these very departures from 
custom are due to an effort to fulfill the requirements 
of some fundamental law. 

Jadassohn and Niecks dwell at some length on the fact 
that in Chopin’s E minor concerto the second theme is 
brought in the key of the tonic major instead of the 
relative major (G), while in the reprise, singularly enough, 
the latter key is employed, thus reversing the traditional 
order of tonalities This curious reversal of a system 
which in the classical sonata form holds good, and right- 
ly, too, seems to the casual observer hardly called for. 
[he more we can the outlines of those forms 
which have required centuries of labor to perfect, the 
more beautiful material as the 
Chopin, although very young 
at the time he composed the work in question, was neither 
incompetent nor eccentric; furthermore, he was still en- 
joying the tutelage of an able composer of the old school— 
Elsner. The reason for the appearance of the lyric theme 
in k major was doubtless for the sake of emphasizing 
the key of the tonic. Accustomed as we are to all man- 
in breaking away from the main 
onality, this caution on the part of Chopin appears need- 
ess. but when we play over a few concertos and sym- 
Mozart and how very 
pronouncedly the keys of tonic and dominant are marked 
out, and then observe the many deviations which Chopin's 
genius led him to take, in the presentation of his main 
have felt 
stress on the main key, even 
from wisely planned 


preserve 


will appear such novel 


composer may put in them 


ner of experiments 


t 
t 
} 
1 


phonies of and Beethoven note 


theme, it is easy to understand how he may 


impelled to Jay unusual 


though in so doing he departed 
precedents. 

Co illustrate this point, we may take the main theme 
of Mendelssohn's “Wedding March” in its twofold aspect 
Had Mozart treated the 
melody the “March” would never have been what it now 
is. The audience for whom he wrote “The Magic Flute” 
would have been satisfied with tonic and dominant and a bit 
of sub dominant thus—|I V{I V;|/I VIT|JEIVITIV|L§ Vivo 
(Compare the chorus, “Es lebe Sarastro,” in the finale to 
Act I of “The Magic Flute” and Papageno’s song, “Ein 
Madchen oder Weibchen.) A more varied and probable 
version with a bass merging into the Mendelssohnian is 
Had either of these methods of treat- 


of melody and harmonic design. 


given in Example I 





with the bizarre, the eccentric, 
and all that is distorted and chaotic. One of Goethe's 
aphorisms expresses this conception of the term, “The 
classic is the healthy, the romantic the diseased.” In 
spite of great freedom in the treatment of his themes, it 
will be noticed that Chopin developed them wonderfully 
well, always homogeneously and the forms he chose were 
certainly fitting. He also shows great reverence for 
tonality, and the student can hardly find more profitable 
studies in harmonic values than are afforded by the etudes. 
Here we find the greatest stress laid invariably on tonic 
and dominant. In spite of the many beautiful and often 
startling modulations, the influence of these fundamental 
harmonies is felt, although they themselves are often 
gracefully disguised or concealed. When we see with 
what care, taste and scientific skill he always went to 
work, the statement made by Niecks in his life of the 
composer that “Chopin did not wish to be considered a 
‘Romanticist,’”’ is would be 
otherwise. 

As the rules formulated by grammarians 


only too often associated 


less of a surprise than it 
for speaking 
and writing correctly, have been based upon precedent 
afforded by poets and orators, so have the precepts con 
cerning chord building and part writing been derived by 
musical theorists from examples set by great composers. 
It has sometimes that enabled 
the world to gain a better insight into the works of im- 
perfectly understood masters, and to apply little by little 
the principles enunciated Witness 
Marx's eminently successful efforts in behalf of the “later 


occurred theorists have 


by these prophets. 


Beethoven.” 
] 


In our own times we are able to record a= gradual 
change in the tone of our writers on musical theory, 
which shows that slowly, and by degrees, the com 
posers of the nineteenth century (such as are usually 


categorized “Romantic’) are beginning to be appreciated 
for their intellectual qualities and truly creative achieve 
ments. We must not overlook the necessity of calling a 
man a great composer in 


to construct and create, not merely in doing unusual things 


direct proportion to his ability 


and breaking accepted rules. 

Whereas formerly theorists contented themselves with 
outlining the principles of voice progression and catalogu 
ing the harmonic material at a composer's disposal, they 
now feel the necessity of explaining more complex phe 
nomena and sometimes go so far as to suggest still others. 
Dr. Marx, in his 
“Lohengrin”; in connection with orchestration, it is true, 
but it is a recognition none the less. Richter, Jadassohn, 
Lobe, Bussler, Tschaikowsky, Rimsky-Korsakow, 
Parry, Loewengard, Riemann, Boise, Cornell, Chadwick, 
W. A. White and others show in their familiar and useful 
works a growing sympathy with modern music at its best, 


*Kompositionslehre,” quotes Wagner's 


Prout, 


with occasional examples from the most distinguished com 


NB. 





EXAMPLE NO. :. 


ment been employed, the second part would doubtless 
have proceeded as at NB, in the dominant, according 
to classical tradition, but inasmuch as this piece begins 
with a harmonic design implying a modulation, there is 
a necessity for emphasizing the main key. Consequently, 
Mendelssohn wrote the second part in C major, after 
which, for a third part, the first motive is repeated, and 
owing to the harmonic beauties of the theme, one tires 
neither of the modulation nor of the tonality; indeed, the 
longevity of this beautiful piece is due to its harmonic 
qualities. Another deviation from precedent occasioned 
by the aforementioned one is the appearance of the first 
trio in the key of the dominant. The sub dominant re- 
maining untouched until the appearance of the second 
trio. 

This interesting experiment of Mendelssohn’s gives an 
idea of the problems which confronted the youthful Chopin. 
It will serve to show the difference between a melodic 
and a harmonic theme. It also indicates how much more 
complicated a matter is the logical development of a har- 
monic design than the amplification of a specifically melo- 
dic motive. Furthermore, from this instance of Mendels- 
sohn’s experience with a modulating motive, we may pos- 
sibly divine the reason why he returned to more classical 
themes and methods. A similar change of base may be 
observed in the career of Brahms, who began by follow- 
ng Romantic models, soon turned to the classical, and 
afforded a conservative influence,that has been helpful 
to many. Even Schumann himself, though more gifted in 
the treatment of harmonic designs than either of the afore- 
mentioned, felt late in life the need of more structural 
solidity and likewise strove to attain classical polish at 
the expense of individuality. The term “romantic” is 


posers of the period. Tschaikowsky, some time after leaving 
the Conservatory at Moscow, where he once acted as pro- 
fessor, expressed his aversion to teaching theory, “because 
one must preach so many things he does not believe in.” 
Rimsky-Korsakow gives quite a series of emancipatory 
suggestions concerning consecutive fifths, ascending sev- 
enths, steps of augmented seconds, and the like. Falling 
in line with this gifted composer are the Americans, Foote 
and Spalding, Carl W. Grimm, of Cincinnati, and W. A. 
White, of Syracuse University, the latter two writers being 
a shade more radical than the Russian. The classically 
cultivated musician formerly assumed a condescending atti- 
tude toward the composers of the Romantic school. That 
which was generally admitted as commendable in their 
creations was attributed to sheer outbursts of genius, 
while contrapuntal work, thematic development and a mas- 
tery of form were often supposed to be wholly beyond 
their attainments, but when works of art have stood the 
test of time, as have those of Chopin, Schubert and Wagner, 
we may rest assured that this durability indicates in addi- 
tion to a marked sense of beauty, powerful intellectual 
qualifications. It is with deep interest, therefore, that we greet 
works on musical analysis, such as those of A. J. Goodrich 
and Benjamin Cutter, and the harmony textbooks of Foote, 
Grimm and Bernhard Ziehn, all brilliantly illustrated by ex- 
tracts from Liszt, Chopin, Grieg, Wagner, Tschaikowsky and 
other advanced thinkers. This indicates the approach of 
a new era in musical theory, and affects not only harmony, 
but other branches of composition. In the volume on 
“Tonal Counterpoint,” by W. R. Spalding, of Harvard, 
who, although he does not touch on any of the problems 
above referred to, gives valuable hints which enable the 
student to devise more flowing, more truly musical coun- 
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He aroused both his orchestra and 


Mena Toeffer, the pupil of the assistant, Fraulein von 
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ter melodies than is feasible, if the rigid injunctions of cer- grouping of 2+2-+ 4 measures (repeated an octave by the process known as “Umdeutung,’* or resignification, 
ain old textbooks be adhered to. higher), contrasting finely with the first part, which may to the ninth of the first chord in the following measure 

Not long since a young American student in Berlin, who be outlined thus; 4+4+2+2+4 measures. It will This resignification enables the composer to introduce most 
had just finished a fugue for the organ, gave it to his be noticed that this first part is emphatically in the tonic effectively an exact sequence of motive A and one ton 
teacher for advice concerning phrasing, fingering, etc., pre- key, closing in the dominant, while the second part begins lower. Then with still another resignification of the final 
vious to playing it in public. The organmaster, a great in the dominant and closes in the same twice, in spite of f in the fourth measure, a fresh surprise is afforded by 


OLS RES mT 


























Bach specialist, while commending the work as a whole, the employment of a modulating motive for harmonic de- regarding it, neither as a fifth nor a ninth, but a third of 
: ‘ objected to certain liberties taken in favor of freer voice sign The mastery of the science of modulation and _ the tonic triad of D flat. In the next two measures, toni 
' leadings. It so happened that these liberties were simply thematic development is also apparent, when we compar: nd dominant of D flat major are dwelt upon, in order to 
; ssing and changing notes modeled on similar procedures the crudity of the passage at B with the compactness of more effectively prepare the enharmonic change from th 
} of Rach, and had even been suggested by the young man’s that at A, where the rhythmic, melodic and harmonic re- dominant seventh of G flat to the chord of the augmented 
1 teacher in theory. From incidents like this, it would seem quirements of the case are fused into one broad, convince sixth and fifth (f 1V), thus returning to the main key, 
I here must be some mistake concerning Bach’s repu- ing phrase. This was an achievement unknown to the which sways to and fro between F minor and major. Ws 
) tatiot Either he is not the great contrapuntist that he classical writers, and was violently attacked. I recall read- furthermore observe the excellent rhythmic as well as har 
is supposed to be, or the many broad curves and graceful ing, when a boy, long before hearing the work, a scathing monic development of this passage consisting of 
) tlines he has sketched in his canvases to avoid so many denunciation of this very chorus by Moritz Hauptmann, 2+2-+-1+1-+2 measures This is obtained, ‘ 
> ngularities and clumsy zigzags are not to be regarded as who referred to its “clumsy, dragging, chromatic passages,” elance at the brackets in e 2 will show, by re 
, : ble models for the student or words to that effect peatiig motive a, then by tive twice, and t 
\mong the numerous picturesque examples given in the A similar modulating theme may be found in Chopin's t motives ¢ and d, « likewise twice 
vork by Carl W. Grimm is the harmonic design found in fantaisie, op. 49, measures 21 to 28, and repeated in meas The combination of such complet ity with charming 
y second part of the “Pilgrims’ Chorus” in the “Tann- ures 29 to 36. (See Example 2%.) variety would be possible to no one, unless he were blessed 
t ser” overture. It is here designated as a “modulating Here the swing of melody and harmony is more graceful with great constructive power Such powers were cer 
(See Example 2.) ind plausible, being more diatonic. Furthermore, the title tainly possessed by Chopin, and are evinced in hundreds 
! ; 
$ 
| 
a 
EXAMPLE NO. 2 EXAMPLE NO 
; is highly commendable, likewise most unusual, to call “Fantaisie” doubtless saved it from much harsh criticism. of kindred passages as remarkable for their structural mer 
n to some of these harmonic themes in motion, and However, we see the necessity of accounting for the har- its as for their unusual beaut Truly work of this re 
1 their properties and possibilities of logical de- monic themes and their development in the works of Cho- markable character must be the result of the applicati 
; By playing the first four measures of Example pin, as well as in those of Wagner. In this instance the of forces other than the purely emotional 
then omitting A and proceeding at once to B, it motive a, consisting of a two measure group or section, To be ncluded 
iced that the composer might easily have passes from Cvg to Fv. The final g of the upper vot ; : 
goal (the dominant) merely by repeating his in the second measure (the fifth of the triad) is changed to an ent ; 
neces with mathematical exactness Sut, aside from a 
E : k — 
1 the monotony resulting from too many repetitions of th 
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balanced by the latter. He aroused both his orchestra and 
uudience to the truly romantic in Tschaikowsky music. A 
more adequate performance of that music the public has 
never experienced in Vienna. Godowsky was again mas- 
terful in the concerto, and won the entire house with his 


| a A 
Among the pianists who appeared here this season were 
i 
Emil 


Boese ndorfe r Saal. 


a number of giants Sauer gave two recitals to 


i audiefices in Sauer is a great 


n pianism. Imbued with tremendous energy, flaw- 


ss technic, remarkably clear, large tone, and persuasive 

nterpretative manner, Sauer’s playing is exceedingly fas- 

cinating and poetical. He was tremendous in every num- 
‘ Ss program 

ene 

ssip Gabrilowitsch also appeared twice at Boesendorf- 

( It is in the Tschaikowsky B flat minor concerto and as 

mductor that this pianist shows himself to be a Romantic; 


in his recitals, though that quality is apparent, it is over- 


ced by raffinement of the most artistic and insinuat- 


Beethoven and Bach interpretations were 


ig kind His 
leal. In the Chopin B flat minor sonata he did not lack 
hose caressing nuances so absolutely necessary for Chopin 
sic. In the Russian numbers, and especially in his own 
nposition, his playing was charged with real Russian 
re 
ere 
Busoni gave one recital in Boesendorfer Hall—also to a 


and canceled a second. His Bach trans 


won immense respect, and also his magnificent 





c and epical interpretation of Brahms and Beethoven 





He is essentially an intellectual, and that is why his per 





es are not only vastly interesting, but also highly 
+ on 
er FF 
Backhaus played the Richard Strauss piano work 
Burlesque D minor r piano and orchestra—with the 
Kon vere 1 Loewe. at one of the reg 
certs ¢ é This Strauss piece is t 
Pa 





nd yet it makes a very effective 


er for a pianist with a large tone and sufficient con 
1 f o e technic. Backhaus played it with his usual 
which certainly is as much a part of his studied 

s finger w 
er PF 

\fter a long visit at Wiesbaden and at his beloved Ischl, 
Leschetizky returned to Vierna to take up his teaching, 
id since his return there have been a number of his 

sses By “class” I mean an evening in his home ce 

oted to piano music performed by pupils, with Lesch 

i t second piano, sometimes accompanying in con 
ertos, often commenting These classes are always in- 
sting, for often very talented pupils are heard. At 
class Marguerite Melville played the Schumann A 
r concerto. Louis Sampson played Liszt's ‘““Mazeppa,” 


William Willis has been 
two concertos and a number of other works 


i} ’ + h ] e 1 


aling a remarkable technic. 
1d Tigermann are frequently 


Mena Toeffer, the pupil of the assistant, Fraulein von 
Rosborska, who is now Madame Leschetizky. Mena Toef- 
fer is a very young girl who will attract much attention. 
Among Americans who have performed are Miss Waller, 
Florence Trumbull and Mr. Wells, of Chicago, and Mr. 
Hughes, of Washington, all pupils of the assistant, Mal- 
wine Bree. Herman Gréndahl, the Norwegian pianist (but 
not a pupil), has given the Grieg concerto, with Dagmar 
Interesting it is when 
Leschetizky plays little 
short of fascinating when, after the class, he talks at the 
table of Liszt, others, and tells 
good tales. 


Walle-Hansen at the second piano. 
second piano in concertos, and 
supper Rubinstein and 
many 


Rene 


Leschetizky has emphatically made the statement to me 
years. It is the 


h appeared in 


that Paderewski studied with him four 


belief of many here that the interview whic 
the Los Angeles paper and was reprinted in THE MusICAL 
Paderewski 


CourreR is erroneous. It is well known that 


studied four years with Leschetizky, and received the ut 


most care and deepest thought, and that within that time 











THEODOR LESCHETIZKY. 


entire art was lutionized. Before he 


Pade rew ski’s 
came to Leschetizky he had been unsuccessful in concert 
work. It was only after he left Leschetizky that Paderew- 
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Telephone 3928 Riverside 





EDDY 


CONCERT ORGANIST 


PUPILS RECEIVED 


Management: HAENSEL & JONE 
1 East 42d Street, New York 








WILLY 


TH 


HESS-SCH 


E ALWIN 


OEDER 


QUARTET 
For Terms, Dates, Etc., Apply to HENRY WOLFSOHN, 131 East 17th Street, New York 
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ski's success came. Leschetizky never accepted money 
for his lessons, and gave many times thirty lessons. These 
are the plain facts in the case, and it is only the merest 


justice that the erroneous impression caused by the Los 
Angeles article should be corrected. 
ReRwe 

In d’Albert’s “Tiefland,” converted to him, 
re are two men, the master, a rich landowner, and the 
The 
m develops into a fight between the two for the woman 

the old, old tale. The simpler fellow 
takes the woman away, up into the 


opera by 
the 


other a simple fellow, if not a slave, then almost so 


acti 


kills the richer, and 


D4 } 
mountains, as Ibsen 


would have him do Here is a Spanish poet with an 
Ibsen idea before Ibsen. The play is very dramatic, and 
long. There is some mistake about it, for our sympa 
rests with the murdered man. who had been quite 
villainous. The music is not nearly as strong as the play, 
T¢ 


he latter takes most of the attention. With Schmedes’ 


heroic tenor voice and the admirable staging, the prologu 





is most enjoyable. 


music 1s based 
studied ; 
iolded by d’Albert’s intimate knowledge 


The groundwork of tl 


Wagner—with Strauss closely the whole 


of the piano and 
its neerto literature. 


nere 
[he two pictures with this letter are of Theodore Lesche 
tizky and of the new Brahms monument unveiled a short 








time ago M. MARVIN GRODZINSKY. 
The West Watches, 
(From the Oakland (Cal Er 
With Patti, Melba and Tetrazzini in London an inter 
ting season of diplomacy, whicl ht put to shame 
f the efforts of the Peace Conference, is the ordet 
1 donnadom. THe Musicat ¢ RIER, with 1 1al 
spicuity, sums up the situation thusly: 
‘Wher Melba heard Tetrazzini she said: ‘Wha ea 
loratura.” When Tetrazzini heard Melba she said 
\\ beautiful quality 1 and Tetrazzini 
P ley EXC ‘Wh beautiful 
g The diplom ynnas t be 
‘ ge by sor s nen.” 





Carl C. Muller on Way to Germany. 








( C. Muller, the musical theorist, sailed for Europ¢ 
f last week. While abroad he will have his 
iddress \ Mr 
] xpects t ( Is 
S sume hi i k at his 
€, 125 Fight; treet 
\t Mont n Brussels, ) performances 
we g ng the year g Among tl 
worl sented were: la ser, hiteen times; 
“M ger,” twice; “Walkure,” four times; ‘“Sieg- 
fri ght times; Faust,” twenty-ni ‘Ariane,” 
went “Lakmé,” twenty-two; “C ” seventeen; 
Mig fifte “Chemineau” (by ), seventeen; 
“Jameau de Bergamo” (by Jaques ze), six; and 
Massen¢ “Marie Madeleine,” 


P ‘ a } h } rence has ¢ on 
Saxon King Honors Pedagogue. work there. T nee ne 
} y ] h 
j ¢ } I more hum ¢ I et I t of th 
Friedrich August, King of Saxony, | ist conferred © } HRS 1 
; nent, ta bet! ittitude 
upon Robert Teic ler, of Leipsic Conservatory, the title a : 
or ; ; ; ip + ofsan toward modern piano composition. The rights of the mod 
of Professor, with court rank. The King does not often ns ‘had been Teicl ht in | for full 
s = $ " erns ha er eichmuller ght wu eip ( Tul 
confer professorships, and when he does it 1s generally ; I : 
ft Ale lecade before, and sing me fight w 
ipon some person of advat d age, or 1f upon an artist . 
; ly F t Pe ecessary tor the f{ ] il Sebastia 
then upon n Cl very : v | 
: Bach 
lic. Teichn ¢ man d 1 t ‘ 
his dint eaceh ano pedagogw ie aren [wenty years ag g of was st 
8 1: stk gills P 1 einai nning upon the Me 1 while Men 
ecade : 1 AE Sint fi 
nea : 1 S hin x lina 
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l I t il edu 
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( we! 
i! \ W 
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t } t 
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Carbone's Son Gets Diploma From Columbia. 
NY ' , , , 
\Mlario Carbor n of t ma 
\ ¢ ( week in 
f el ‘ Ip rf 
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| } fs 
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Dates Now Booking 
BALDWIN PIANO 





SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


SCHNITZER 


Direction: R. E. JOHNSTON, St. James Bldg., New York 
From January 1, 1909, to May 1, 1909 











UELLNER 


~« The GREAT GERMAN LIEDER 
SINGER, with 


COENRAAD V. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 


—— SOLE MANAGEMENT: ———_———_ 


M. H. HANSON 
129 West46th Street, New York 

















JOHANNES MIERSCH 


VIOLIN-VIRTUOSO and 
CONDUCTOR 
For CONCERTS and RECITALS address 
430 North Meridian St., Indianapolis. 





~ & AN NING 


ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 131 East 17th Street, New York City 


BARITONE 


(Accompanist: N. B. TURPIN 


Western Manager: WISCONSIN CONCERT BUREAU, 729 Franklin Place, Milwaukee, Wis. 








REIN ALD 


WERRENRAT 


BARYTONE 


SOLE MANAGEMENT: 
WALTER R.ANDERSON 
5 West 38th Street, New York 
’Phone: 349-38th 


MARIE NICHOLS 


VIOLINISTE 
During the Summer in Europe 


LESLEY MARTIN, sei canto 


Studio: 1425 Broadway, New York 

SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan- 
le Estelle Ward, Ruth White, George Bemus, 
William Burt, George Gillet, John Hendricks, Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 

















church wor 
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AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking 
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For Dates, Address: 


LOUDON CHARLTON, “Syncste Hal 


New York 
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Discussion. Illustration of concert etudes in regard to 


utlined for the first day were 


























SOPRANO 


1710 Chestnut Street 
Philadelphia, Pa. 


‘ZIMMERMAN 
ISABEL HAUSER %iassr 


Address: THE ANSONIA 
SEASON 1907-8 New York 


BEDDOE == 
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131°East 17th Street 


New York Music Teachers in Session. THIRD DAY—JULY 2 
ee i 8.45 a. m.—Business meeting. Election of officers. 
e New York Music Teachers’ Association, just twenty 10.00-12.00—Public School Music. Paper, “High School Music,” 
n session at the College of the City of New Anna G. Judge, Wadleigh High School, New York. Paper, “Ele 
r is the first time that the association has met etary School Music,” Eugene C. Morris. Paper, “The Articula 
° : tion of the Elementary and Secondary Courses,” Charles S. Yer 
“f Stina Phe sere committee held a = bury. Paper, “Rote Singing with the Normal and with the Mer 
g Monday morning of this week, followed by an as- tantly Defective Child,” Miss U. E. Wemyss-Burns, formerly super 
rT p esidents Monday afternoon [The an isor of music of lower primary grades 

was opened yesterday (Tuesday) with the Round Table on Piano—Paper, “Some Reflecticns on Modern 
hee Samuel A. Baldwin at the organ Harmonic Tendencies,” Prof. George C. Gow, of Vassar College 


piano study, 


: : technic and tone production, Eugenio Pirani 
; th Rev. Dr. Horace | Singleton; address Round Table on Organ—Paper, “Organ Accompaniment,” Dr. J 
y ‘ y Prof. Adolph Werner, of the City College Christopher Marks, organist Church of Heavenly Rest, New York 
ty ecretary report read by Anna Laura John Paper, “Modern Organ Construction,” S. Lewis Elmer, organist 
. ye Presbyterian Church, Brooklyn. 
S report, read by Frank Shearer; Roun fai . : ; 
: : eee 9 , \ earer; Round Round Table on Voice—Paper, ‘Importance of Developing the 
Diann _ P “he 2 ° - 5 a > «er 
Voi Piano, Organ and Orchestration : Entire Range of the Singing Voice,”” Anna E. Ziegler. Paper, ‘The 
Relation of Ear Training and Grammar of Music Education 
r z A. Paper, S. C. Bennett, “Practical Talk for Voca! ’ : é “i = 
— Beneett, “Pra 2 Talk for 4 Public School to University Prof. W. A. White, Syracuse 
Pa Fr I Potter, “Voice Development and Sight ag é 
University 
oe 12.30—Organ recital by Melvin Charlton 
I I ig Schenck, “Possibilities and Desir ss . itl eee ‘ “a 
Pp Ed as >.30 p. m.—Piano recital by Augusta Cottlow 
i t I os U stras eT, imun oevern, . - 
y ; : — . 4.00 | m.—Recital by Beatrice sopra Robert Craig 
( pt tenor: Edmund Severn, 
“Trend of Modern Piano Study.” Mrs. Vance ee soe E : - ; = - - 
: ; 8.15 p. m.—Piano, harp and vocal recital by Adele Verne, pianist; 
( I an Conservatory,’’ Mr. Fraemke : eR 2 
mt = Annie Louise David, ; Josephine Swickard, soprano; Carl Dufft, 
Org I r, “Demands on the Modern Church Organist,” Will . P 
‘ ” , hass; Daniel ea organist 
( a Pape ‘The Modern Church Anthem,” C. Whitney 
A report of the convention will be published in THE 
I 
scappig MusicaL Courier next Wednesday, July 8 
lables I The special Violin Concerts, Essays and oye 
¢ Mr Ende, assisted by Mas- cninnnmtn 
rsh Carl Feininger, Rose Fe Clarence De Veaux Royer, , . 
M Frederic A. Dunster’s Mobile Recital. 
Ruby Belle N suf ; ‘ 
In compliment to the visiting teachers of the Alabama 
P S \. Ba Professor of Organ, . sige - aie = 
( Ne ; ind Southern Music Teachers’ Associations, Mobile, Ala., 
New Y . 
t ( ) e Paternity. Estelle Har- 
Ma alt J B. Wells, tenor 
i 1 tet s 
( N York ¢ Ladies’ chorus 
s M ) H vloncellist Pia 
( Mr H wegt 
g econd and final days of the 
w 
COND DAY—Il \ 
M \ t Sy Siu P ic School M 
i at ( GS t airma Mus I e ¢ lege, Prof 
{cW! ( a rsi The Weaver Syst 
s 1M Ra ie ‘ Supervisor of Music i 
R Orga I Ir e of Organ Musi Fa 
I Ch Training illustrati wit 
S ELA y, org St. Luke's ¢ ch, Brook 
| | Concert Stage Advantag 
t } | € I Art of P. ge” 2 
i I I I St 4 f 
Ss R ts of M FREDERIC A. DUNSTER 
R I I f Diction for Singi Frederic A. Dunster gave complimentary recital at 
} } € > t \ esie < 1 “1 . o . 
slain . Prof. W y M Christ Church, June 11, timed so as not to interfere with 
The Us ‘ the set concert of the amalgamated associations he 
M D s church was crowded to the lobby to hear the following 
Org € al by Gottfried | r program 
I \ I M W ( 
\ ( g S I ssior Hymn 520 : Messiter 
\nthem, Holy Lord God Almighty .H. J. Stewart 
g ret, The Lord Is My Shepherd........ ca F. A. Dunster 
k ( cert Miss M. Gusman, R. V. Steele 





Grand Fugue in E minor.........eeeecees [skcebeaseweadecal see 
CO enc catiaeetecnses ive weeeenincates aVeee de Mendelssohn 
Vorspiel fi sheneeie’ Lkcbepebasanskkcaveneens eeee eas .» Wagner 
Perey Charms: CUMIN 5 iis vac ciccisaccsccs ess cuven Wagner 
RE SEE. Sucenscaenancecsboaebhipskss ude eeeebeneeeas Faure 
Mrs. Allyn L. Feeks, W. O. Daly 
Me Dawes CR ROE GO iin ik i665 60606550 en sc8s sae oerenes Grieg 
Meditation. (hy TOQWON) 5 a.c.cicaccits ctesccctcevcvcesss F. A. Dunster 
Overture, Midsummer Night’s Dream.................Mendelssohn 
Ses: Cee DE 6 bce ae se esos eekesesssnsevacanes Gounod 
Mrs. A. L. Feeks and choir 
Benediction, Rev. Dr. Brewster 
Receasional Tyee, 4568 .cccccscdiscscvecvvterecvess F. A. Dunster 
(Composed expressly for fiftieth festival service, St. James’ choir, 
New York City.) 
The soloists sang well, especially Mrs. Feeks, who, 
though suffering from previous illness, still did her best; 
she is quite above the ordinary. The Mobile Register 


published the following review in its issue of June 12: 


The choir consisted of eleven soprano voices, four contraltos, 
three tenors and six bassos, and the choral singing was excellent, 
the best perhaps Mobile has ever heard, taking into consideration 

lume, balance of voices, attack and shading or expression in sing- 
ing. The solo of Mrs. Feeks in the “Sanctus’’ was much admired, as 
was Mrs. Feeks’ and Mr. Daly's duet by Faure. The duet, Mr. 
Dunster’s composition, sung by Miss Gusman and Mr. Steele, was 


} 


pleasing feature. 
Dunster’s selections began with the classic 


a very 


Mr Bach fugue in E 


ninor, which was a fine exhibition of skill, then followed the light 
nd tuneful Mendelssohn song; after which the romantic prelude to 
“Lohengrin” and the chorus from “Tannhauser’” were given, all 


organ responding wonderfully to 
Mr 


winning theme, 


lost effectively, the magnificent 


touch of the master By Dunster 


“Meditation,” 


played his noc- 
well suited to 


request, 


rne entitled 


a very 





e organ and very sympathetically played 
Without going into further detail, it will be sufficient to say that 
t great orga nd its organist increase in reputation with every 
ta It is a nstrument, and Mr. Dunster seems to have 
1 suc et u tanding of its powers as to make it speak 
ver | wills Such a performance as that of last night would 
t credit t any city 
\bby de Avirett, a pianist and teacher of Long Beach, 
Cal., presented five of his pupils at a recital at the Hotel 
Virginia, Long Beach, Monday evening, June 22. Mrs. 
\V. I. Wiseman was the assisting singer. 


PIPE ORGAN 
Hutchings & Votey Four Manual Organ 
Suitable for Large Church or Hall 
Low Price for Quick Sale 
The National Cash Register Company 
Dayton, Ohio 





GIORGIO SULLI 


Teacher of MARIO SAMMARCO 
VOICE CULTURE 
WEDNESDAYS and SATURDAYS at 


CARNEGIE HALL 


Phone: 1350 Columbus NEW YORK 





Other Days, insurance Building, New Haven, Conn. 





ts 5 NMR IRR SPREE: 


WOLLE, 


tiv 
tar WOLFSON MUSICAL BUREAU, 131 East 17th St., New York 


GRAND OPERA SCHOOL 
pacer.tts, GUSTAV HINRICHS 


Direction of 
(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will we ee A a — of = | best assist- 

ants and the best Opera anager Amer Prac 
stagework daily; TRIAL PER RMA CES "WEEKLY. Location 
to be announced. 
Date of Opening October ist, 1908 
Address all communications to Gustav Hinrichs, care of Metro 
politan Opera House, New York City. 











Concerts, Oratorio, Etc. 
3 First appearances, November 8 


ADDRESS 
HENRY WOLFSOHN 
and 10, with NEW YORK SYMPHONY ORCHESTRA 
WALTER DAMROSCH, Conductor 





St. James Building 
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PALDING 








R. E. JOHNSTON, Manager 


Broadway and 26th Street, New York City 


commercialized type, 





EUROPEAN MANAGERS : 
N. VERT, 6 Cork St., London, N. W. 
AGENCE MUSICALE DE PARIS: 


EMANUELE REY, Directeur, 
9 Rue de l’isly, Paris 


4m-Z-r0-< 


and he expressed “‘astonish- 
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A FEW LONDON NOTICES 
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THE TIMES 


“Few things could better have illus- 
trated the range of Miscua ELMAN’S 
powers and the variety of his sympa- 
thies than the two concertos which he 
played at his Orchestral Concert on 
Monday night in the Queen's Hall. 
rhe first of these was F. 
in D 


some 


d’Erlanger’s 


minor, which was heard here 


years ago at a Philharmonic 


Concert, when it was played by Herr 


The 


His reading of the d’Erlanger 


K\reisler. second was beetho- 


ven's. 
was characterized by a dreamy senti 
mentality and by a tendency to linger 
on the long drawn out, voluptuous 
phrases that exactly suited the spirit 
of the music. In the Beethoven he 
was virile and fresh and strong, and 
kept the atmosphere clear and bri 
In both concertos the richness of his 
tone, the clearness of his bowing and 
t 


] 
ly 


e underlying poetry of his reading 


vere as Besides 


striking as ever. 
playing the two concertos, he let off a 
| 
i 


lower of rockets at the end of the 


programme in the shape of Hubay’s 


third Nocturne and  Wieniawski's 


Polonaise, and did it with miraculous 


ease and finish.” 


THE STANDARD 
MISCHA ELMAN’S TRIUMPH 


“The soloist was the brilliant young Mischa Elman, who having 


begun as a marvel not so long ago, proceeds to add strength and char 
acter with each important presentation of the classics which he under 
takes. 
with such an extraordinary power and grip of its musical spirit as to 

This 
Mischa 


Elman‘is a violinist and an artist of the deepest feeling and the highest 


Choosing for this occasion the Brahms concerto he played 1t 


mark him unquestionably as without a rival at the present day. 


ay sound extravagant, but, quite from his vears, 


apart 


musical attainments. All these qualities have, it is true, been pointed 


out time and again, but with the remembrance of this young genius s 
| 


many triumphs it is safe to say that in purely artistic completeness his 


performance of the Brahms concerto surpassed them both in mind and 
nt! u 
Tiki 


execution. He was recalled again and again with the greatest 


siasm. He further delighted the audience over the suave melody of 


the Beethoven romance, which he plaved with the orchestra and 


phrased to perfection.” 


EVENING STANDARD 


“The feature of the concert was the performance of the 
It is doubt 


Pschat 


wwsky concerto, in which Mischa Elman was the soloist. 











MISCHA 





ful if this gifted t] 
quite sé brilliat s | 
Rare \ has the m 
concerto bee ( 
Consu t¢ ( S¢ r 


tel Mir. Miscr | 

Css ( S S 

have T ( 

beaut i vl 

play g ( 

cert t @) n | 

qt Cel ‘S ‘ 

he m SO 21 

pretation { S 

7 r 

upon tra pie 
ELMAN 

“Mr. Miscua Et \N’s appearances are a 

last night he showed once again the firm grasp wl 
enables him to take of the music he wishes to t 
ingly brilliant and at the same tim elochous Cone 
of Saint-Saéns, Op. 61, was given by h vit st tl 


musical 


s 


BIRMINGHAM POST 


“There is no better concert attraction tn [or 
Mischa Elman, and the extent of his following was sl 


crowd of enthusiasts who thered at Queen's Ha 


va 


noon to hear the brilliant young violinist pla 


sOnata. The concertos were the familiar and evet 
Mendelssohn and the lesser known ninth of Spoht 
S | 


formance of both concertos appre iched as neat 


as 1s likely to be attained, and the beaut f Mis 
together with his intellectual insight into the meaning 
he is interpreting, has never been more fin sp! 


delssohn concerto was a chain of ‘linked sweetness 


and the Spohr slow movement a period of delicious e1 


such fluency. His plavir 


and pliant in bray 
sensitive in cantabil 
marked degree stret 
the Ctl ney t 

or the other og 
beaut Ol thr iu ( 
at fault. S ill w | 
such a brilliant perfor 
plause was enthusi 
irtist be ry ¢ 


feeling and virtuosity which its character sug 


ISCHA ELMAN 
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~ PRICE 15 CENTS 


On and after February 26, 1908, the price 
per single copy of The Musical Courier will 
be 15 cents. This will be the news stand 

rice. 
. Back numbers will hereafter be 25 cents 
per copy. 

The annual subscription rate remains at 
Five Dollars. 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 

RB = 

THE entire contents of this issue of THe Mu- 

sicAL CourIeER are copyrighted. 





A MEAN trick was played on Dippel when his 
candidacy for the sole successorship to Conried was 
espoused by the New York daily music critics, 

i aieipea aces 
says that “a piano trust 
The real trust 


Tue Baltimore American 
may be carrying harmony too far.” 
will have to be on the part of the public. 





—— — 


HAMMERSTEIN laid the cornerstone of his new 
Phitadelphia Opera last week and henceforth will 


ieave no stone unturned to make it a success. 





aed 
A GERMAN savant is trying to learn how long a 
dream lasts. In America it goes on forever, or just 
so long as our native composers of high class music 
believe they can achieve fame and fortune in this 
country. 


As a small sign of the decided uplift which the 
Metropolitan Opera will have under Gatti-Casazza’s 
management, it is announced that two elevators are 
to be installed in that house for the benefit of dress 
circle and gallery patrons. 

Rome has been swept by pestilence ten times, 
Paris has had two plagues, Constantinople four, and 
London five. New York has one plague more ter- 
rible than all the rest, in the shape of 


pianos that use 65 note rolls. 


mechanical 


EuGEN D’ALBER1 
of a visit to America next season in connection with 
the production of his **Tiefland” at the Metropolitan 
Opera. If d’Albert comes here it is understood 


, the pianist-composer, is talking 


he will not play publicly as a pianist. 


THERE is some excitement in the scientific world 
over the report that Encke’s comet is soon to ap- 


1 


pear. The hubbub will seem tame in comparison, 


however, as soon as the stars of Hammerstein and 
Gatti-Casazza become visible on Broadway. 
crcemecsnenennilG pamaamnemnnn 

Ir is reported by Summer cable that Madame 
Sembrich has purchased an estate on the banks of 
Lake Geneva. The wire forgot to add that the 
was earned on the shores of the Hudson 
We will now be glad to receive and publish 
American 


money 
River. 
the news of the purchase of estates by 
singers. One at a time, please. 
Ir was bound to come! Chicago has produced 
a mechanical device for playing the violin, and the 
Literary Digest reports that when Kubelik heard 
perform “he displayed astonishment 
He did, it is true, but the reason for 
his emotion was other than the Literary Digest sup- 
Kubelik is a thorough artist, of the un- 


the machine 


and chagrin.” 


poses. 


commercialized type, and he expressed “astonish- 
ment and chagrin” to think that the beautiful art of 
violin playing was to be butchered and travestied 
and doled out by machinery, in order to enrich a 
few soulless but enterprising speculators at the ex- 
pense of America’s musical taste and artistic ambi- 
tion. Kubelik felt just as certain pianists really feel 
when they are paid to hide their private opinions by 
signing testimonials praising machines that make 
sounds on a piano and mutilate the music of the 
masters. 
_—— 

Ovr Milan correspondent reports that under 
arrangements just completed with Ricordi, all Puc- 
cini’s Operas are on an equal basis with the two 
New York opera houses and will be given in both 
in accordance with managerial decision. The new 
Puccini opera, “The Girl from the Golden West,’ 
is the only opera belonging exclusively to the 
Metropolitan Opera The Ricordi house 
could not very well enter into any discriminating 
arrangement. 


House. 


——— $ 


Tue following squib appeared not long ago in 
the London Pall Mall Gazette: 


The organ builders of old builded to good purpose, and 
their memory is still perpetuated today in many a noble 
instrument in the churches of the city. Among the most 
famous was Renatus Harris, an example of whose crafts- 
manship, in the year 1677, at All Hallows, Barking, a church 
linked with the name of Archbishop Laud, is now about to 
undergo restoration and modernization from a musical 
standpoint. In the year 1720 it underwent its first renova- 
tion, Gerard Smith, a nephew of Father Smith, the build 

s great rival, being called in for the purpose. Connected 
with this instrument two interesting examples of longevity 
on the part of its organists may be quoted. One served 
from 1713 to 1758, and a second from 1770 to 1823. These 
two constitute, we believe, a record in the history of English 
church music. 


Organists are apt to get old because they live 
regular lives and are frugal and decidedly conserv- 
ative in their daily menu. This is due to the fact 
that their salaries are so small. In England, the 
does not earn £50 a year. In 
as an organist of a musician is 
not as much, about 500 francs a year. These men 
sustain themselves by giving lessons ; otherwise, they 


organist, as organist, 
France the income 


would be compelled to resign as organists and seek 
another livelihood. In America the salaries of 
organists, outside of about fifty prominent 
positions, do not average $300 a year. It is a sad 
commentary on our demand for religious music. 


church 


aA 
° 








A Mr. Brewer-Brown, of London, has made 
a device through which he contrives to make the 
voice visible. Efforts to make the voice visible 
represent an old idea, but only since the scientific 
apparatus has been made has science been able to 
present itself properly to the senses; therefore, now 
only is there a possibility to bring this old theory 
formidably to the front. The song or the oration 
is collected by a receiver, the volume of the air pass- 
ing through a tube. Mr. Brewer-Brown says: 
“These air waves impinge on a blue flame and are 
converted into light waves. The light waves are 
caught up by a reflector and made distinctly vist- 
ble, and they dance in grotesque figures and 
But the “properly sustained” tone gives a 
regular, not a fantastic, registration. When the 
note is not properly sustained, the irregularity of 
the light waves at once proves this. Of course, the 
humbugging singing teacher will not be able, when 
this apparatus is being applied, to tell his pupils 
that they are sustaining their tones properly. And 


9 
shapes. 


there are many vocal and tone operations that will 
be proved scientifically through this apparatus. 
Even piano tones and other instrumental tones may 
come under its operations. At least, the apparatus 
will enable the singer to know something definitely 
about one great feature of singing, and that is the 
control of the tones. 
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No,” laughed Virginia. “I paint—or try to.” get before the public hey do not mind paying a sm 
“Miss Norman wouldn’t put up with a business which sum, and it has considerable influence, I assure vou 


makes one wait hours for opera directors,” said Vivie ‘What do you consider a small sum?” asked Vivie, with 
arcactical), 7 ¢ } ] } 
sarcastically a view of learning everything possible about the operatic 
Instantly Monsieur Reney apologized career 


“Oh, I’m so sorry, mademoiselle I was kept at the “Ma foi! I know you are not rich. I'll make it easy 


] } +o ld ; ] ] ‘ } ’ , . } j | } 
theat It could not be Iped \h, now to business Suppose we say five thousand franes Add another thou 


He put his flat brimmed t on the piano, blew his nose sand and I'll make it all right with the critics. They're 


loudly and took a seat on tl piano stool. in exacting lot. difficult t j rush a oe 
, - , ci, 


“Yes—to business!” said Vivie eagerly, hardly able t ut a few douceurs judicially distributed, accomplish mir 


contain her impatience \t last, she was about to be et ‘ Come, what d ou It litt yg Last 
4 
gaged I¢ t t o¢ isol me of your compatriot Cay ' twice is much 
6 h- > ] id 1 ¢ aad 039° +} a1] + na + } . 
[ have decided to put ‘Lucia’ on the bill next Wednes and it paid her, for now singing at Covent Garden 


of it. I can sing it at moment's notice When do the “Our business is ended nsieur,” she said, with a re 
and somewhat intimidated 


my dignity as 








I | l is you 

renee ' , Is; ee govene these a t y { — 1 h ¢ 
Here is an “Ode to a Discussion Recently Dead ‘Busine ote echoed V: Oh, ve : [ | rstand—my seit ns ta become ike donna gs can rer role 
ind Buried with Honors”: ilary—a contract [ understand Sut that’s only a de to someone else, t wht m you | , to whoever is will 
It's the de Iw st is a minor 1¢ ng to pay your blood money, to the highest bidder! After 
Now, Tones was a teacher of marvelous mind, tion. I don't care about ney you want to of | the years I have studied, after all the work I have done 
To whom nothing was foreign or strange. me. Don't Is Mo ir Ret this means a lot to to cultivate my voice, and stu 1 beautiful art, I should 


I Mul 


He could talk by the hour, with singular power, ve feel degraded as an artist | as a woman if I entere 


(Jn music the widest in range 








Of 1 f « prends, that’s w | p t ( s. Rat! t t I ll neve ing 
er Phuc datuet iment eat . tn * T} : } ] ” 
; pean Save he : I | ( S g to you That is w e. Good day, n 1 
There was nothing in heaven and nothing on earth . = : 
i lid ; \ t di iss business , e going ar further p ned the d tow é YT 
+ ] ’ +] “ry11c} } = 
a 1 OnN¢ au lot thorouenly know re 1 y1°? 1 cers | ] } 
| S no I +84 V K ; I n't erstand!” falter Vivie: what else 1s there oO some trag qt practic re 


Pill rashly one day, in a confiden way, to discuss?” him out ignominiously. He attempted to stammer out ex 





He tackled the Mc Ve Ly M sieu x smil t t ng ous sec 
of } ( S n \ ] e 
be ( to Tones yas S mas a pike = Ry a, t} | (5 1 y 
1 ] ' » 
is eaded its mazes with eas . t But what 
\ , . 
] ] \ was vine \ 


While the methods galore, full million or more, 


; acti soa feelina 
Waenerian style, and Debussy and Wolf ame 
\ tears 
He discussed in the terms apropos; D I tell you was! sobbed hys 
But his brain had a storm when he tried to inform t \ ‘ Ww g! It t 
His friends on the Movable Di i I 
But I told t | g I lidn't | 
1 T ° + 
That got hin His mind was reduced t puly Virg it was a gr 
: t hildich ta he dia 
\ ene ‘ thy cells of his ‘+ n ci 1 t aiscou 
ged | A tur if t in P 
t } yavcon oOo P 
t | vagon s go to | S M 
| . ru ureles Salt Pe l t exist there 
B , A g She would go 
S 1 a E116 i n Kes g es 1 l N i, ~ t < s if it } 
h S g It was stem encouraged 
Which the inmates discuss to and f corrupt ends nis 
] ' . 1 P ' xplained why tl tage was crowded with mediocre pet 
And to them it seems clear and not at all queer, ; ie 
‘ formers, people whose rent ss no one could ex 





WI ones explains Movable Do tak ieee eee to purchase favors. was 


ed sc Jenny Lind seat in the Mackerel, 3 ick of the whok 


\rthur Hornblow is the author of that success thing! 
vel, “The Lion and the Mouse,” and he is alineailiaes 
s auther of a style and manner of story tell eer ae = ners \ se this € think “Onera cocks In connection with the toregomg matter, a few 


ng which handles New York life, people, and con- mo; cate 7. Threct aie their bills’? Of Mr. Blumenberg’s comments on “The Greatest 








ns in a manner thoroughly characteristic of this Vivie opened wid What could he be driving Pianist” should be brought back to memory. He savs 
tense and temporal city. “The End of the Game” ®*t’ Misgivings s 1 her that authors are at last “on to the musical game,” 
is Hornblow’s second book,and with its swift mov alah sil ; more and also that “it is to be unveiled through the aid 
a 
ing plot and characters of the hour made as decided | ares ae re er f a healthy Anglo-Saxon literature. * * * All 
iL hit as “The Lion and the Mouse.” This summer chair : the public cannot be fooled all the time, as the wis 
Hornblow is after more laurels and shekels with his “Ma foi, mademoiselle, it ' mole. W re going Lincoln told us. Here, at the very psychological 
new] published tale, “The Prof gate,” and he ‘ svi ucla nest \d n singers who car moment a little book appears in England and Herr 
uld win both, unless the public has lost its taste q . v == = | BO Sager 10 AppE: Janocky is presented to the public in his true 
for thrilling romance interspersed with healthy, hu ase nes Now 5; — : . : Mens and the book is heralded to the musical public 
man melocrama, and vivid pen portraiture of per- , n't get the part. Therefor s er ae anata through this paper. We can always trust to the 
sons, places and passions. It is not the habit of this director must choose the debutante who is most desirable, higher laws of human thought to come to the rescue 
to retail plots of books and operas, but a sec- "0! ly from t ist I t also from the business when we are about to be engulfed by a sea of hum 
he Profligate” may be quoted here, for POM OF View | - frank, if you are engaged, ju and refined, calculated sophistry. These mani 
same reason that the editor-in-chief of this pa pe , t Vivi oa 7 ey \ | pe s veiti aap ee festations of truth are n thing less than the instinc 
per, in his “Reflections,” recently cited passages from put plainer. Instead of t manager arranging to pay tive desire of the race to get truth anyway as the 
a narrative called ““The Greatest Pianist,” one of a her for her servi t w question of how much she final resort.” All the truth, the whole truth, and 
series of short stories entitled “Mr. Horrocks, Wow P e manager for the privilege of appearing nothing but the truth will be told some day about 
sich The Hornblow description reads : ea nicest Feet 3 een ee a music as a profession, and when that is done we 
Phe xt instant tl ig da fat said : _ shall have the real musical novel for which the 
vith a black pointed I viously dyed, a S M I vorld has been waiting so long. If I had the pa- 
PESLOP trousers Alle ilk hat with a flat how much is expected of 1 I have heard of such re tience I should write a pamphlet called “The Crime 
d on the threshold. Bowing with exagger- quests being made | ngers, but T hardly thought this f Music” as an incentive to some real author t 
fe . . a 1 : elas sales era house as th ake my facts and around them write a powerful 
ng \ | ‘i i ree os "A ar ' begin “ aereeine il emed to take Psychlogical study that should serve to frighten 
H do you do—how do 1 do!” it so sensibl awav from the tuneful art every one not cursed with 
( nonsieur I beg 1 would t Mais si, 1 fie 5 stom genius 
( n Vireg 1 ¢ ( ] A f ver t wo A me ia Paotand and an 





; 14 ; ; : : Lippincott's Magazine tells a quaint little warm 
rio bowed and showee ti vorld There are a t of singers and only a very few I Ai F 
iselle is a singer also?” he asked iuses. Singers with money will give anything just to Weather story: ~ lhe late Bishop Coleman, of Dela 
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minor; overture, “Russia”; Servian fantasia; Span- 


ish capriccio; the musical tableaux, “Sadko” 


(1876); “Fairy Tales,” a suite; “Scheherazade” ; 
“Easter”; piano concerto in C sharp minor; con- 
cert fantasia for violin; string quartet ; piano pieces; 
a capella choruses; church music; almost fifty 
songs, and a collection of 100 popular Russian 
songs. In addition, Rimsky-Korsakoff orchestrated 
Dargomyzsky's “Commodore,” Moussorgsky’s 
“Khavanstchyna,” and Borodine’s “Prince Igor”; 
published a treatise on harmony, and collaborated 
with Liadow, Borodine and Glazounow in writing 
| string quartet on the name Belaieff, 1. e., the notes 
b-la-f, or B flat, A, F. 

\ltogether, Rimsky-Korsakoff's labors in music 
left notable and noble results, and his memory will 
Jong be cherished with affection and respect, par- 
ticularly as he worked at his art until quite recently, 
in spite of severe sufferings caused by ever recur- 
ring attacks of asthma. 


WOMEN COMPOSERS OF OPERAS. 


This list of female opera composers is from John 


Tower's forthcoming “Dictionary of 27,015 Operas 


and Operettas”’: 
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Wide Spates c.Snakee rowan eniadans AOR oe eae 2 
Wiseneder Carole. coz cris snes Sc rasine Sao a coeae es 3 
Woolf Sopa. Palla: ficccy seb votes abcoueceweees I 
Waulet cWitte (Aten eE Pe oo colic ceed oa een owas I 
None niaceacatp. WiSa~ 52 caer aaiid eo de awe wok we bes I 
Ziliotto, El I 





This list shows that the female composers of op- 
eras total 113, with a record of 212 works accom- 
As there are 27,015 mentioned in the Tow- 
ers book, the number to the credit of male composers 


plished. 


j > 2! 
1S 20,503: 





No such scenery has ever been seen in opera as 
that now used at the Paris Grand Opera. It sur- 
passes the most strenuous efforts of the Opera 
Comique and is a source of astonishment to the old- 
est habitues. The new scenery and costumes of 
“Faust” are an entirely novel demonstration of ar- 
tistic representation not only in the strict adher- 


ence to historical truths, but also in the arrange- 


ment of perspective, the clarity of view, the imita- 
tion of nature, the concordance of scenic elements 
such as the plateau and side scenes, the overhang- 
ing effects and the color distribution. It is a new 
epoch in stage scenery and makes our New York 
opera houses look cheap by comparison. 





ANDREAS DippeL, assistant manager of the Met- 
ropolitan Opera House, has been in England, 
l‘rance, Austria and Germany (where he now is) 
attending to his duties with an amount of energy 
that compares favorably with that of the German 
I:mperor. He is entering upon the European end 
f his work with such enthusiasm that Hammer- 
stein must look to his laurels the next time he goes 
to Europe. Between the two, the prices and terms 
of operas and opera singers will, in time, change 
the balance of imports and exports back to the 
But then, as we want this, we are 
By paying high 


former again. 
necessarily happy in getting it. 
prices to foreigners we shall now find no excuse in 
doing the same with Americans. Dippel’s interest 
in American singers is as pronounced as that of 
any one who owes his success to America. Natur- 
ally so. 
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\r a recent “Walkiire’” performance in the special applause; and this suggested to the managers the 


; ; ] ° os — ] ) ee ‘vs 
Vienna Royal Opera, the audience hissed and advisability of doing for the whol play what these actors 


were doing for themselves 





i booed Weingartner, the leader, for having subjected eg Sepia 5 
Pe ' . i a In Novello’s History of (¢ heap Must it is stated that 
he opera to cuts that shortened it by nearly half 2)... wo ve. a, 

i - - about the year 183 it wa propos d I 


an hour. There were cries of “Hoch Mahler,” the claque at English opera houses by way of “educating 
; ; 





interspersed with whistling, stamping and cateall- the public” anc 


ing. Six of the gallery demonstrators were arrested, @PP!4Use should come i The idea that a piec 
, XS. ; ceed by merit alone has in France long ceased to be ent 
and, according to a Vienna report, two of them i aig we of 
' : } Fiat ] tained,” writes Sutherland Edwards in his “History of 
were bDandmasters, One was a doctor OF PAUOSOPAY, prima Donna.” “Tt must, in the first place, be well writte 


and three were students at the University. Mahler well composed, well acted, well put on the stage. But it 








g 

was in the habit of giving unabridged readings of will have small chance of success unless the attention of 
Wagner at the Vienna Opera, and the patrons of the public be called to its strong points; and_ this 
, : ‘ Irench managers hold, is best do through the empl 

that house were, therefore, not accustomed to the 3 se pam ieee ) 

ment Of protessio pp d Lhe « men f Jenny 


abbreviated versions with which Weingartner, Mah- {ing just cited shows how much thi PIRI ae Oli Dit , 
‘ng just cited shows how much this argument amounted iver Ditson Issues. 





























ler's successor, tried to regale the Viennese public. to 
+ . ; 21 . | () r Dit ( 
The significant point about the whole matter is not a 
so much that Weingartner incensed his audience Ocean Grove Festivals. 
: - ‘ ” ° Ocean Gr June 29 908 
at the “Walkure” performance, but that they are Tali I ’ 2 as ; Ae 
bas? i ae ili Esen rgan and his staff of workers arrived in 
nine i ‘ st evervthino » doe ; 
finding fault with almo t everything he does 1 Ocean Grove last week and the season’s work has begun ae is 
Vienna, a portion of the press even going SO Tar in real earnest. Wor 1 are engaged night and day to \\ 
as to say that all his “reforms” at the Opera con- the new organ for the opening reci ry Marl : 
sisted merely of upsetting eve rything done during m Friday ev ng of this week. It is estimated ; . 
oh Sie aetas ; ae = at y 12,000 people will be in the Auditoriun l 
Mahler’s incumbency. It was to be expected that = ; Pic 
¥ “4 = : 5,000 stening n t itside he reat is one of the ue 
the new conductor would be assailed by Mahler’s j..00, «4, ape 1 charming 
of i irgest in the worid and has attracted the attention Of ,,., , dif 
friends, who are legion, but when Weingartner’s organists all over this country and Eneland. Arrange- 
previous record is taken into consideration, some of ments have been completed to give daily twilight recitals 404 gasped Ras ; 
the complaints against him no doubt are amply ?'0™ 4:30 to 5:30 t g organist t 
‘ , a5 at country. A national convention of organists will be held | 
justified. Wherever Weingartner wields the baton, : . 5 : vefore the | 
. _ . 5 here trom igust to t 13th, whet iLdwin emare, ~ t ] 
there turmoil and strife seem to accompany him. 4). yy, i 
- i 2 gy +a a ea | I i 
Years ago, at the Berlin Opera, he produced his present indications there will be fully 2,000 organists in 
“Genesius,” which was a failure. Dissensions arose attendance Py 7 
* over the withdrawal of the work, ending in Wein- the chiet I b 
: - . 1 1 1 Ws Opening gan ( Ma \ rew J 
gartner’s retiring from active leadership at the .\) ; ‘ ) 
; : : i nl A AI la he ( g il 1 fi New 
Berlin Royal Opera and assuming the direction only y,, ae . poss a. 
of the symphony concerts given by the orchestra of “hy Maide S oe ac: Us 
that institution. Several years later he quarreled States Bat ) pe July 28; Nat 
the management and tried to break his con- ©0nve or Org \ugust ten ¢ Edwin Le \ \ 
er ae = ire, of Eng te rgan recit David Bispl 
tract, but was restrained by the Emperor from ; pl 
; , : : ; oa, Vani I ny Si \ug S; | L] r, grand « ( 
doing so. Weingartner’s American trip followed, ti. Ap aetc Es Ml 
resulting in a musunderstndi with his friends Aueust ze: Lillian Nordica: grand concert. Aucust 18 
here, and the cancellation of a series of concerts Children’s Fairyland Festival, August 25; Welsh 1] 
planned for him in New York. Returning to Ber- Choir of Wales, 1 D 
, \ +1: es . 1 There will be other concerts, and t i wing addi- 
lin, Weingartner renewed his differences with the Sie ee a singe! 
; awe : ; , tonal works will be given: Gaul’s “Holy City Xossinti’s I, 
, 1 wo Ys! the ) ” ~ don a - | \ 
Managing Nead OT the ine Val ( Ip ra Orchestra, and Stabat Mater.” “Victory Divine by ¢ ristopher M 
1 - } 1 ’ 1 : : | (, 
at last refused summarily to continue his duties the “Redeemer” by Julian Edwards. and e Nativil : 
there. He left Berlin and was pursued by process by Adam Geibel. sarfacl 9C) 

— . - ] d cs “Macc | I 7 
of law. The Vienna engagement followed, and | . M V given =| dy 
: ~ , - 1 Ss 1 vening, J] e \ f 7 ; ‘ 
trom the first moment he set foot in the Austrian 2 ; 

q E = singers in the chorus ihese singers will 1ci¢ nt 
capital, Weingartner- has been in hi ater, chietly ae S 

ipital, Weingartner: 1 een in hot water, chietly, |; yy), Morgan's permanent choruses—the New Yack Fi 
it TT r . 1 ] ’ sect ] ~ : 1 ’ os . 
it appears, because he insisted on changing so many tival Chorus. the Brooklvn Temple Choir and the ©: 

" ° 1 ; . . 1 “a ; ; te . ; ; ; : ; ‘ Fay i Ci t ( W 
ot the artists and general arrangements instailed Grove Summer ( rus \ special train w C . 
at the Opera during Mahler's long and admirable New York sing ae \ RS 
oem a . - 1: 11 Street Station of the Jersey Central Railr l at 1:30 and 
regime he exercise of ordinary tact would seem nee . i i 

e been sufficient for an avoidance of the ee en ee —— » 
\ » gall « AVUIGAaI ) Luc ’ } 
. 1€ in New York at 12:40 S| 
Vienna troubles, but Weingartner probably does not RP 
) : 
care to exert that quality, 1f he possesses it at all. The orchestra this season will be better than ever. at 
The suspicion is beginning to gain ground broad- Will include sixty-five experienced playet Daily rchear- 
| eg g g g ae oa etal aeabagande : ; GREATER NEW YORK. 
cast that in spite of his intellectuality and undoubted ~* apn a roma VagerGe: heidi Me | Gi Mart 
: io o'clock, throug tt ea nd | f : a ; 

) eo be : ° 1 ~ , a 1 Wil I } 
ability as a conductor, Weingartner is a bit bom ees 10s tive. gal > lett Clar : ( 
bastic and somewhat of a sensationalist, with a from all parts of the nation, will arrive secrnaac Went play t the | t t G 
shrewd eye on the advertising p ssibilities of fre- day of this week. Mr. Morgan will pet t 133) ' s 
quent newspaper notoriety. The type is not un- “He orchestra, though a good d a ee 
kn ni a by the concertn er, Arthur L. Judsor 
known in America. ; , 

. ‘ eRe 
It was feared that the United States M 

Henry T. Finck talks interestingly and instruc- Washington, could not fill its engagement ot July 28 on ac 5 
tively in the Evening Post about the origin of the count of a new law just passed by Congress prohibiting 
.) 1 . . - 1 . ] ] ron 1 , 1 t yrot Mo 
claque—that paid pest which furnishes plaudits at and from appearing in any concert. But on a 
i : i I : - I fact that the engagen t had been 1 le before t ) eee 
foreign opera houses and theaters: ies : \ 

ft law, War Departm has y ( t . 

| risians have at last become tired of the claque, permit the band to play ? ' 

and termined effort is to be made to suppress it. When 22 e pital So 
: 2 ‘ a ta “ ss ee \\ , 

Jen d was in Paris, in 1841, she wrote to a friend: The entire front of the Auditorium has be I ' 
‘Ap here, is not always given to talent; but. often and enlarged to 1 ce room for the new g ’ 
enoug vice—to any obscure person who can afford to wooden walls have been replaced by solid brick and e ; > 
pay | t. Ugh! It is too dreadful to see the claquers which better protects the organ from the mists and fog » 
Sittin the theater, night after night, deciding the fate of that arise from the ocean, and helps to keep | ee & 
thos re compelled to appear.” \n attempt has been the building By this change several new off 
made to trace the origin of the claque to the comparatively added to both the musical and the religi dep 
recent ym of printing the names of actors and singers which makes the handling of the great ; mt of busin . 
on t nulls. Until the latter part of the eighteenth that has to be do uch easier I} ting capac.ty 
centt gers considered it an unwise policy to do this, f the house has not been affected at a nd ten t sand Oswald Engaged for Spalding Tour. 
on t ind that the public would neglect good plays people can yet see and hear perfect! In fact, there is not \lfrede Os f 
Wt ite players appeared in them. When, at last, a poor seat in the Auditorium, which has b pronounce | g for t S 
the 1 stom began to prevail, individual actors en- hy Madame Nordica, Madame Schumann-Ilei } 





deavor secure for themselves a personal following and artists to be the finest audience room in the world. and trom Halitax, Nova S - 


















































Leipsic, June 11, 1908 

k publisher and antiquarian, Karl W. Hhierse 
f Leipsic, has issued a special catalogue of 48 
270 tbers under the head of “Musik und 
Ihe works include not only some valuabl 
g pts by Beethoven and Wagner, but many 
I ipt printed collections of rare sacred 
ar song, works on the tl y of music and the 
the theater. A number of beautiful codexes, 
c ind antiphonaries of the ninth to the twelfth 
ent s are of vast help the earliest forms 
f al tation, an prices up to 2,450 
ich $600 rhe Bee manuscripts cata- 
yued fe ile here are t piano bagatelles, op. 
i e “thirty-three changes on a waltz by Diabelli,” 
p. 120 r piano sol The former is quoted at 22,000 
rks e latter it 42,000 marks. The manuscript 
from Ric Wa s own hand is that of the “Feast of 
Ay es,’ for male ¢ S yted at 12,500 marks. A 
stor discussion on each of th se works is included, 
both in iginal German, by a well known music bibli- 
grapher, and in an English translation. It will be recalled 
that within the last two years Hiersemann has bought and 
sold Bee en’s original manuscripts to the ‘“Waldstein” 
p and G major sonata for piano and 

n, of 
Ar g er manus d printed works noted in 
e present catalogue are many collections of French chan- 
ns, nances, poissardes, ariettes, villogeoises, rondes, 
ink i forms, br ht t er under definite 
and 1 f 1760, 1780, eighteenth cen- 
ry; o eight th century; a French theory of 1636, 
price 1,100 marl tirical work com- 
l Dresde services of 1566, 1574 
1610, besides many other collections of church song. 
[he latter includes a “Melodeyen Gesangbuch” of 1604, 


e 680 marks: a Latin codex of the twelfth or thirteenth 

















is priced at 7,800 marks; a parchment double leaf 
f music of the twelfth century is quoted at 125 marks; 
ther dozen of old French musical collections 
f 1750, 1751, 1780, 1786, 1788, the prices rang 
z ) to 220 marks per vol There is a general 
encycloy 1 of 1504, containing an extended treatise on 
the theory of music, this being one of the oldest works of 
the ki work has a treatise which has great 
value t of 1 the price quoted being 
700 1 : 
. 
While ma I e works < italogued are only to be pur- 
ased by the wealthy collector, there are nevertheless 
y ing numbers within easy financial reach of 
e icia i those who may visit Leipsic should 
amine this t closely The business of anti- 
quariat not belong am id institutions of the com- 
mie wor t le he is hardly more than one or 
Ww € ( ( ng ut his general line 
g or old musical works is 
ric since ¢ m offered to buyers 
ent years | pe rger and larger num- 
r of museums wit il appropriations available for 
pu 1 the liberally en- 
] s1 play ge part by in 
g t y branch of m ¢ 
Re 
( k t, in Leipsic, has purchased of 
rf ms the German edition and rights 
to the Childr \ i in legend by Gabriel 
Pierne his « work was published in 1904 by 
\. Joanin & Ci f Paris. The first public rendition was 
P 1g05, u Ed. Colonne, and the first renditior 
Ger ion W it gsburg, April 1, 1906 
two dozen performances in 
( I work, which 
n entre program, piomises to be unusuall 
308 1] Kahnt ci spondence, with 
( Gern An Switzerland and Poland, 
reads We PEUSPeCiiv in Vienna, Berlin 
Dresden, Bren Gallen, Coblenz, 
Minster, Magde Liibeck, Dan 
zig, Brunn, Leiba R burg, Heilbronn, 
26 
y “ recalled twelve 
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Ravensburg, Fulda, Oppeln, Gleiwitz, Lemberg, Hagen, 
Witten and Hamm. The contracts with most of those 


cities are already closed. Feuchtinger is said to have asked 
40,000 marks ($10,000) for the right to publish and produce 
German, but it is hardly probable that that 
The Kahnt house was the original pub- 
lisher of the Liszt oratorios “St. Elizabeth” and “Christus.” 
For many years Kahnt’s have had complete editions of the 
Liszt for the French, English 
and issuing a 


the work in 


amount was paid. 


editions 
Just now the 
more of the most called for in an edition containing both 
rhe only 


volumes. 


songs in 


separate 


German. house is dozen or 


issued 
of 


German and English texts are 


and 


songs 


parately, not in Meanwhile any the 


songs are still available the old editions. 
nner 
The chorus of Leipsic University Church, conducted by 
llans Hofmann, recently gave concert in the Johannis 
Church as Dessau for charities dispersed by Duchess Marie 
ser The compositions were chiefly by Leipsic and 
Dresden composers. There were an organ work by Car! 


Piutti, a violin arioso by Hans Sitt, choruses by Emil Paul, 
Gustav Schreck, Felix von Woyrsch, Alexander Ritter and 
Ernst Miller. Soloists Martha Wermann, soprano; 
Hugo Homann, violin; Edmund Heyneck (Mozart adagio), 
Wolfgang il, baritone; Max Fest, organ, 


were 


clarine Rosenth 


and Carl Roth, tenor. The usual Leipsic church chorus 
was assisted by student corps from the Dessau High Real 
Schule and the Dessau Johannis Church. A free public 
rehearsal of the program was held in the Leipsic Univer- 





in Dessau 


EucENE E. 


Church on the day before the concert 
SIMPSON 
Later Leipsic News. 


Leipsic, June 





Eugen d’Albert’s opera, “Tiefland,” had its first Leipsic 
performance in 1904 and was given here six times that 
year before being retired. It was put on again last No 
vember and had four hearings in the five weeks before 
the new year. The first six months of 1908 have war- 
ranted only three performances, the last, on June 12, to a 


rest, the 
hearings 


very meager house. During the opera’s two years’ 


same composer’s memory was kept green by eight 


of his one-act “‘Flauto Solo” in 1906. All musicians con 


cede that “Tiefland” is by far the best on the composer's 
present list of five operas. The text must be reckoned 
one of the useful factors for success. It is Rudolph 


Lothar’s adaptation of a book by A. Guimera, and while 


it 1s not noted for delicacy throughout, there is power in it 


everywhere and it has many moments of great poetic beauty. 





d who led a ace life in the 
up there 
Of his twe 
one. was for his sainted parents and 


rhe story is one of a sheph 


mountains, sometimes spending years with the 


flock and seeing no human being. ) daily prayers, 
that the 


The pro 


other 
Lord might send a wife to relieve his loneliness. 
which fulfill that destiny are then played on the 
at the foot of the Pyr the “Tiefland,” 
the opera takes its nar 


the 


ceedings 


lowland, enees, from 
which 


Witl 


ly to 


ne 





iout a formal ove the curtain goes up immedi- 
show a dark 


— 


c 


picture of the mountains, and 


the s 





by 
roulading on a sheperd horn motive before 


he orchestra, lo clarinet, spends five min- 
utes calling and 
When the voice begins the 
folk character 


that must 


the desi begins his story 


music partakes of a fine Italian The text 
be delivered 
save time, d’Albert 
hestra beautifully and kept 
number of the plainest of 


music 


has numerous passages of narrative 


hurriedly, about as but 


recitative, to 





has invariably employed 





ly lyric quality in 

Numerous f 
and sk 
motives of modern prog 


a singular 


these Ik figures are em 
lfully ranged 
intent. The scoring for 
e plenty of noise under a 
but it is not the 

and nerves of the auditors, 


the 


recitatives. 


ployed in the work alongside of 





rammistic 





orchestra is thick enough to mal 


too temperamental conductor, fortunately 
Leipsic plan to hammer the 
the 
“Tiefland” latterly do enough yelling and scolding, and the 


weakest link in the opera depends directly upon this fact. 





Strauss ‘‘Salom« 


with True, voices in 


even 


The last 
tiano, 


scene, in which shepherd Pedro strangles Sebas 
stormy that, with the aid of a 
dramatic pause at the death of Sebastiano, there has re- 
mained nothing left build another 
Pedro has some tame lines of triumph 


has been so even 


with which to suitable 
incident to close. 
1 the auditor naturally goes away looking for something. 
he two or three bars of postlude by the orchestra have 
the old mood nor to carry 


and 


been neither sufficient to relieve 





the auditor into a new 
Rene 

D’Albert |} devised a unique plan of holding the stage 
f he first act of “Tiefland”’ while the curtain is still 
prologue. He employs the orchestra in a 
re ( the figures tl far introduced, the Italian 
folk character predominating. During almost the last half 
of the five minutes between curtains the solo clarinet is 


busied with the shepherd horn stuff, treated as a most per 
sistent and most lenza. This continued until 
the mill, and the orchestra 


elabor ite ¢ 


the curtain rises on a scene oi 
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Mattie Lou Brown and Columbus College. 


takes up a motive to accompany the sifting of flour. Some 
hearers will find this cadenga too long, while others will 
find it of just the right length to agree with the com- 
poser and with the stage hands, who have to tear down a 
mountain and build a mill. Also the solo clarinetist is 
having the time of his life. 


Ree 
Florizel von Reuter, who made a most successful concert 
tour in the Orient last spring, is already booked for a 


heavy season, to begin in Berlin in October, with three con- 
certs in Blithner Saal. For November he has twenty con- 
certs in Roumania, Bulgaria and Servia. He has contracts 
for Austria and Hungary in January, and February he 
will probably have a tour in Egypt. It had been planned 
that he should play with the newly forming Marteau Quar 
tet and bookings with that organization had been already 
assigned for December and January. But the demand for 
his services as soloist threatened both his own better in- 
terests and those of the Quartet, and his resignation was 
mutually upon. His late tour in the Orient had 
included three concerts in Constantinople, four in Athens, 
two in Sophia and three in Berestchuck, Bulgaria. 
EuGENE E. SIMPSON. 


agreed 





INDIANAPOLIS. 
934 NortTH PENNSYLVANIA STREET 
INDIANAPOLIS, Ind., June 26, 1908.) 
The thirty-second National Saengerfest of the North 


said to have been a com 
the festival 
finally, 


American Saengerbund may be 
and the managers of the same, 
five concerts and, 


plete success, 
committee, 
the singers themselves deserve unrestricted praise for their 
efforts. It is true, the weather was rather too warm for 
unalloyed enjoyment, until, Friday, June 19, the last 
day of the festival, some heavy thunder showers brought 
partial relief and cleared the air, but all the drawbacks 
of the Hoosier climate could not dampen the ardor of either 
The principal streets and buildings 


the conductors of the 


on 


listeners or performers. 
of the city were gaily decorated with flags and pennants; a 
triumphal arch at the corner of Meridian and Washington 
streets added to the appearance, and the 
hotel lobbies and thoroughfares were crowded most of the 
time with the many thousand guests from other cities. The 
general verdict was, both and public, that the 
thirty-second was the most successful Saengerfest of any 
It is estimated that over thirty thousand 
horuses and 
amount to 


ge neral festive 


t 





by press 
in the last decade. 
people attended the concerts, not counting ue 
children’s choir. The entire 
rly forty thousand dollars, which sum was covered by sub- 


cost is said 


nea 
scriptions from various private sources and business men 
in the city as a guarantee fund. The new Coliseum, on 


the Fair Grounds, seating about ten thousand people, proved 
highly satisfactory acoustically, and with its abundant and 
tasteful decorations and the multitude of gaily attired lis 
teners, most of the men in evening dress and the ladies 
in costly gowns and resplendent with jewels and diamonds, 
One of the draw- 
backs of the arrangement was that only two ticket takers 
had been provided for the immense building, which caused 
Sincaievsblale crushes at the entrance disastrous, no 
doubt, to many a fine dress, which got badly mussed before 
its owner safely reached her seat. Inside the building 
there were sufficient ushers provided for and the distri- 
bution of the guests to their respective seats was accom- 
plished without difficulty. Space forbids going into details 
regarding the musical performances; the singing of the 
monster choruses, of the children’s chorus of two thou- 
sand and of the excellent quartet of solo singers from the 
New York Metropolitan Opera, which was enjoyable to the 
utmost and enthusiasm ran high. The orchestral contri- 
butions comprised the most tried and publicly approved 
There were several speeches, notably one by the 
Charles W. Fairbanks, which evoked spe- 
The following were the programs in full 


offered a dazzling sight to the spectators. 


doors, 


selections. 
Vice-President, 
cial enthusiasm 


FIRST CONCERT—WEDNESDAY EVENING, JUNE 17, 
S P.M, 
Festival Concert of the City of Indianapolis 
Marche SlGVG | csc ie sc ctc dn tenues<sanduokes Ueennes Tschaikowsky 
Gridmetss. 

Bprest “SOUR woes. ces csinu ic 050s sleet wdc W viere x /ainivse viarere 910s eee 
United Singers of Indianapolis, Louis Ehrgott, conductor. 
Aria, Oh, Hall of Song, from Tannhauser..........-.0-e0+ Wagner 
Marie Rappold. 

(a) Prize Song. 
(b) Dance of the Apprentices 
From Die Meistersinger:..icccc.cs6sc0sscace scceceewense Wagner 
Orchestra 
Forest MGods) ciiises006 556 texans ovinteuss seenseeeaeescus Wiesner 
United Singers of Cincinnati, Louis Ehrgott, conductor. 
Lee Pelee’ 6 cdcccicrccsss cscs seveswewiscrceceevacese:e . Liszt 


Orchestra. 


Charles A. Bookwalter, Mayor of Indian- 


Address of welc« 


apolis. 


yme, by 
Hanno 
August M. 
National Saengerfest. 

Presentation of the banner of the North American Saengerbund 
ten minutes. 


Deiler, president of the North American 
Kuhn, president of the Thirty-secon:! 


by J. 


and 


Responses, 


Saengerbund, 


Intermission, 


The Cross of Fire,” cantata by Max Bruch. 
MGS s.iceedeccscceeveresnuenteaessreemqetesruens Marie Rappold 
Norman ....ccssece Spe Daweh halceewela weeelee wee Adolf Muehlmann 


the utmost; but it was at the conclusion of “Ben Bolt” 








that the 





SECO 


ND CONCERT, 


Matinee, Thursday, June 8 at 2.30 O'Clock 


The Two Caskets. 
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NortH P&NNSYLVANIA STREET, ' 
INDIANAPOLIS, Ind., June 29, 1908. § 
of the prevailing weather condi 
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tes and pupils of the 





ad gt 


e are still wrestling with the diffi 


Ities of classical music, and devoted parents and friends 


ti 


flocking nightly 


to the stuffy halls to hear their 


dren or their protégés play or sing. There were piano 


| Cis tne 
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recitals by the pupils of Francis H. Topmiller; of B. F. 
Swarthout (assisted by P. L. Montani, harpist; Hugh 
Shields, reader; Howard Clinninger, violinist; Gertrude 
Saxton, pianist, and Myra Goodnow, accompanist); by 
pupils of Esther Swain; of Carrie A. Hyatt, of the Metro 
politan School of Music. A graduation recital of Rebekah 
Voorhis, of the same school, took place at the Odeon, when 
he played numbers by Bach-Liszt, Chopin, MacDowell, 
Schubert-Fischhof, Gruenfeld and Moszkowski. Eva Escot 
Foley sang numbers by Bradsky, Needham and Ronald 


Another plano recital was that by Elisabeth Hitt, post 


] 


Percy Parks, basso, and Guy 


Rubush, violin lhe commencement and midsummer con 








cert of the Indianapolis Piano College took place at the 
Vhird Christian Church, when plomas in the academic 
course were given to Nettie Williams, Etta Ward and 
me Estes, of Indianapolis, and in the six years’ artist 


course to Lyra Clements, of Camargo, III 
nne 


"he Co-operative School of Music gave its fifty-seventh 


recital Monday, June 15, and its fifty-eighth recital Tues 
lay, June 16. The latter gave opportunities to Ruth Fatont, 


pianist, assisted by Colice Trotter, violinist (here was a 
I 


yy Schuett, numbers by Bur 


Beethoven sot ila, a group 
meister and Foote, and the Gernsheim concerto he tw 
closing recitals and commencement exercises of the Indi 


anapolis Conservatory of Music, Edgar M. Cawley director, 





will take place Monday and Tuesday, June 29 and 3 t 
the large Assembly Hall of the Propyleum. The grad 

ites this year in the artist course are as follows Piano, 
Mildred | voice, Herman Rahe and Lenna Leota 





diplomas will go to the following: 


Piano—Ellen Neal, Edith Duke, Emma Paholke, Grace G 


M. Fr Mae Nicholson, Stella Dipple, Hazel De Mott, 
Edith R Alberta Read, Sar I. Met ell, Grace 
I I \gnes retta Pusine Grace O'Ha Frieda 
Brown, Ida Siefker, and Bernice Re vol Ada Failie 


RRR 
A Vv y ¢ le recit Or Class) Wada 
g by ) f M Josephine Wight at the beau 
l I M B All the pupils played trom 
memory and the program showed only the best composers 


nes, such as Sgambati, MacDowell, Mozart, Wagner, 
Grieg, Dvorak, et ine | ipils w » tOOK part were the 
Misses Brewer, Hardwick, Meigs, May Engle, Frances 


McGowan, Sylvia Johnston, Isabel Parry, Leila Smith, 


Margaret Boomer here were many society ladies pres- 

ind refreshments were served during the intervals 
Special interest attached to the performance of Arthur 
Ketcham’s “Dalmatian Sketches,” a piano suite, played very 
attractive by t poser himself at the piano. The 
composition shows decided talent for local tone color and 
a good mastery of the mate tion. The writer 





an Indianapoli 
1t now living and studying in New York with Harry 


Rowe Shelley and Kurt Schindler, intends devoting his life 


to « posing 1 S ind t t Ss teacher iS also the we 
: wn conductor, G vy Mahler, are taking lively interest 
in his devel pment. 


friends of Mrs. Adolph Klein, née 
stle, Ind., but now living in Cincinnati, 
of Mrs. Klein’s social and artistic suc 


Klein is a pianist of merit and makes 





the rendezvous of the most cultivated 
and artistic people of her city. She takes a vivid interest 
in the Jewish settlement in Cincinnati, and frequently ar 
ranges concerts for its benefit At the occasion of Johann 
Sebast Bach’s 223d birthday anniversary she arranged 


a special soirée at her own home on Washington avenue 


contained only composi 








is by Bach, played and sung by tf musical art 
ists of Cincinnati [he printed program in itself was 
work of art, showing the reproduction of a famous ba 
relief of the class composer on the front page. Mr 
Klein deserves great credit for her valuable work 


RRP 


Sarah Scorgie-Pawley, one of the violin professors at 


the Indianapolis Conservatory of Music since its inception 





+ + scl ?w:c.e wl Y rit 
ist finished a successful and strenuous 


season of teaching and playing. She will spend the sum 
mer in Scotland, her home, and cruising on the northern 
seas, and will return about the middle of September to 
resume her work in Indianape 


the Metropolitan School of Music announces a series 
1 McGibbeney, Una 
Cleason, Carrie Hyatt, P. L. Montani and others of the 





of summer concerts, in which 


faculty will take part 


RRre 


The Indianapolis Conservatory has opened a summer 


term for piano, voice and violin students. Its leading de 
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Mattie Lou Brown and Columbus College. 


Mattie Lou Brown represented The Industrial Institute 
and College, of Columbus, Miss., at the recent combined 
meetings of the Southern and Alabama Music Teachers 


Associations, Mobile, Ala. Originally on the program for 
° i 





an afternoon concert, the program committee, however, 
found it best, owing to her artistic importance, to place 
her on the evening program of the last night, assuring her 
of an audience worthy of her artistic efforts. She sang 
the cavatina from “The Queen of Sheba,” meeting with 
pronounced success, § great, in fact, that but for the 
rule prohibiting encores she would have sung again. She 
MATTIE LOU BROWN, COLUMBUS, MISS 
° 

so sang “The Ros wit auty of express > the 
idy’s sympathetic appearance and beautiful voice con 

ed to make her singing remain in the memory 

Miss Brown is director of the voice department of the 
Industrial Institute and College, of Columbus, Miss., where 
she has had great success in her teaching. She instructs 

\ ( fully w result that her pupils sing 

A ease, intelligence, clear enunciation and artistic phras- 
g. A nt issue of the Jackson, Miss. News said: 

H 2 4 

s it } “ i ec r t 
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the 


audience 


at the 
was wild with applause. 


utmost; but it was conclusion of ‘‘Ben Bolt” that the 





Sherwood’s Daughter Is Clever, but Not Musical. 


William H. Sherwood, the pianist and teacher, who will 
again conduct a large piano school at Chautauqua Assem 


bly, N. Y., this summer, has a very clever daughter, Ruth 
Sherwood. Miss Sherwood has just been awarded the 
scholarship for the Saturday classes in modeling at the 


Art Institute, 
1 all studies when she graduated from the Chicago Uni 
versity High School. She is editor of the 
paper, president of the German Club, and class 
well. 
had any lessons in music. 

Mr. and Mrs. 
week. Students are arriving from all parts of the country 
and Canada to study with Mr. Sherwood during July and 
August. 


in Chicago. She also took the highest marks 


high school 
poct as 
Miss Sherwood does not study music, and has never 


Sherwood will arrive in Chautauqua this 


. 





Pryor’s Band at Asbury Park. 


Assury Park, N. J., June 29, 1908 


Arthur Pryor and his band opened another engagement 
at Asbury Park on Sunday. 
ranged for the 


A brilliant program was ar- 
and the filled to its 
an enthusiastic whose persistent de- 


occasion Arcade was 


capacity by audience, 
mands for encores were always satisfied. 

Pryor closed his engagement at Willow Grove, Philadel- 
phia, on Saturday night. He the most 


popular band leader who goes to Philadelphia, as is evi- 


is conceded to be 


denced by the hundreds of thousands of people who heard 
him there. This band leader has brought together many 
of the added to last 
year’s star list players of international reputation. 


best soloists in this country and has 


Pryor has composed some new selections since the close 


of the season last year and they will be heard during the 


summer, 


Music and Hair. 


4164 WESTMINSTER PLACE, ( 
St. Louis, Mo., June 22, 19038. § 
Zo The Musical Courier: 
Please say what and which music makes the hair grow. 


The 


incontro- 


the 
and practically 


For my part. I have 


this 


misgivings on subject. 


reasons for excellent 
vertible I 
of every possible 


ible 


are 


have been actively engaged in and with music 


and impossible style for sixty-four years, 


bald as a billiard ball 


friends say, 


and my vener: and 


as thick. 


to know. 


pate 1s as 


nearly So my best and they ought 


Joun Towers. 


Carpi’s Vacation. 

Vittorio Carpi, the baritone 
in Florence, Italy, 
Villa Martinella, 


mountains of P 


now established 
July at the 
to the 


when 


and teacher, 


will spend the month of 


near Mantova, and then he will go 


racchia and remain until September, 


he resumes his activities in the Tuscan capital. 


SIGHT SINGING 
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MME. C. TROTEN, Carnegie Hall, New York 
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American Tour 1908-09 
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R. EE. JOHNSTON, Manager, St. James Building, New York City 
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Great Russian 
Violinist 


marvel of pure intonation, crisp, clear, precise reading of the text, coupled with dash and a richness of tone that has 
KREHBIEL, New York Tribune 
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dore Thomas Orchestra. under the direction of Ludwig 


Irene Stolofsky; Mozart violin concerto in E flat, by Ger- 


a 
et 
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taken. At this date it certainly looks as though the opera Marie White, Hel Banta, ira See Helen Piet 
would be attended by the success it deserves Florence Randell, Ant Ditty , M f Gall, El 


nee, White, Mary Green, Nena Para¢ 
Before leaving the subject of the Hammerstein Opera zr FF 





House, a few words must be said about the simple cere Another well-known figure in the 1 ical life of t 
mony of laying the cornerstone of the structure, Thurs who has left us for a brief n of travel in Get 
day, June 25. A number of persons interested in the work Maurits Leefson, of tl i HH ( 
had hoped that this W uld be made the oceasion of an elab \ ust 
orate display, thus helping to bring the matter before the RR SR 
public Mr. tlammerstein, however, said there would be “The Rose Maider y Cowen, wv y St. I 
no time for an elobrate program \t any rate, the stone Choral S g } 7a Ss 
containing talking machine records and photographs of the Lutheran Chur Conducted by Jan B. HI 
great singers of the day was swung into place, and then (¢ ul did ex \ W 
tapped with a silver trowel by Oscar at 11 o'clock, some by Irene Jones, E. L. | Ray “7 
four hundred people witnessing the action. Mr. Hammer brecht and FI Zieg 
, : , ae 
Pi ) steins son, Arthur, has charge of the building, and seems 2 Fr PF 
1 inmusical well 1usic Philac to | s much energy as his father, judging by the way The Aborn G OF ( { \ 
n centered for the | veek on Oscar Ham- the work is going on. A steel upright is already in place cluded a six week 1e1 vill g 
1 his Philadelp O Hous Mond Mr. on this cornerstone and the walls are well above the ground. ized in the fall and will return to P lelp " 
ih n lel} ; | 
open in offic it ot tl C for Fr FP Ve iS paying s to New Y ze § 1 ¢ g 
eats 1 next sea S opera Phis action Phis 1 t day of Art Pryor’s Band at Willow | an an 
the signa 1 tor le t ake t Gr eas The band has rendered some verv it The Strawbridge-Clothier ( ‘rus wil e heard at W 
t PI lelphia Opera H e and Oper t ting programs during its four weeks’ stay and made low Grove on June 30 in Karl Bush's prize cantata, “1 
( were an ed f \lthoug ‘ has been vy fri Today's program includes a Hungarian Four Winds.” Witson HH 
1 g the g id Broad rhapsody, Liszt; sextet from “Lucia,” Donizetti; selection : 
} +} from “C +: hall "11010 “Tohel’ : : 
e where t ing wi nd, it took the from “¢ Bi allet music, Delibes; “Jubel FrancesKa Kaspar in Philadelphia. 
¢ + st aste hing ture, We 1d lan iuser’ VE Wagener ' . ' P 
ka Kaspar, of Washington, D. C., who during 
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FIRST AMERICAN eee 7 
TOUR \ lengthy program of piano solos, duets and quartet | 
was ably carried out by pupils of Elizabeth West Townsend 
last Friday evening. Those taking part were Victor L Cossmann, a nt manager of t lamburg ( 
velle, Reginald Genois, Louis Pfeiderer, William Uhler, Theater, will su d Cabisi ft Mag g 


eason 1908-09 


Exclusive Management: 


HAENSEL & JONES 


One East 42d Street 
NEW YORK 








THE PHILADELPHIA ORCHESTRA 


(80 MUSICIANS) 


CARL POHLIG, Conductor 


Address all Communications to 
CHAS. AUGUSTUS DAVIS, Business Representative 
1312-13-14 Pennsylvania Building, Philadelphia 


Carty, Margaret DuBois, Elsie Morrow, Opera 











VON STEIN. 


The STERNBERG SCHOOL OF MUSIC | EOWARD 
CONSTANTIN VON STERNBERG, Principal SHIPPEN VAN LEER 


musical education im all branches. 


Incorp. Nov., 1907 


EDWIN EVANS 


plete 
Write for catalogue. 


Concert, Oratorio, Recital 


BARITONE 
ORATORIO—CONCERT—RECITAL 
NEW YORK: 51 East 64th Street 
10 South 18th Street, PHILADELPHIA 


Fuller Building, 1¢ South 18th St., Philadelphia. | 10 South 18th Street Philadelphia 


= EDMUND SEVERN 7STAMM-RODGERS 


® 20 South 18th Street 
VOICE, VIOLIN, PIANO | => 4631 Wayne Avesse Contralto 
ww "Phone: Gtm. 1601 A 


Studio, 131 West 56th St "Phone, 2503 Columbus PHILADELPHIA 


J LHEVINNE: 


Direction: HENRY WOLFSOHN 
THE 





HEINRICH VON STEIN, President 








ACADEMY for PIANISTS | 
| 


4 


1592 S. GRAND AVENUE 
LOS ANGELES, CAL. 








131 East 17th Street 


o——_-SEASON 1908-9 








——@ 











MUSICAL COURIER 


> 
© 








OR 











CmICcacc June 27 go8 
t e bes u 
weil 
p t play 
I t lesson 
0 of t m 
sing no 
( playhous 
| il part 
Evel 
Joseph Tuohy 
} ler girl in 
I t t 
Salle are Flor 
i | Merrill 
( go O H el 
\ € y ng stag 
red th 
a ae 
gol o his sum 
f July and August 
ee 
I the New 
J fter whicl 
‘+ \ give a summer 
Capi H Cc € 
nRe 
B lemple Con- 
Theater, Frid 
ed wit 
Weber, played by members of the [he 


JOHN B. MILLER 
TENOR 


ADDRESS 
2@2 Michigan Ave., Chicago 





: ‘ ~ ~— 


tit = $ so ¥ 
to — = — 


: = Ss 
EDWARD WALKER 


/RAMATIC -LYRIC TENOR 


if 
CONCERT- ORATORIO - RECITAL 
Ls = " 
Address: 99 East 55th Street, Chicago, Ill. 





CHICAGO MUSICAL COLLEGE 


DR. P. ZIEGFELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, Il. 


nded 1867 


No s f its kind offers such comprehensive advantages. Has 
¢ strongest Faculty ever assembled in a College of Musical Learn- 
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dore Thomas Orchestra, under the direction of Ludwig 
Becker, consisted of the following numbers: Recitative 
and aria, from Handel’s “Judas Maccabeus’; “Be Com- 
forted” and “The Lord Worketh Wonders,’ by John 
Rankel; Rubinstein’s nocturne, op. 75, No. 8, and Mosz- 
kowski’s “Etincelles,” op. 36, No. 6, by Marion Grace Cas- 
sel; recitative and aria, from Gounod’s “Queen of Sheba,” 
‘More Regal in His Low Estate,” by Edith Connley Cutler ; 
Mendelssohn’s concerto, op. 64, by John H. Bramhall; 
Gounod’s “Waltz Song” 

May Marteeny; quartet 
ist so wunderbar,” by Edith Connley 
\dair Hickman and John Rankel; and Tschaikowsky’s 
Kenneth M. Brad- 
director of Bush Temple Conservatory, announces the 
Rive-King, the 


from “Romeo and Juliet,” by Ollie 
(Beethoven), “Mir 
Cutler, Dora Viohl, 


from “Fidelio” 





meerto, B minor, by W. B. Rummel 
exclusive teaching engagement of Juli 
world renowned pianist and instructor. The special sum- 
June 22 to July 25 
a 


Karleton Hackett, of the vocal department of the Amer- 


mer normal will be from 


j 


can Conservatory, and well known as a writer on the 


ice, will spend July and August abroad 











| nd 
William H. Sherwood, director of the Sherwood Music 
School, will open his summer term at Chautauqua, N. Y.. 
on July 6. The summer term at the Chicago school will 
be continued until August 29 
ere 
lhe Gottschalk Lyric School held its commencement ex 
ercises at Kimball Hall on June 26. An interesting and 





well presented program was given, and certificates 


nd med 





ils awarded as follows In the teachers certifica 
ie Everhard. In vocal—Hedwig Nu 
Carrier and Joseph B. Litkowski. 
in piano—Martha Caman. In the 





In tl s I 
post Pp | thel R Miller Medals were 
awarded as follows Piano department—Cora May Ire- 


umb, Florence Simon and 
ss—Bertha Mae Everhard and 
class—Martha Camann; post- 
Lotta 


ars’ class, 


primary 





ling Georgia Bard; 








cal—La Bruce é vocal contest—Ada Porter 
MacMillen, | J. H Mary Inez Camp and Irene 
Dee; vocal (highe averag Esta Reed, Ida Woodman, 
Collins J. Brock 1 Mar Baker 
mre 
The First Pre n Church of held its annua 








9 Che Hand noral . 1eT\ 
Belle Freeman, and an orchestra 





r the direction d 
composed of members of the Theodore Thomas Orchestra 
sang Cowen's “Rose Maiden.” The chorus was assisted 


by several soloists and reflected much credit on Miss Free 


man, who is the moving spirit in the organization, which 1s 
yw two years old,and which has become a recognized fa 





tor in Austin’s musical li 


meme 
Arthur Burton will give g Mandel | 
July 7, assisted by Earl | 

ReRe 
The Metropolitan Conservatory of Musi Id its com 


ncement exercises at Kimball Hall on June 25. Several 


talented violin pupils, students of the director, Harry Di- 


mond, were heard in ing program: De Beriot 





roise,” by Hauser, played by 


mnie Collins and Gertrude 


sm 


Irene Stolofsky; Mozart violin concerto in E flat, by Ger- 
trude Steinkraus; the andante and finale from the Wieni- 
awski second concerto, by Celia Staples; andante and finale 
from the Mendelssohn concerto, by Ross Caldwell; the 
rondo capriccioso, by Alta Dickinson; and the Wieniawski 
“Faust” fantaisie, by Edward Hunnemann, one of the most 
talented of the young student violinists in Chicago and 
who will leave for Prague in September to continue his 
studies under Sevcik. There were also several piano num- 
bers and vocal solos, followed by the awarding of certiti- 
cates as follows: Elementary certificates—Celia Glaser, 
l'annie Segal, Mabel Runberg, Helen Cohen, Anna Gross- 
man, Sylvia Schenker, Edward Miller, Dora Cohen, Cherie 
Rose Wheeler, Ida Greengard, Abraham Klein and Annetta 
Kahn Teachers’ certificates—Frank Bednarek, Jennie 
Gordon, Charles Klappauff, Ida Castle, [da Grossman, Rose 
Goldstone, Arthur Berg, Minnie Schuman, Harry Weis- 
berg, Mollie Levin and John Maloleprzy 
nner 

he Walter Spry Piano School has just issued a neat 
and attractive catalogue for the coming season. The fac- 
ulty includes Walter Spry, director; Wilmot Lemont, head 
ot the Faelten system; Mary H. Carroll, Jessie E. Sage 
and Alta Tomlinson. This institution has so progressed 
since its establishment three years ago that already it has 
attained a prominent place among schools of music. Its 
salient features are that it is exclusively a piano school 
and that it provides a systematic course of instruction 
which as a foundation employs the Faelten system. This 
system or method is built upon rational ideas and scien- 
tific principles, and has been very successful in every city 
where it is used, further being endorsed by most eminent 
musicians. Walter Spry, who has a national reputation as 
a pianist and musical educator of the first rank, introduced 
the Faelten system into his school two years ago. It forms 
the basis of a course of study which is not surpassed by 
any school in this country, and its success has been phe- 
nomenal. The objects of such a course are to provide for 
the students a fundamental training calculated to make 
them educated musicians, and, further, to give them the 
instruction in the principles of the best modern masters in 
artistic piano playing. In order to do this Mr. Spry has 
surrounded himself with a faculty of the highest order. 
Wilmot Lemont will continue to have charge of the chil- 
dren's classes, as well as the normal classes for teachers 
Mr. Spry will direct the instruction in piano of the ad- 
vanced students and will have the assistance of Mary H. 
Carroll. During the past three years Mr. Spry has been 
assisted in this department by Marian Dana, who is given 
leave of absence for one year, which time Miss Dana will 
spend in Europe in recreation and study. Miss Sage and 
Miss Tomlinson, both of whom have studied with Mr 
Spry and Mr. Lemont, will be the assistant teachers in the 
primary department. A new department in ensemble play 
ing will be in charge of Mary Carroll, who will play the 
violin part with the piano students. 

EvELYN KAESMANN 





Rothwell a Frankfurter. 

Walter Rothwell will not assume the directorship of the 
St. Paul Symphony Orchestra, as announced recently, and 
instead has accepted the post of leader at the Frankfurt 
Opera, in Germany. 





Ernest Schelling’s “Suite Fantastique” has been pub- 
lished by D. Rahter, of Leipsic. 
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OPERA, ACTING AND LANGUAGES 


Teachers of International reputations in all Departments 
Special Summer Course for Teachers beginning June 22. THE BUSH 
TEMPLE CONSERVATORY SCHOOL OF ACTING is the only school 


in Chicago affiliated with a producing theatre 
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the basso; Gwilym Miles, the baritone (now in S 

Daniel Beddoe, and Florer | y Herbert Ha 
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this concert to sn next day recit it t 
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5 I is, M J ) Bird's larewell,” by Hildach lhere were no special prod Alice Barbee, the activ D 
act { 
Strasshberger Conservatories held commencement ex vies, but several seemed favorites Miss Gill, in “My Sang at the S | \ pupil t | 
, Li 
before large audiences in the Olympic Theater Mother Bids Me” (Haydn), and Daniel’s “Before the King,” Schultze, of Kansas City. § is 1 
Seven States, including Texas and California, were repre showed sense of color and imagination Mr. Hall accom kirst Church of Christ S i i is { 
ry 1 by thirty-eight graduates of first, second and panied the singers during the afternoon, alt rnating with spirited and intelligent dissertatior saceeel 
- : *?t 
third degrees (teacher, post-graduate and artistic), with Mrs. tlall in the evening. which these associatio1 y | , 
private courses in violin, piano and vocal and harmony. Re es fore a previous meeting by H. E. S e, of that « 
\ post-graduate (August Schmitt) assisted, also a quintet IX. R. Kroeger’s School of Music in St. Louis presented a 
f string nd the faculty, Samuel Bollinger, Madame eighteen graduates, twelve in the teachers’, two in th H 1 ; 
: ; : ee 3 . ; ouston, Texas, has an int y active | 
Goldbeck, Guido Parisi, Horace Dibble, Carl Kern, Grace collegiate, three in the artistic or graduate course and on \1 tS 
Sar Keo ; : ‘ t a recen Sunshu g g 1 
Sheetz, and Charles Galloway, accompanist. Rubinstein’s post-graduate, Mrs. Harry Hoffman, whose recital (part ot ie t H Pit] \ 
. - : 7 : a a Important par elen itkin, t New Orl 
D minor concerto (three movements played by different the course) took piace a couple Of weeks ago Mena and t 6 dai i 
; : BR rats pe : - 3 ‘ eur Of distinction and harpist g 
pupils), Wagner’s ‘Faust overture for eight hands, Little Rock, Ark.; Alton and Upper Alton, Ill.; Waverly : f tl ay : ae 
r’ i : : 3 e - a one o he guests of honor, staying tt ' »f Flor c 
Moscheles’ “Hommage a Handel,’ the Liszt “Don Gio ind Edwardsville, Ill.; New Albany, Ind.; Poplar Bluff, Hyde J ' : 
x . ‘s a 4 : i yde jenckes, one of the enthusiast ler ft 
vanni”’ fantasia, “Magic Flute” overture for eight hands, Mo., and St. Louis furnished the pupils. a staple a 
ide ee ae ; Z city. Mrs. J. Allen Kyle, Dr. E. ( I Anton Di 
Mozart concerto in A minor, Mendelssohn in G minor, th RRR Pee St et aes J : 
A : : a Se - : ; : ? (violinist), Frank Clark, Mrs. Walz Guillotte, Mrs. | 
Chopin scherzo in B flat, “The Erlking,”’ with gems by Nathan Sacks announces a summer school, teaching in ' ; 
ji <2 gee ae hag. Pee 2 Miss Haenert, Mrs. G. H. Freu Sophie Wi 
Chaminade, Schubert, Schubert-Heller and Robert Go!d- terpretation, tone production, teaching material and th iM , 
‘ @ : ; ae : : 3 music, and Mrs. Kountz, in 1 
beck were on the programs. Violin and vocal music was adved, principles of the Leschetizky method. . : 3 
; ieee : Sunshine concert. A new musi n N 
ig Schmitt creating quite a stir in Sarasate’s ‘‘Fantask nme William Christ 5 
$9 . e ~ acp ° . P lila —NFistian is pr it 1 
de Concert Edna Murray, of California, pupil of Mr Madame Vetta-Karst’s lessons on tone production ar mung aaee ; : 
= sae : P . he developmen t yi | g 
Bollinger, made a profound sensation by exceptional powers worth traveling a distance to hear. First, because they ey . : 
s "i ‘ oft jairus Was recently g \ 
1 the Rubinstein concerto. Miss Ruehmkorf also attracted are based upon principles unvarying as 2 times 2 are 4 Paice I ain Mrs. Ie : 
1 in the difficult “Don Giovanni A young lad Second, because she does not talk futile sentences; every f Pp 
n the Paris opera ) nd w 
m an Illit Ernst W. Daab, won much applause one bears on these few principles always. Third, becaus aH ‘ ay “i 
r js “ 4 . : P Ke n ouston, ing eT p I aria \ Vit 
i pl 1 1 rec ( re flowers than a prima she does not sco badger and fume; one does not need " Pollard 
Austin Pollard ( 
: : ; ? ; | 
nna. It re handle the floral offer tO dO sO in teaching that 2 times 2 are 4, and appiying H 
1 7 : , — saat . in ouston 
¥S Le W A ” , made the addresses, Clemens hat kr owls age Fourth, because it is ie a relief to s¢ a ae 
Strassberger giving the diplomas a teacher who, having absolute principle at command, can 
[he Strassberger Conservatories have the unique feature smile, illustrate, imitate, and keep still while a pupil i Musical activity p i form 
(which ought to be universal) of dramatic expression upon doing his or her part. Fifth, because pupils evidently s ance in interest out 
L.: 1 , 1 1 1 j } 1] } 1 , > ' nter ¢ y \J 
their programs. Grace Sheetz, the dramatist, in charge of what she wants done, are evidently able to do the steps, ny cessation winter « , | 
; 1 1 1 ‘ l } the ational tdi ¢ . \ } I . 
department, has attracted to it power and popularity ind may be seen to grow, even in the lesson. Madame th National Edu n fy Cleve yl) 
and programs are greatly enhanced by the feature Rut Karst should give lectures upon this method; first, becaus: t the Chautauqua head center throug t 
Mulvihill, sixteen years old, o1 f her pupils, ga i she has it; second, because of her clever powers of imi id of the Minne Music 1 \ 
dr tic recitation of a “Ben Hur” scene, which excelled tation, illustration and agreeableness; third, because it is Common with the rest, show marked in standard 
good stage performance. Eight representative num- so greatly needed. seriousness and 
ers in this line were recently given by pupils of Miss enReRR, es 
cS + Tu tieth Centurv ¢ } + Cy ) : os ‘ ae 
pis 2 -* Louis. A certain park band in St. Louis is holding out for ad On Church Music. 
= SS vance in number of instruments as essential to performance een 
i twin concerts, vocal, give y pupils of Mr. of the growingly good material played (even in parks). ¢ Musical Counce 
Merce \ sIlkham | i]] 1, i ] rt >, Idi so | AV “ve 
\ William J. Hall, in Musi al Art I ulding Hall, a nei : - 
n no nse “commencement, neither were they ? . p 4 “ aie 
ae ‘ : ; ; he St. Louis Symphony Society wishes a fund of $10 convocation of cl 
nd as studio work continues | vy were just : . Ts . “4 
- . = 000 this season. It should certainly have it, not as a duty You certainly hav t the proper I 1 it 
pupi rts. A noticeable feature of the fifty-one num- , . é ; A A . , oo ee : : 
ut lor the p 1 ot citizens and their families, who ar the nail on the he \ \ I tsa 
ty-seven pupils was ¢ 1atio1 \ ‘ ’ : : . : : 
é : mee ll studying music or interested in it in some degree. Sav: ich are sinless, and in t f f perfo 
vas the absence of dramatic arias and deadly reci ae : ; : Phe 
‘ . ; m those loathsome suppers and such and give to pleasur tand a better chance for uplifting t rect 
ond comprehension f the singers f ; 2 ; 7. 
= : that lasts and that is beneficial as it is deligtful oir or congregatio! 
younger set were Gaynor ber Boat,” Neid “ 
A . a gates | : a ates E am not a protessional m 
gers “On the Shore,” “She (Lohr), “Baby = | yO 
” ” - . . ; : - ed im musik ) he higher t i 
Everywhere,” “Rose “Oh. to For Che Oberlin (Ohio) Festival, given by the Oberlin Mu ; 
‘ pn ee o oP ; : rs ; Cf} ; ch work being a I } 
g “God Give Thee Sleep, tingale Song, il Union as a part of the seventy-fifth anniversary, wa 
m y 1 I Te giad t t 
r, sp and summer songs, songs of flowers and joined in by patrons from Sandusky, Norwalk, Welling V 
: P : 5 ; r + ; , , er incere 
g s, and lullabies many, with Tosti’s “Good Bye nd ton, Vermillion, Berlin Heights, Lorrain and Elmyr 
< “50 A ‘ . . r 1 - 1 : \ ) 
from “Le ( id as larger numbers i r the more | hree concerts, Waener, symphony, and a final one, hold 
lvanced were “Salva Dimora” and “Dio Possente” from ing the César Frank “Beatitudes,” were given by the Musi ; 

Faust,” “Rest Thee,” by Del Riego; romance from “La cal Union Chorus of 250, directed by George W. Andrews, lhe Basle Vocal Society will g i | tival 
Juive,” framed in nice possible songs by Mozart, Schu with a ladies’ chorus, the Theodore Thomas Orchestra, June 14 and 15. The “St. John Pa I umber music 
n, Spross, Nicholls, d’Hardelot, Browne, Ronald, Ham from Chicago, and as solo:sts, Mrs. E. D. Blodgett (an matinee, and a cor t of mixed B ny t W 

Luckstone, ete., and but one duet, “The Pass ige Oberlin musician, who has been studying singing abroad): form the progran 
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Mrs. THEODORE WORCESTER, PIANIST Authorized Pupli of Jean de Reszke 
Address: 525 Orchestra Building, Chicago, Ill. GEORGE NELSON HOLT 
STEINWAY PIANO USED CONCERT, ORATORIO, TEAGHING 


winnir wir ns tn as. LYRIC BASS - 713 Fine Arts Building, Chicage, itl. 


@ WHITE LONGMAN DUNSTAN COLLINS Mugs! Aone THE SPRY PIANO SCHOO Summer Term from June 22 


Auditeriam Bidg., Chicage, Ill. WALTER to July 18 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART Sule: 025 Fine MNWALTER SPRY, Director 


Auditorium Building, Chicago 


VICTOR HEINZE, President. 
CLARENCE DICKINSON, Director. DR. WILLIAM CARVER WILLIAMS, Registrar. | AMERICAN CONSERVATORY 


Announces a6 weeks’ SUMMER TERM, from June 22d to August Ist. KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 


- woe naar HEINZE will conduct a NORMAL CLASS in piano playing (Leschetizky prin- THE LBADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
8); } Le ee vi : : : : / : ‘ ; : 
addition te tials aotalan Eee Cntet 6 HOMMAL CLASS ie vette Weeieg end Gagne, & Among the seventy eminent instructors the following might be men tioned: 
Mr. DONALD ROBERTSON will hold classes in Dramatic Art. Piano —Jomm J. Hartsrster, Victron Garwoon, | Violin—Herszat Buriax, Avoty Waipic, Cuaaces 
EVERY DEPARTMENT will pe represented by a full corps of WELL KNOWN TEACHERS. Aviex Spencer, Henstor Levy, Sitvio Sct- Mozazen movr. 
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4 Address Registrar, Singing—Karieron Hacxerr, Eowasp C. Towns, . Hara. 
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rclation, 


ed to by Iethel Piland and 


Louis Schwebel, president of the 
acted as toastmaster, and toasts were respond- ing. 


Helen May 
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Curtis, and by Al- 


Paney, 




















Hardeman country home The Ohio 


Conserva 
opened its spect 


is devoted to outdoor sports, especially to riding and driv- 
She is a relative of the late Chief Justice Roger B. 
and through him is related to Francis Scott Key, 





t Berne and Chalmers Clifton. author of the “Star Spangled Banner.” 
ure Ree 
Clarence Adler, Cincinnati pianist, who wept abroad two On the evening of June 20 Lowela Hanlin, teacher in 
ears ago to continuc idies in Berlin, surprised his the preparatory department of the Cincinnati Conservatory 
I CVE d go by suddenly appearing in their of Music, presented her class in a very creditable recital. 
ont \ Mr. Adler has made great These young students took part: Julia Galvin, Edgar 
prog in vork ngs to the popular German Bichler, Lillian Loth, Jeanne Schwartz, Edna Dunkmann, 
| fw \ Iekking and Herr Siegel are also Beatrice Fantle, Blanche Lampton, Hilda Stengel, Jane 
eml The It ked to appear in various German Griffith and Constance Baur. 
Citic I entire s Mr Adler is staying at his nRe 
¢, 2836 Stanton avenue, Walnut Hills. The pupils of Mary S. Neff, of the Metropolitan Col- 
v ¥ lege of Music, presented “The Flower of Yeddo” a one 
| gan here Sunday night, act Japanese comedy, in the College Hall, Mt. Auburn. 
21, whe in English Opera Company The play was directed by Sophia Hammant. 
g Its imti Che Park. On account RnRne 
great p ir “Robin Hood” was chosen Douglass Powell, the English baritone, has been ap- 
: intro w comp With several pointed teacher of voice at the College of Music. He will 
ented principals cellent chorus and a capable assume his duties at the beginning of the new student year 
e com S a decided success. The in the fall. He has been a member of the faculty of Trinity 
7 was as follows R t, Earl of Huntington, was College, London. 
“f sung by Joseph SI | hn, by Thomas Richards Re se 
4 % \ida He r Maria Margaret Albino Gorno, of the faculty of the College of Music, 
Ww. : ( W A D nging of “O Promise accompanied by his wife, sailed for Europe this week, to 
# ‘ 2 pI Ik ed Mossberg, who was’ be gone until September. 
aii? a t I \ Scarlett, became ill some days nrre 
; es g Edw \ asso of marked ability, was @ Pupils of Adolph H Stadermann, organist of the 
( $s H ng of the “Cross Bow,” in the Sacred Heart Church of Camp Washington, gave a piano 
i a ‘ l Ari er’s Song” in the last act were recital on the evening of June 23, in the Auditorium, 
Nee : ip] G Callihan as the Sheriff; J. seventh and Elm streets. These took part: Agnes Brink- 
= ‘ \. Stockmar is S Gt H. T. Longstreet, as Friar er, Edith Gellenbeck, Geneva Schofield, Ida Polinsky, Edna 
lear k s D Durden, and Gladys Cald- Fox, Ruth Knowles, Clara Imbus, Florence Krenning, 
& s Anabe edingly good in their roles. Goldi Taylor, Florence Beverman, Ernestine Hammer, 
ms week “I ‘] will be the offering Frederic J. Meyer, John J. Fehring, Henry J. Gilligan and 
a} ¥ Louis Brinker. 
a Wieg orehes Manclis an ae 
as . ‘e) H the b W tifte Weber's Military Band pl — numbers by Rossini, Jo- 
is ‘en : v n Was operated on hann Strauss, Gillet, Lehar, Donizetti and Wagner, at a 
a ; S dition is pronounced concert in Eden Park aah Sunday, before an immense as- 
c. : mblage of music lovers. These concerts are deservedly 
: we . z popul 
tal | ( natis young pianist, was nner 
\\ 3 2 : 5 as : ; 
R t lent given at Miamis- The piano class of Elinor Young gave an interesting 
O 2 recital in her studio, in Zumst ein avenue, Hyde Park, op 
ui ¥ ¥ June 20. The program included compositions by Mozart, 
7 ’ f ] Bewlay were given Goldner, Chopin, Chaminz se Conover and Kuhlau. Those 
9 1 24 in the Kindergarten Who played were Margaret Michie, Erma F. Jones, Alice 
= o S re. Avondal hese par- Michie, Naoma Haag, Elizabeth Kabus, Elva Cooper, Della 
( Viol Sara Roth, Dorothy Blagg, Michie, Helen Stanley and Mrs. C. H. Witte. 
H Col I [cCree Sadie Kassel, Dorothy Ree 
i B py ( Sn Ruth ¢ Sara Don Philippini, the Spanish bandmaster, and his mili- 
( I S J ohen, Carl Baer and Henry tary band are giving daily and nightly concerts at the Zoo, 
lreiberg ure 
g eRe Ethel Piland, of the Cincinnati Conservatory of Mus 
) Ba \ u f ( ( presented her class in a piano recital on June 20. Those 
f week for a thr months’ taking part were: Marjorie Lowman, Edith Davis, Marie 
g Eu Burrell, Lillie Wirth, Hannah Hyman, Marie Kahn, 
| Johanna Davis, Norma Walthers, Lucille Skinner, Mildred 
| { \ s recently Meiss and Adolph Davis, Henry Rosenthal and Evan Davis 
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Music and 
il summer term with a good 


Dramatic Art 
enrollment of 
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WM. H. SHERWOOD 


At Chautauqua, N. Y. 
TWENTIETH SEASON JULY 6 to AUGUST 16 


Private Piano Lessons 
Interpretation Classes 
Lectures and Weekly Recitals 


Wm. H. Sherwood, - - Director 
A & 
OBI M E. T. TOBEY 
SHERWOOD MUSIC SCHOOL, Fine Arts Bidg., Chicago 


Summer Term Begins June 22 


Lena G. Humphrey, Mgr. 


EMIL LIEBLING’S|" 


PIANO TEACHERS’ INSTITUTE 
From July 6 to August 8&8, 1908 
PRIVATE LESSONS, LECTURES, RECITALS 

Send for 


KIMBALL 


ular No. ! 
HALL, CHICAGO 


AGNES LAPHAM ‘0 Pans 


Pupils Accepted 
STUDIO: 621 FINE ARTS BL DG. 
Exclusive management of Dunstan Collins Mu- 


y, Auditorium Bidg., Chicage, LIL 


Address 








MRS. REGINA WATSON, 

SPECIALTY: Repertoire work with Concert 
Pianists, and the training of teachers. 
297 Indiana Street. 


ALLEN SPENCER, 


PIANIST. Concerts, Recitals. 
Address: KIMBALL HALL, CHICAGO. 


ALICE GENEVIEVE SMITH 
Wn HARPIST 


| Instruction 
Recitals 
Musicals 
STUDIO: 
American Conservatory of Music 
RESIDENCE: 
432 Douglas Boulevard 
Tel. Kedzie 7892 


GOTTSCHALK Lyric ScHooL 


VOCAL, Mr. and Mrs. Gottschalk 
PIANO, Clarence Bird, Director 
Leschetizky Method, Mrs. Carrie R. Beaumont, W. 
R. Underhill. Composition, Otto Wolf, and others. 
KIMBALL HALL, Catalogue Mailed. 


Nor GARSON sopravo 


TENOR 
411 Kimball Hall, Chicago, Ill. 


Chicago, Il. 











THE ANNA _ GROFF -BRYANT INSTITUTE 


NEW SCHOOL OF SINGING OR VOCAL ART 


Opportunities are offered vocal students to obtain a complete penta Schoolin 
Normal course for teachers. 


requisite to the singer’s art. 


E a branches 
Send for booklet, or nstitute,” a 


periodical devoted to vocal sciences, arts and singers’ education. 
Address Office 523, Fine Arts Building, Chicago. TI. 





Lenles St. John Westervelt 
SOPRANO 
Concerts, Oratorios, Recitals 


812 Fine Arts Building CHICAGO 


CLARENCE DICKINSON 


oe Me AY 
LECTU RECITA 
eB Fine Arts Building, Chicago. 


ARTHUR M. BURTON 


BARITONE. 
Fine Arts Building, 


KARLETON HACKETT 
TEACHER OF SINGING, 
Kimball Chicago. 








ARTHUR DUNHAM 


CONCERT ORGANIST 





Address; SINAI TEMPLE, INDIAKA AVENUE, CHICAGO, ILL, 


GUSTAF HOLMQUIST 


BASS-BARITONE 
304 Kimball Hall, CHICAGO, ILL. 


MARY PECK THOMSON 
Seprano 
620_Fine Arts Building, Chicago. 


— WILD Concert 








Organist 


KIMBALL HALL, 243 Wabash Ave., Chicago 
INSTRUCTION 
PIANO ORGAN 
CONDUCTOR—Apollc Musical Club, Mendelssohn Club. 


FREDERIC W. CARBERRY 


Kimball Hall, Chicago, Ill. 


detropoliten Conservatory 
lin—Piano—Th os BRIS 
emenel HARRY DIMOND—ERNST FRISTROM 
Office, 608 KIMBALL HALL CHICAGO, ILL, 
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eos pupils contemplate serious study. Students’ recit us in the dramatic than in the humorous works. I think he News of Musicians From Near and Far. 
B. ill 1 on Tuesday evening, June 30, when pupils excels in both aspen and a singularly expressive face helps John W. Nicl , tenor, is singing d g Jun St 
of Hattie M. Uller will be presented. to make the impression even stronger As to Conraad Pe ( ; NJ op 
ey, : ; : ete , N 1 
: RR eS von Bos, he is a player of high rank, and an accompanist ; a ; é 
: ers t\ S g T i ¢ » 1 
S mbers of the faculty of the Ohio ¢ —— of the rarest talent It is , treat to hear him in hi tien: ceed Sele 1 ( 
‘. are planning vacation trips lor Van Pyk, “Vorspiels” and “Nachspiels,’ and a greater tr 
in a a of \ 
vend the entire month ot 1igust in a visit to to observe how Bos understands Wullner. “Swei Seelen 
Ory i - x Z : a 1 \ il ’ ' 
tal west, mostly in the State of Washington; ein Gedanke” indeed Dr. J. De Joni eee 
: Werthner, of the piano department, will spend part Le eee 3 
Jal rs . - } } I 
n in Michigan, and Jacques Sternberg, of a < 
nn, ae en ere ee The Doings of Dalmores. a ie = 
P lepartment, will spend the whole summer in th variou \ i 
ae { Virginia. The accompanying postal card was received by Tue cludes delighttf { racterist vf the 
re Fr PF Mi AL ¢ ( ] Dal } Man! 1 1 
9 \ n has beet ngaged a 1 dditi 1 Op 5 
Ol ° I 
' he College of M c Hew y highl O) » 
nie . 
rn tl 1ut rities { tl colles« 
a a nd 
Mar Kellerman, the bari will so lepa f ee ® 
ap a seven years’ contract at the Royal Opera V. Sch 
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C \l Kell nan v d | xt p = ; 
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Art MEZZO PROCURE ENGAGEMENTS 
if VIRGINIE SOLOISTS ee 


SOPRANO 


= VON METROPOLITAN OPERA HOUSE, Which Gives the 


seoonee ADDRESSES 
OF 


-  Acwin SCHROEDER mosica, socteties, cuss, ere. 
Price, $2.50, Delivered 


vs SOLO ’OBLLIstT 439 FIFTH AVENUE NEW YORK 
IN AMERICA ENTIRE SEASON 1908-09 Telephone : 4292-38th 


For Terms, Dates, Etc., Address: HENRY WOLFSOHN, _131 East 17th Street, New York PLANO 
5 A B C 0 C in INSTRUCTION 


For two years a pupil of Mrs. Wilhelm E ylau in Bertin 
and highly recommended by her. 


SAN DIEGO, CAL, 


Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 East 17th St., New York 
MATJA METROPOLITAN OF | AMERICAN MUSICAL DIRECTORY 
Address core METROPOLITAN OPERA CO | 
= } 











| @ GREATO 


AND HIS BAND = MME. BARILI, Soprano Soloist 
NOW GIVING SUMMER CONCERTS 


ago : | St. Louis, May 23 — June 20. Chicago, June 21 — August 29 , 
: Fl SEPTEMBER AND OCTOBER TIME OPEN FOR CONCERTS OR FESTIVALS 
Ww Address HOWARD PEW, Manager 121 West 42d Street, New York 


BARITONE 


ELIZABETH DODGE “2 


129 West 46th St., New York 
Management: HENRY WOLFSOHN, 131 East 17th Street, New York 
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She has a contralto voice of remark 


song recital of Miss Bene 
PEARL BENEDICT, CONTRALTO. ee BUFFALO. 


g ger whose brief career has — pjad Burrato, June 26, 1908. 


cement of Wal ee \ few teachers remain here, for Buffalo is an ideal sum 


B t i contralto voice Katharine Goodson's London Success. iner city, swept by Lake Erie’s healthful breezes. 




















er the « N Gvodson's impeccable technic and her mastery of piano tone : RR ® ; : 
lirectors in sev f their fullest expression in the interpretation of the cor Mrs Joiner, of West street, a successful teacher of voice, 
Miss Bene rahms and haikowsky She never indulged in impul- wy'l spend the summer on the Massachusetts coast. 
ed but her j ee ul her whole conception of the a 
a large scale. 1 I : * 
r vou . Marry J. Fellows and family have removed from Buffalo 
t } roi ld t is 1 tter f satisfaction t ] nelish music wers t t ae é e e : “1. 
or s from older 1 mat f great satisfacti all English music love to their charming cottage at Lakewood, on Lake Chautau 
: : piuet ntry’s talent is represented the world over by so fine a: ry . . } 
i le n . ; ne qua. The chorus choir of the Delaware Avenue Baptist 
igh f nd strong, is never harsh : . i i ; 
Phe : Saal the heabonk the tatiaeacon snl Church, of which Mr. Fellows is the director, will sing at 
l ral of the most rded by the pianist’s masterly playing and powerful c Chautauqua Assembly during the season 
pertory She is well t f the music.—Standard an an 
Hler engagements last ie ~ * a 
; BASemMent : K ot ( eee 1 Frances Helen Humphrey will go abroad July 16, to 
“J1y] ] 1 7 = : ae 
, Ning cu Bae H f she gave a remark coach with her old master, Victor Capoul, in Paris. Mad 
} Symphon Con trat f her we nd wor nstinted lause Darly ’ } | } 
I y rn , 5 ame Humphrey's classes have been larger than ever the 
S vy York Churecl gra z = e = ; 
atc . ——— past season. She makes her annual trips to Europe in 
town PI ; . : : 
At O Hall Katharine ¢ son gave an enormous lience order that she may gain new ideas for the better develop 
~ ) ( “ 1 le . ] ° ~ ~ } 
a, Poug knowledged masterpiec He ment of her pupils. She speaks French fluently and has 
( Society. Sag 2 | 1 int ctual force 11 , * 
y : e & a i good knowledge of the other Continental languages. 
\ 1 Soci psila I < She la 1s 
s t ga 1 quiet dignity t an ed 
f'schaikowsky’s popular work she gave a dazzling \ piano recital by pupils of Charles Armande Cornelle, 
ng contralt xhibit echni Daily Graphi ‘ : . 
: ; ag oe I Wednesday evening, June 24, at the Century Club, was an 
l October, Michi acme oes rae é : Aiea iS 
artistic powers have matured wonderfully during her event of unusual interest. The following named pupils 
. 1 Januar 1909 ‘ . s cae ; ; 
iP is parent yesterday. She was always participated: Laura Mills, Emilia Lustig, Florence Repp, 
5 @llG > hut + } e ct} 1 tm euch heighte as ¢ . " one - 
it adler shins ght Anna Kearney, Clara Kener, Margaret Heberly, Cora Jean 
she I } s D nor conce ater 1 the pr os P me 7 ae 
: am Allan, Helene Mannheim, Fthel Foller, Henry Jocoy, 
Th > In t sf gram Ss Rave n € S Striking a € ) ar T K KY Bb : : é _ 2 d 
New York: flat minor concert Globe [Ctarbara Dietrich, Helen Hammersmith, Eleanor Schwabl, 
Yew ye : a Are . . sens ~ : 
Ilana) Treichler, Carrie Gillig, Harry M. Colin, Minnic 
. More Honors for Guilmant. Schultz, George Lowry, Belle Loder and H. Kuhn 
‘ hn . 1 1 ae ~ 
Alexander Guilmar s been made a member of. the \ long program, including works by Beethoven, Chopin, 
celebrated Roval Academy of Music in Sweden. This is Liszt, Rubinstein, Schubert-Tausig and other masters, was 
ng one of the many honors conferred upon the distinguished inte!ligently presented. Ay of players proved brill- 
© French organist. At the wedding of Jean Reid, the daugh- ‘ant interpreters 
er of the American Ambassador, in the Chapel Royal of nRe 
St. James Palace, London, last week, the musical program Amy Worthington Titus, Buffalo girl, who had_ the 
included ot f Guilmant’s compositions \t the wed- fonor of election to the Manuscript Society while she was 
nz of the Pri f Wales, in the same chapel several in New York City last October, is becoming known as a 
Ss ag Guilmant’s “March Nuptiale” was played composer through the publication of her piano music. Her 
‘ ~ a compositions have been published in New York, Philadel- 
: ag nd 1449] 4 4 
Madame Devine + Compelied to Change Her Plans. pia, Chicago and Buffalo V.K 
Lena Doria LD . Ww was booked to sail for Europ: Te 
S we f teaching in Paris, re eis an MUSICAL NEWS OF BROOKLYN. 
legram from San Frat oO, announcing the serious ill ; eet : 
ape ‘ gr : tah Professor Franklin W. Hooper, director of the Brooklyn 
s of her mother \ladame Levine will leave t once R 2 . 
: : Institute of Arts and Sciences, recently returned from a 
z P ( wl ¢ t pes t . : . janie . 
I di professional trip to the West. The musical plans of th 
Ma RET RE "institute for next seas n will be on a scale not hitherto 
‘ mpted. There will be more concerts and better con 
S | 


erts, now that the magnificent new Academy ot Music 








ao is completed. Schumann-Heink, as already announced, will 
CLARA WM. ALDEN ; 


open the institute season with a song recital, October 1 


TIPPETT-PAULL STUDIOS .........77>......... 


VOICE terday (June 30) and will reopen for tl autumn term 
September Hugo Steinbruch, the director, accompanied 
PIERCE BUiLDING, BOSTON September 14. Hugo Steinbr ccon 


vy his family, will sail for Europe, July 4, for a two 


CONCERT PIANIST jponths tour of the principal cities of the continent 
JOHN CROGAN NM AR WN N ] N G Address : Care MUSICAL COURIER ere 


(#" BOOKINGS FOR TOUR 1908-09 NOW MADE-%s38 Hotel Nottingham BOSTON There was much merrymaking and feasting among thx 


200 members of th Brooklyn Arion before their d 


Margaret CONTR A EsTO  pises2e for Germany, Sataeday of last week The singer 
ORATORIO, RECITALS sailed on the Steamer Barbarossa, and will’ give concerts 
Gerry Care Ps Hotel Nottingham, Boston in the Fatherland during: July. The intinerary has been 


published in previous numbers of THE MusICcAL CouRIER. 


T BARYTONE SOLOIST and oe 
STEPH = OWN oN TEACHER OF SINGING Garden Grows. 
G Newbury St., Boston Mary Garden scored a big success at Cologne last wee! 


in Debussy’s “Pelleas et Melisande.” 
Mrs. Robert N. SopPprvrRAN ©& 


sasadsaiiiaceeniulinerin. | Faelten Pianoforte School 
ee , : CARL FAELTEN, Director , 
c : | Special attention given to thorough training o 
Address, care Musical Courier, | Music teachers. Teachers educated at this school 
} are P gaay | —_ a = ya 
establis themselves. en or atalo an 
Hotel Nottingham, e e Boston pamphlet on Faelten System. Eleventh ason. 
A COMPLETE MUSICAL EDUCATION 
PIANIST ON AVENU 
STEINERT HALL, BOSTON 30 HUNTINGT A E, BOSTON 
Cc HARD New York Studio: 10 West 40th Street 
MASON & HAMLIN PIANO BERNHARD NOW BOOKING VIRGINIA 
Direction: HENRY L. MASON 
Manag t W. 8. BIGELOW, JR., 687 Boylston Street, Boston 


Lucia Gale Barber “=Si.32" Teacher o 



































HEINRICH 

















MASON & HAMLIN PIANO 
Expression 
i & ASSES TH ROUGHOUT THE EAST es STUDIOS: The Ludlow, Boston, Mass. 


, Singing, 

Gertrude Marshall, Violi H 

THE == me ema sulin Cello P | WTTER NI Organist 

—- Myra Winslow, Piano | 

AN pean Bot | e 9 e and Conductor 
W. S. BIGELOW, JR. | Studio: 6 Newbury St. 

/ 687 Boylston St. BOSTON 

BOSTON 


Booklet “Or Interest TO THoszk WHO 
= (NAME GIVEN BY EDOUARD DE RESZKE) Desme To S1nc” mailed on reqrest. 








A 








; 


ie 


PK 








™m 





= 








PITTSBURGH 


PittsBuRGH, June 26, 08 
One hundred and fifty of Pittsburgh’s choir singers, or 


ists and a few instrumentalists gathered in a spirit of 
lowship to partake of the bountiful hospitality of 
Mr. and Mrs. John C. Leitch, at the Beaver Valley Coun- 
y Club, yesterday afternoon and evening. The affair was 
isual in more ways than one Seldom, if ever, have so 
ny musicians of Pittsburgh been gathered together. Mr 
leitch has done a great service in promoting this spirit 
of camaradie, The pleasures of the club house and the 
erounds were at the disposal of the merry group, all of 
whom will long remember the occasion. The following pro 
gram was carried out, interspersed with much jollity and 
inimitable facial expressions and by-play, just to add to 
the fun Cowen, “‘Bridal Chorus,” from “Rose Maiden,” 
the ensemble; Schumann, “The Two Grenadiers,’ How: 
White: Hermann, aria from “The High Priestess,” Jan 
Lang; Lehmann, excerpts from “The Persian Garden,” Ida 
B. Cole, David Stevens, Edith Harris Scott, Frederic Cut- 
ter; Saraste, “Zigeunerweisen,” Dvorak, “Humoresque,” 
Ruth Bowers; Liszt, “When Dreamy Sleep,” Jessie Yuille- 
Yon: Ponchielli, “Cielo e Mar,” Walter Earnest: Gounod, 


ird 





‘ 
“Cavatina,” from “Queen of Sheba,” | 

Mendelssohn, “It Is Enough,” John R. Roberts; Cadman, 
Little Papoose,” Olive Wheat, Henrietta Bowlin, Ella May 
Duffin; Verdi, “O Don Fatale,” C = ofl 3 
Bloom,” Mrs. Charles Farrow Kimball; Augusta Holmes 


‘L’Heure d'or,” Sidney Homer; ‘“‘How’s My Boy,” Christine 
Miller; Rossini, quartet from ‘‘Stabat Mater,’ Emma Bau 
mann, Henrietta Bowlin, Edward Vaughan, Howard J 
W € Godard, lullat I 1 J el Poa olin | gat 
by Miss Bowers) ; Cadman, “W Sweet Wi G 

e Clar Gounod, “S Cast Al i D 
Shaw; Brewer, male « Stilly Nig 
y M Ri tts; Genet \ g I Seas 1 
| friihling,” R H H Halle h ¢ 

I All of W w x it. Mr. Stein 

mp 1 and lirected tl nber | 

Mr. Blacl | t ve ] st F. J 


AOZPArM 


eLELLA 


TEACHER OF SINGING 
Atelier Building, 33 West G7th Street - - - — NEW YORK 


"Phone: 4225 Columbus 
Most pron nt pur ure Da 1 Bed ¢ 


Beatrice Fine, s ano; Edward Strong, tenor; Charles Kit 


GheNEW YORK TRIO 


PAOLO GALLICO, Piano 
ALEXANDER SASLAVSKY, Violin 
HENRY BRAMSEN, ’Cello 


A CHAMBER MUSIC ORGANIZATION of RARE MERIT 


Direction: LOUDON CHARLTON, Carnegie Hall, New York 


Tom Daniels 








SUMMER 


PIANO INSTRUCTION 
FREDERIC MARINER 


TECHNIC SPECIALIST 


Studios: 37 West 92d Street 
NEW YORK 


EVERETT GRAND PIANO USED 
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mote good music in the school have met with success. list so that 
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“The Messiah,” by Handel, was given last week with Pitts ind “offset,” as it w 
burgh soloists, Mrs. Charles F. Kimball, soprano; Edith all a delightful t t 
Harris Scott, contralto; Alfred D. Shaw, tenor, and Fred- these earnest stud 
eric Cutter, bass The chorus sang splendidly and wa ctior No tw 
assisted by the Pittsburgh Orchestra. Mrs. Kimball's wor tinct iduali 
was enthusiastically received; “] Know that My Rede 
Liveth” was beautifully sung, as were all her num’ et 1G 
M wee Sual. exhibi 1 | ¢ ind ip 
ic manner of singing, wl Mir. Shaw and Mr. ¢ gle 
1ade more friend th t good work I lute temp 
was ely attended t w ( 
yr FP FP f ] 
Iw Dp pils’ t v th vas ving 
I 
I sburgh ( y Mus} net \ ( Mr 
week, just « ( hve 50 p ihe fr it Q ( g 
f the year’s w W f 1 ed R l S ( 
great credit upon t ( I program g 
\ ] ranged and I Saturd \ 
evening the director and the faculty received tl tudents 9 P 
ind their friends 1 ] y, 
re Fr 1 G | 
He tta Bowli l}-1 W ¢ trait t cit g Engli ri 
( It () 
Miss Bow wi n Indi poli 
I e Haut g n in return eng pretat 
ced 
re Fr FP gt x 
J » M i! ging a irge il f 1 
t ill. It is t that Mr. M vill | 
s of 600 children, w \ ve a prominent p 
e program. Mr. M 1 1 director 2 
vell k a I xperie with j 
g ff 
ganiza with whic rT | | 
wl e fur 
CHARLI W. ( 1A 
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Hew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, 'Cello and all 
branches of music, by a faculty unsurpassed for its excellence. | # 


SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 


harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily Catalog sent on application LIZA LEHMANN 


Mine. von KLENNER Price - $1.50 Net. 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses In Methods of Teaching, Lectures and Recitals 
Point Chautauqua, Chautauqua Lake, N.Y. 
BEGINNING JULY ist 
For Terms, Etc., Address 301 West 57th St. 





ALICE MERRITT-COCHRAN, sori] oy 


Telephone: 23085 J Bedford. 


1183 Macon St., Brooklyn, N. Y. 





VAN YWOoR A 


Telephone, 3701-88th Street STUDIO: 434 Fifth Avenue, Corner 39th Street 2 Weat 38th Street, 











HASSE 


oo ALICE IV WONDERLAND 


For SOPRANO, CONTRALTO, TENOR and BASS 





NEWEST SONG CYCLE 


(The songs that came out wrong 


FROM 


A SONG CYCLE 


THE LYRICS BY 
EWIS CARROLL 


THE MUSIC BY 


TO BE OBTAINED OF 
ALL MUSIC DEALERS 


OR OF THE PUBLISHERS 


APPELL & GO., Ltd. 


37 Vest 17th Street 
NEW YORK 











ACIAAD 


HARTMANN 





THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
Im America, October to May 


ase’ }~6HAENSEL & JONES 


1 Eastl42d_ Street, New York 
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is no icher today in 
ght into t pupils’ needs 
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puy welfare Chere 
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IX eer i is to leave 
he owing to which fact 
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he has tendered his resignation as a member of the 
vocal faculty of the New England Conservatory of 
Music. Coming as Mr. Lucchesi did from the far Cali 
fornia coast, the New England climate has proved severe 


enough to cause him to return to California in Septem 


her Che excellent course given by this teacher during 
last summer proved so attractive that Mr. Lucchesi has 
decided to repeat it the coming months of July and August. 


\ ocal 
excellent for the 
they do 
who know Mr. 


His set of exercises, called Practice,” re 


cently 


“Daily 


arranged by him, are considered 


student of singing, embracing as most 


earnest 


valuable informatic 








yn on breathing. Those 
Lucchesi personally will regret to lose him, aside from his 
valued work as a teacher and musical connoisseur. 
| An 

The biennial convention of the General Federation of 
Woman's Clubs, now taking place in Boston, met in Sym 
phony Hall on Saturday evening, after the several short 
ddresses by various leading men and women, had as 
musical part of the program several songs by Earle Cart 
wright, and Liszt’s No. 2 Hungarian rhapsody, beautifull 
played by Alice Eldridge, the gifted pupil of Edith Noyes 
(Porter). Enthusiasm ran high. On Sunday afternoon 
Benjamin Whelpl irganist of Arlington Street Church, 


gave an organ recital nd a vesper s¢ rvice was held at 


4:30 by Mary Wool Wytna BLrancHe Hupson 


Petschnikoff for orien) 
*hiladelphia Orel 
Johnston for Alexander 


na 
and 


arranged with R. E 
Pet tschnikoff for its November 13 


~ BLIGKENSDERFER 
_s TYPEWRITERS 


are the best low priced 
writing machines in the 
world. Guaranteed to do 
anything that can be 
done on any $100.00 
machine made. 

No. 8 Machine is fitted with Back Spacer and Decimal 
Tabulator, for which there is no extra charge. 


No. 5, $40.00; No. 7, $50.00; No. 8, $60.00. 
Write for Catalog ‘‘B”’ 
BLICKENSDERFER MANUFACTURING COMPANY 

240 Broadway 
Factory: Stamford, Conn. 
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I4 concerts at 















NEW YORK CITY 





The Arnolds at Lake Hopatcong. 











Richard Arnold, concertmeister of the New York Phil- 
harmonic and also the vice president of the society, ac- 
companied by Mrs. Arnold, left New York today (July 
1) for Lake Hopatcong. The Arnolds will remain at this 
beautiful resort until the early part of September, when 
they will return to town. 

Syracuse. 
310 Noxon Street, Syracuse, N. Y., June 26, 1908. 

A final recital, unique in its character, was that given by the 
pupils of Madame Ne Hall Under the title 
“A I pean Singing ladies of the class were 
heard in a number of in solo and ensemble, to 

Madame Foster of reminiscence, gathered 
f f 1 of foreign experien 

Melville A. Clark introduced a cle ist to Syracuse re 
centl the pers of Ethel Newcomb rhis young woman comes 

n tl northern part of the State, where she has been resting 
f a numbe f years of stre tudy abroad. Helen Butler 
| ing, the clever Ise § issisted Miss Newcomb and 

1 ich to the pleasure of the program with her pleasing voice 
gl 1 pe nality 

\ 1s of two t ind singers wi voices the 

g t new s f Sy sel \ July 3, when 

G n singing societies of the State et | convent 
l g cor e stadium, t largest f its k with ex 
th vill be an admira pla 1 great 
singing fest I should be a memorable occasion 


FREDRICK V. BRUNs. 


Suffered 25 Years 


“+e 
With Eczema—Her Limb Peeled and Foot Was Raw— 
Thought Amputation Necessary—Believes 
Her Life Saved By Cuticura. 


[ ve been treated by doctors for twenty five years 
for a bad case of eczema on my leg. They did their best, 
but failed to cure it. My doctor advised me to see my 











leg cut off. At this time my leg was peeled from the knee, 
foot was like piece of raw and I had to walk 
1crutches. I be it a set of ( Remedies. After 
the first two treatments the swelling went down, and in 
two months my leg was cured and the new skin came on. 
The doctor was surprised and said that he would use Cuti 
‘ for his own I have now he red over 
y s, and t for the Cuticura Remedies | ht 

ive lost my life. Mrs. J. B. Renaud, 277 Mentana street 


Montreal, Que., February 20, 1907.” 











ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 


rooms. 


Founded by F. Mendelssohn-Bartholdy in 1843. 
dents of all countries. 


sic, literature and zsthetics. 


Prospectus in English or German sent gratis on application. G 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- 


Yearly attendance, 950 stu- 


Education from 


Senator of the Royal 
Royal Academy of Art. 
CHIEF 
TON Foerster, 
Violin—Professor 
STRESOW, etc. 


FLoRIaNn 


Friepricxw and others. 


DR. ROENTSCH 


Organ—FRaNz GRUNICKE. 


Dr. Fratau, Professor W. 


Dramatic 





K LinowoRTH- 





PROFESSOR XAVER SCHWARENKA, Imperial and Royal Chamber Virtuoso, 
Academy of Art. 
CONDUCTOR ROBERT ROBITSCHEK 
INSTRUCTORS—Piano—Xaver SCHARWENKA, PH. SCMARWENKA, M. 
RicHaRD BurRMEISTER and 
Zajic, 


Singing—ANToN SISTERMANS, 


Music Sctence—Otto LessMann, Dr. W. 
BLANK, 
Instruction—OBERREGISSEUR M. 


QCHARWENKA (DONSERVATORY 


Genthiner St. 11, Berlin W., Germany 


the commencement to the highest degree in all branches of music. 


DIRECTORS: 


Member and 


PROFESSOR PHILIPP SCHARWENKA, Member of the 


Mayer-Manr, An- 
others. 


Issay Barmas, J. M. van VEEN, MARIANNE SCHARWENKA- 


Marie Biank-Peters, ANNA WUELLNER, LEONTIN pE AHNA, 


Composition—Puitipp ScHARWENKA, R. RositscHEK, H. HERMANN and others. 
Cello—Jacgues vAN Lier, Ersa Rueccer and others. 


Kreeretp, Dr. Huco Letcmrentritr (in English), 
Dr. James Simon. 


Monts. 





TO LET 


W. goth St—Fine light 
furnished or furnished, 
Sub 1 L = stations, between 


Piano and Composition 


HETTNERSTR, 4, 111 
ITALY. 


wc AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Voce. Dizione Repertorio 
Milano 


Giovanni Castellano 


pnentr se di Canto 


DRESDEN 





mpostazione della Vocale. 


Via Quintino Sella 3 





impostazione, repertc perfe } 
VIA VINCENZO MONTI 49, MILANO | 


mento 


VITPOKIO CARP! 


R t AG! 
ay 7 Po. ‘ade 


ici C 


LUCIA BARAGLI se 


Maestra di Canto e di Scena (Acting) FI 
Pauplis in La Scala and other Principal Theatres 
VIA VELASCA 2, MILANO 





Bernard Listemana 
Ohas. Gregorowits 


REINDAHL VIOLINS 





Reindah! Grand Model, $200.00 
REINDAHL VIOLINS 
Usp aNpD ENDORSED BY 


Arthor Hartman 


see and BOWS 


ee. CRANE 


SOPRANO 


216 West 102d Street 
NEW YORK 
Phone, 8262 River 











Violas and ’Cellos 


All qualities of Violin-tone 
are developed to the full 
limit im Reindah] Violins 
Tone power even in erery 
register, and tones of the up 
xed positions equa! in carry- 


“* ORMSBY 


SOPRANO 


Soprano Soloist, St. Bartholo 
mew’s Church, New York 
For Dates and Terms Address 

HAENSEL & JONES 
1 East 42d Street, New York 





ing pewer with tones of the 
lower positions, and with no 
impression of another voice 
and up the melody in pase- 
aif from one string to an- 

er. — ly responsive to 

all shades of bow pressure. 
and tone equally rich and 
“sweet” in both single and 


MELVA CLEMAIR 


Address, care of STEINWAY & SONS, 109 E. 14th St... New York 


SOPRANO 


CONCERT, ORATORIO 
and RECITALS 











i) double-stops. In volume, in- 

tensity, distinctiveness ‘and 
brilliancy of staccato, bril- 
liancy in velocity, distinct- 
ness in tril) and shake, and 
in all other tone-qualities of 
value to the soloist, Reindah! 
Violins excel If you have 


FRANGIS 


Ww 


MOTLEY 


BASS SOLOIST 


HOTEL BRISTOL 
122 West 49th Street 
"Phone: 3101 Bryant 





such a violin you may 
i} not be interested ; if youhave 
not, you will be interested im 
a klet—“An Artist’s 
Touch ’—which I will gladl 
mai] you FREE, and whic 

} contains opinions from 
i} world famous artista, who 
use REINDAHL VIOLINS. 


ROBERT G. WEIGESTER 


SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS 
Near Elmira, N. Y., from JULY 20 to AUGUST 29 — Write for Circular > 


{ VOICE CULTURE 
$ COACHING 
4 807 - 808 


CARNEGIE HALL, N.Y. 





Violins sent to responsible 
persons on trial, for compar- 
ison with other new or famous 
old violins; if desired, gradual 
charge accounts opened. 








HILIPS 


BARITON TE 


VOCAL INSTRUCTION 
Carnegie Hall New York 
Phone, 1350 Columbus 








Kocian BASSO 
sue kt KNOTE REINDAEL | RALPH nce 
simile Searet Atelier 318 Athenaeum Bid'g naan 
Mn heer Bull 26 East Van Buren Street ORATORIO canetioe 1402 anny 
CHICAGO. ILLINOIS, 6.8. A, aay ll Direction: J. E. FRANCK NEW:YORK 
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THE MUSICAL COURIER 

















THE “I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


“A great Piano! It satisfies me completely.”—Pagno. 


- Wh 
alomin = * 5 **A tone which blends so well with my voice.” —Sembrich. 
Tees THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 


IANOS 


Highest Type ot Artistic Instruments 











: Fecal, US peenless tone 
Ps chooms at once 
: lal | aNd 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tux 
MusicaL Courtgr. 





_ lO? Wayne,/nd. 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


a ’ 23 WEST 42d STREET, NEW YORK 
jal Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Lu, DirEcTors: CARL HEIN, AUGUST FRAEMCKE. 











ce, : Instruction given in all branches of music from | Special Departments for Beginners, Amateurs anc —_— —_——_ 
| first beginning to highes st perfectior Professionals ; 
ilk Thirty-eight of the most known and experienced |] Free advar _ to students: Harmony lectures & A QUALITY oF TONE wich WILk 
ter WotesROrs concerts, ensemble playing, vocal sight reading. i anti yal all ¢ l SE THE MOST CRITICAL. 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. eth A PLEA 











SIX WEEKS’ SUMMER COURSE FOR TEACHERS “*** Sune 22n4 


ver SPECIAL RATES 
AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 


“poms e amees 


A PIANO WHICH WILL STAND THE 
TEST OF YEARS OP USAGE. 











EDGAR O. SILVER, President 212 West 59th Street, New York City CASE DESIGNS WHICH ARE ORIGINAL, 
é I ty and Exar liners: Dr. William Mason, Albert Ross Par- 
. sons, Harry Rowe Shelley, Herwegh von Ende, H. Rawlins Baker, Mc- ARTISTIC AND BEAUTIFUL. 
; _ Lanham, Paul Savage, William F. Sherman, Paul Ambrose, Dr. 4 

) oy igs Cole l ~~ Gow, Daniel Riehl Ma Kate S. Chittenden, s s 

ary Fidelia Burt, Adrienne Remenyi von ide, Fannie Greene, May I. 
| Pe eet toe” abs ’'/BUSH & LANE PIANO CO., Holland, Michigan 
= Send for Circulars and Catalogs. KATE S. CHITTENDEN, 

23d year begins Sept. 28, 1908 Dean of the Faculty. 








TE TITRA LAT AT| STRASSBERGER CONSE" oeTeGuis 


nd Northside: Southside: 

he sean 2200 St. Louis Ave. Urand and Shenandoah Aves. 
o ST. LOUIS, MO 

os 3 : The most reliable, complete and best equipped Muni 


Schools witb the strongest and most competent Faculty 
vA, MUNICH, Theatiner St. 38, GERMANY ever combined in a conservatory in St. Louis and the 





CABLE ADDRESS: Konzertgutmann, Munich Great West. 
High Class Musical Bureau, Manager for the greatest artists and musical 51 Teachers—Every one an Artist 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra i ~--— among whom are: —-- —-——. 
h), of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, ; - s 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat Dr, R. Goldbeck Reopens Sig. G. Parisi, 
Roeger, Emile Sauret, Wedekind, etc., etc, A’iced Ernst. Chas. Galloway, 
EMENT of TOURS and CONCERTS in GERMANY, AUST Mrs-R, Geldbeck, September Ist. hie. 
| MAN! 0 MANY, AU 3 je, 
oO pane ce R » AUSTRIA, Etc Mrs. Alfrea em TERMS LIBERAL. B. Strassberger, 





R. S. Poppe er Mrs.B.Strassberge- 
2. poh ay ~ CATALOGUE FREE. C._W.Kern, etc., ete. 


= CONCERT DIRECTION FE N A Berlin, W. :  garfartalscntaratip or deserving popis snd any th 
me | HERMANN WOLFF RD stats. 


ork CONCERT DIRECTION 


The World’s Greatest Musical Bureau. * 
dress Apply for Concert Mitteilungen,” 
NES Germany; Berlia aad Flottwellstrasse 1 New music paper for artists. 
York Cable Address: Masikwolff, Berlin 

















— Proprietor and Manager of the Philharmonic LLEWELLYN NEA ; CK 
3 th Sub ipti Cc 
JO sorte: Hamburg; the Bechstein Hall, Berlin, DRESDEN, GERMANY 
— sesentative of mere then ee erties, incind Concert Organist Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals 116 Instructers 
im, d’Albert, Y ya ibaud, 

ng gg el a pg ing, | Address UNIVERSITY SCHOOL OF MUSIC Education from begimming to finish. Full courses or single branches. Principal 
aut p> = all a ber eelebrten ln Ann Arbor, Mich. admission times begin April and September. Admission granted also at other times. 
sT end of Arthur Nikisch. Or DETROIT CONSERVATORY OF MUSIC, PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUMN 


Principal Agency for Music Teachers Detroit 








- The Stern Conservatory of Music 


FOUNDED 1850 


RE 22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
1G Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all bramches of music. OPERATIC AND DRAMATIC SCHOOL: 
N.Y. Complete Training for the Stage, ORCHESTRAL SCHOOL (comprising all solo and all or- 


chestral instruments). SEMINARY: Special training for teachers. 
Ee 7 - Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Prof. Arno Kleffel, Prof. 
ilipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, 
om * Bohimann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Bruno so 
York Hinze-Reinhold, Ernst ee ay Emma Koch, Prof. Martin Krause, Prof. James Kwast, 
— Rvast-Hodap Lutzenko, Prof. A. Papendick, Gute Pohl, Prof. Ph. Ruefer, 


Sormann, notion Schoenberger, Prof. E. E. Taubert, F. W. Otto Voss, M. von Zadora. 
nog ee pe Ps er, a ae ore, Free Lydia Holim, Kael Mayer go 
inger), Frau oo) i Pp ergei ibanski, Nicolaus Rothmuehl, Dr. Paw 
_ Brusr Molar, Henry 8. Pasmore, Adolf Schutte, Wiadyalay ‘Seldemann. OPERATIC CLASS THOROUGHLY FIRST-CLASS IN EVERY RESPEGT 
—N. Rothauehl IOLIN—Prof. Gustav Hollaender, Alfred Wittemberg, Max _ Grinberg, 
y Teeodore Spierin g._ Be.» &c. HARP—Franz eee. ORGAN—Bernhard Irrgang, Royal Music 
ORK CELL Joseph Malkin, E Sandow, &c. , &c. 
vIRGiL “PIANO SCH L annexed to the STERN CONSERVATORY, to Kant St., Berlin-Char- 
lottenburg. Special courses for training teachers. advantag for acquiring 8 
bread and artistic repe 


Prospectuses may be shina, tnroup the Conservatory and the Viel Schoo. Pests recnet «|NOS, 66 and 68 University Place, New York 


Appeal to the Highest Musical Taste 
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STEINWAY loca Scant 
PIANOS __ {|| Gultscayatumat 
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STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. : OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN; STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 











Ee 


PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 





Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


Long Island City, opposite 120th Street, New York City. 














~KIMBALE= 


CHICAGO, ILL., U. S.A. 


DeVorta's Best PaDO she . " 
NABE 


WEKNABE & CO. 


BALTIMORE WASHINGTON 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOHMER PIANO of today | 


It is built to satisfy the most 
cultivated tastes Sie rs 





























IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 








The advantage of such a piano 


appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
rating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
me Fe eee eS and Modernity of cases. 





SOHMER & CO | WRITE FOR EXPLANATORY LITERATURE 

NEW YORK WAREROOMS: ame” > oe 
soHMER BUILDING || Vose & Sons Piano Co. 
| Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 























lumenbery Press, 214 213 William Stceet, and 13-20 Rose Street, New Bork. 





